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TWO ROCK & ROLE GIANIS 


with special guest 

08.02 :: HARTFORD, CT 08.27 :: BOSTON, MA 09.27 :: ST. LOUIS, MO 

08.04 :: NEW YORK, NY 08.29 :: PHILADELPHIA, PA 09.30 :: DENVER, CO* 

08.06 :: NEW YORK, NY 08.31 :: HERSHEY, PA 10.02 :: DALLAS, TX 

08.09 :: WASHINGTON, DC 09.05 :: CHICAGO, IL 10.04 :: SAN ANTONIO, TX 

08.11 :: HOLMDEL, NJ 09.06 :: EAST TROY, WI 10.05 :: HOUSTON, TX 

08.13 :: CINCINNATI, OH 09.12 :: WEST PALM, FL 10.08 :: PHOENIX, AZ 

08.15 :: DETROIT, Mi 09.14 :: ATLANTA, GA 10.10 :: SAN FRANCISCO, CA 

08.17 :: INDIANAPOLIS, IN 09.17 :: VIRGINIA BEACH, VA 10.12 :: SEATTLE, WA 

08.19 :: COLUMBUS, OH 09.19 :: CHARLOTTE, NC 10.14 :;: SACRAMENTO, CA 

08.21 :: PITTSBURGH, PA 09.20 :: RALEIGH, NC 10.16 :: SAN DIEGO, CA* 
(a) eee pepe. NY 09.23 Hata TN 10.18 :: LOS ANGELES, CA 

.25 :: BOSTON, MA 09.25 :: KANSAS CITY, MO ALL DATES SUBJECT TO CHANGE muslefirst © 
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Photography by Donald Graham; Model: Shauna Sands; Styling: Michael Holdaway; Hair & Make-up: Alan C. Bosshardt. 
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VIAGRA The love potion explained. 
MARIEH DELFINO Kicks ass in Jeepers Creepers 2. 


OLIVIA In the world of sexy pinups, this lady is king. 


SET LiST 


SNOOP DOGG Gene gets in the house with the hood’s top dog. 
VICTORIA FULLER Get an eyeful of this Playboy bunny artist. 


PHONE TAG KISS tours Australia, Tokyo and Las Vegas, and you 
are there ... almost. 


HUNTER S. THOMPSON Fear and Loathing ... and we weren’t 
even in Las Vegas. Journey inside Thompson’s weird and wild 
literary world. 


TRIPLE H The raw power of professional wrestling is hard, 
hurtin’, and horny. 


GENITORTURERS Rock and roll that’ll slap, rattle, and roll ya. 
ROBERT PLANT The wild man of rock hasn’t tamed. 

EDDIE KRAMER Photographed rock royalty ... we are not worthy. 
ELAN Sex ‘n’ spice, and rock ‘n’ roll, Latino Elan shows us how. 


ALEX RICE Native American babe gets out of the feathers and 
leather. 


JANE’S ADDICTION Fixin’ for a comeback, the legendary band are 
rocking harder than ever. 


JOHN SINGLETON This boy in da hood is now fast and furious. 
JIMMY KIMMEL From The Man Show to his own show, Kimmel 
talks masturbation, Madonna, and how he likes to watch breasts 
bounce up and down... 


20 SEXIEST ALBUM COVERS Proudly display ’em. 


INDY RACING They’re young, rich, drive fast cars, and get all the 
chicks, and now they have their own video game. 


NICK BROOMFIELD The director on ambushing Suge Knight and 
pissing off Courtney Love. 


BILL AUCOIN The ex-manager of KISS talks about the old days. 
MINDI ABAIR Sax appeal never sounded so good. 
GST GUIDE TO GETTING LEI’D Some summer lovin’ ... 


JULIO IGLESIAS, JR. Opens up about his legendary dad, Julio, Sr., 
his brother Enrique, and if Latin guys really are the best lovers. 


BEHIND THE VEIL Belly dancing is hip. 
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DEPARTMENTS 


READERS’ LETTERS & the gorgeous LADIES IN 
WAITING. 


TONGUE LASHINGS It’s Gene Simmons’ world, 
we're just gawking. 


CALLING DR. LOVE Carrie Borzillo-Vrenna makes 
sex even hotter. 


20 LICKS SCOTT SPIEZIO Getting to first base 
with the Anaheim Angels’ star player. 


FOREIGN TONGUE Buzio’s Brazilian babes, need 
we Say more? 


GADGETS Cool stuff we know you want. 


BACKSTAGE 


GAMES Zombies, soul swapping, the Dark Side 
hasn’t been this much fun since Vader. 


BACKSTAGE Bizarre art, creepy comics and, 
of course, beer. Plus, Win a Night Out with Gene 
Simmons! 


MOVIES The best — and worst — films out now. 


TONGUE ‘N’ GROOVE What's on our stereos and 
should be on yours. 


20 BEST MUSIC DVDS Your television is about to 
give your stereo a run for its money. 


LAST LICK Gene gets caught in a headlock. 


GENE SIMMONS 
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COVER SHOOT Photography by Donald Graham 


Photography by Donald Graham; Styling: Michael Holdaway; Model: Kira Kener; Top: Ashley Paige; Choker, Arm Band, & Bracelet: Jesse International; Necklace: Suzanne Allison. 
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Available on 
VHS & BYP 
8-12-03 


From the Publisher 


Thanks for coming back for more GST. 
Things are always brewing here. | was fortu- 
nate enough to join KISS in Australia for the 
amazing Melbourne Symphony Orchestra 
show. Don't be jealous, you'll hear it when 
the KISS Alive IV DVD and CD are released. 
Australia is truly a special place and the 
people were extremely warm and inviting ... 
leven learned the Aussie meaning for “God 
Bless America”! (Thanks Lulu :-) Traveling halfway around the world 
makes you realize how small this green globe of ours really is. In this 
age of technology, you can talk, text, email, and fax, from Down Under 
as effectively as if you were down the block. With 24/7 news channels, 
worldwide cell phones, and two-way, instantaneous email devices, it 
really is a small world after all. Hey, I'm a "Tech Geek" and love gadg- 
ets, but | sometimes wonder if all this technology is such a good thing. 
Video-phones, hidden cameras, “instant” on-line voting and polls, 400 
TV channels to fill and a billion web sites have all attributed to the insa- 
tiable obsession with other peoples’ lives! Even world events blur. 
What is real and what is reality TV? Take, for example, the war in Iraq. 
For weeks we're all glued to our TVs, watching the ultimate reality 
show —a live war with all its “shock and awe” effects. Didn’t it some- 
times feel like a movie? There were even dozens of reporters who per- 
formed double duty as “actors” in this drama, becoming embedded 
with various armed forces divisions. What a show! Real people were 
putting their lives on the line, not just their pride. War is a serious mat- 
ter and my heart goes out to those who were wounded or lost their 
lives and to their families. However, | find it disheartening that 
America’s obsession with other people’s lives has gotten to the point 
where the mistress of an ex-President of the United States gets to host 
a reality show that is basically the Dating Game in Halloween masks. 
What's next? Survivor V from Baghdad: The search for Saddam? | just 
think it’s getting out of hand ... I’m glad you GST readers still know how 
to simply kick back and enjoy a GREAT magazine. 

I'm proud to say that the GST team has done it again — mixing up 
the essence of Sex, Style and Rock ‘n’ Roll. What a cover! If men are 
dogs, | want to be that Dogg! Then there’s our eclectic mix of stories 
and departments, especially in this issue, which keeps on stimulating. 
We are carving out our own audience by bringing you the cool and 
interesting in a wide array of genres and mixing it up all the time. With 
our last cover being the always cool “Jack” and now again with this 
Snoop cover, you can see that we're more than just a “laddie mag.” 
We feature interesting people, in-depth interviews, sound advice, and 
the latest in the music and party scenes — and of course plenty of hot- 
ties to give your brains a rest! 

lam very happy to say that we have passed the one-year mark 
and we will keep bringing you a great magazine for the “Rock Star in 
All of Us.” 

| hope many of you get to see the KISS/Aerosmith tour starting in 
August; it will be an amazing show! Enjoy a great summer. 


ANA 


Allen Tuller 
Co-Founder & Publisher 


| Correction | In our Spring issue, we inadvertantly left off the website of 
| the gorgeous Devin Devasquez; you can find Devin at www.devindevasquez.com. 
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21 KI77 Classics performed LIVE with the MELBOURNE SYMPHONY ORCHESTRA! 
Includes songs never perfomed live! 


AVAILABLE IN A DELUXE LIMITED EDITION DIGIPAK AND VINYL! 


ALIVE IV 
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"ENE SIMMONS 


Fans Speak 


HI, 1AM A LONGTIME KISS FAN AND 
wanted to know if you will do anything 
on the fans? If so, | would be more than 
interested. KISS girls on Harleys, what 
could be better? 

ALLISON BALLENGER 

Spartanburg, S.C. 


HI, | HAVE AN IDEA FOR YOUR 
magazine. What about a personal hotel 
check from Gene? He knows all the 
places. He should tell us what places 
are good, bad and horrible and where 
the girls are and so on. Think about it. 
DAVID 


Germany 


WHAT IF YOU HAD A SMALL FEATURE 
each issue on the back page called 
“Back Stage Pass.” This is where Gene 
interviews a fan. The interviewer would 
have to be Gene. Why? Because Gene 
knows women. We trust him. He 
knows what 99 percent of the male 
population haven't figured out. Why do 
women adore Gene so much? It’s sim- 
ple, really. He appreciates all women, 
and we know it. We “Ladies in Waiting” 
or fans are all in different places in our 
lives, but mention a KISS connection, 
and we all come together. The bonus is 
one lucky lady gets to meet with Gene. 
My only request is that | be the first 
one. My idea. 

MARIANNE MEDINA 


READERS’ LETTERS 


Only weeks ago, my unit was called to war and moved around the world to the 
sands of Kuwait. Based out of Yuma, AZ, the weather is not much different. But 
being away from the States, it’s hard to come across decent reading material. Let 
alone anything with the magnitude that Gene Simmons Tongue possesses. That's 
why when the call came | had to bring the latest copy of Tongue to help pass the 
time in this oversized sandbox. My buddies are reading Tongue for the first time 
and are getting hours of enjoyment from it. All of us seem to be from different 
walks of life and areas of the United States. But Tongue has something to keep 
everyone satisfied over and over. Keep printing the most gorgeous women and 
the most interesting articles and interviews, and we'll fight the war to keep the 
freedom and liberty that Tongue fans and American citizens share day in and day 
out. On behalf of the Marines of the UMA-214 Blacksheep: Thank you Tongue and 


God bless. 
Lance Corporal Ben Lowrey, U.S.M.C 


| READ GENE’S BOOK, K/SS AND 
Makeup, and | learned of his 
upbringing and the awful things his 
mother had to experience in life. | 
also learned of Gene’s true respect 
of his mother. Things he left out of 
his life out of respect to her. When | 
finished the book | thought “I hope 
when my 11-year-old daughter 
grows up, the hard times in my life 
turns her into such an icon of 
strength and success as Gene.” 
AMBER LEE 


CONGRATULATIONS ON GENE 
Simmons Tongue #4. One of my 
favorite features in your magazine is 
“Tongue Lashings.” In the last issue 
you stated that money, not love, is 
the most powerful force in the uni- 
verse, You made a convincing point 
with your comment about the crook, 
but | disagree. Suppose the same 
crook is pointing a gun in your face, 
and asks for your money or one of 
your family members. You’d hand 
over the cash, right? You also men- 
tioned that lack of money is the root 
of all evil. If this were true and 
everyone in the world was rich, then 
there would be no evil. In your 
words, | don’t buy it. I’d like to see a 
letter column in Gene Simmons 
Tongue, similar to your website. 
DAVID TIMMONS 

Niceville, Florida 


Sexy Stacy 


| JUST GOT BACK FROM NEW 

York (I was the MC for 
BondConNYC). Hef and all the peo- 
ple at the Mansion were raving 
how much they loved my pictures 
in the last issue of Gene Simmons 
Tongue with Kaya, Gene and Joe 
Francis! | finally 

got to see the 
copy this 
weekend. 
Wow, the 
pictures 
came out 

so awe- 
some! 

And what a 
terrific issue! | 
read it from cover 
to cover, it even 
fell apart from 

us passing it 
around so much 
and reading it! 
Gene, you are an awe- 

some interviewer, another new 
found talent, does your well ever 
run dry? It was surreal when | was 
reading about Shauna Sands as 
she was sunning herself right next 
to me. | am so honored to be in 
your magazine, especially in that 
issue, that was the best issue ever. 
So entertaining and informative! 
Good Job! If ya ever need me I’m 
there for ya babe! *smootch* 
XOXO, 


STACY BURKE 


Emily Alexander 

The First time | ever met Gene was when | 
was doing the March 1999 KISS Playboy 
Pictorial, and got to hang out with Gene For 
the day and got to know that he's a very 
interesting and talented person. 

Height: 5' 7" Weight: 115 lbs. Measurements: 36D-24-34 


Miranda Rox 
| have been a Fan of 
Gene's For a long 
time and | think the 
magazine rocks! 
Birthplace: Michigan 
Turn Ons: Beautiful 
women, seeing my 
work published, 

clean man smell. 

Turn OFFs: Arrogance, 
closed-minded people, 
men in Speedos. 


Height: 5' 6" 
Weight: 125 Ibs. 
Measurements: 34D-25-33 


Amy White 

lam a lifelong KISS & 
Gene Simmons Fan. 
Birthplace: 
Birmingham, Alabama 


Height: 5' 7" 
Weight: 105 Ibs. 
Measurements: 34D-22-33 


say is the truth or it’s not. And as far as I’m concerned, 
either state the truth or shut up. We may not want to hear 
it, granted. We may be more interested in our own accom- 
plishments ... but this notion of “boasting” has always 
struck me as misguided. 

One must be humble. 

| say, Humble be damned! 

Stand there proudly. Straighten your back. And tell the 
truth. If someone has a problem with it, it’s their problem, 
not yours. 

I'm blessed and proud to be involved in some exciting 
projects: 

KISS is about to go on tour with our good friends 
AEROSMITH! 

KISS RECORDS/Sanctuary Music is about to release 
THE KISS SYMPHONY{ALIVE IV. 

SIMMONS RECORDS and SIMMONS VIDEO has been 
reborn as a joint venture with Sanctuary Music. 

SIMMONS BOOKS and SIMMONS AUDIO, as men- 
tioned above, is a joint venture with New Millennium. 

And there’s more. And, | will not shut up! 

| will continue, until they stick me, kicking and scream- 
ing, six feet under, to act like the guy who just won the 
$100 million jackpot. Humble be damned! 

Now, let’s go look at some beautiful women, 
waddya say? 


Tam Ke) Rules to Live By 
THE JOY OF Sada Ay te Mis Las/nim (a 


By the time you read this, my new book Sex, Money, 
Kiss will be out. I'm proud to say it’s being published on 
my own imprint, SIMMONS BOOKS/New Millennium. 
There will also be an audio version, with me reading the 

va book on SIMMONS AUDIO/New Millennium. 

The above, | know will strike some of you as boasting. 
Here | am, in my own magazine, talking about a book | 
wrote on my own imprint. You’re not supposed to talk 
about yourself or your accomplishments. One should wait 
quietly for others to talk about one. 

Nonsense. 

| remember when Muhammad Ali (whose original 
name, Cassius Clay, was much more to my liking, by the 
way) would proclaim to one and all “I am the greatest!” 
We were uncomfortable with all that. You weren't sup- 
posed to brag. You weren’t supposed to loudly proclaim 
your own confidence. 

Truth is, he wasn’t bragging. He was simply stating 
fact. 

Boasting is a word other people use. Either what you 
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PERMANEN NIs _... 
VITAMIN V: THE TRUTH ABOUT Ny . ni ‘ 
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By Dr. Frank Pollaro 


Since arriving on the market in 1998, Pfizer's little blue 
diamond-shaped pill has helped over 16 million men world- 
wide and been prescribed by over 300,000 physicians in the 
United States alone. Nine pills are being dispensed every 
second! Although soon to meet some stiff competition, Via- 
gra is currently the drug to wake a certain sleeping giant, and 
it’s being used all over the world. 

First of all — it really works. When a man becomes sexu- 
ally aroused, the body's parasympathetic nervous system 
shifts some extra blood flow to the penis. The penis then fills 
with blood, causing it to expand and harden — and there you 
have it — the limp noodle is now a love gun. Certain condi- 
tions and specific drugs can lead to erec- 
tile dysfunction, and Viagra has really 
been a gift from the heavens for affected 
men — and their female companions. 

Sildenafil (its generic name) comes in 
25, 50, and 100 mg doses. Once digested, 
it will take about 30 minutes to have an 
effect and can last up to four hours. If 
taken shortly after a high-fat meal, it will 
take even longer than 30 minutes to start 
working. 

Viagra is a remarkably safe drug 
when taken as directed by physicians. 
However, people like having sex — really 
good sex — and this has made Viagra 
part of the club world recreational drug 
scene. The combination of Viagra with 
amyl nitrate or poppers can be lethal, 
dangerously lowering the blood pres- 
sure and resulting in heart failure. As a 
matter of fact, any drug containing 
nitrates is an absolute contraindication to 
taking Viagra. This includes nitroglycerine 
in people with chest pain or heart prob- 
lems. Another popular combination has 
been that of Viagra and Ecstasy — commonly 
called Sextasy, or hammerheading. It's a potentially dan- 
gerous combination that increases the chances of priapism 
— a prolonged painful erection that can lead to permanent 
damage to the penis. The erection you get from Sextasy 
could very well be your last. 


Illustration by Erik Casillas 


<a> 


What about women? Well, Viagra is not currently indi- 
cated for sexual dysfunction in women — just erectile dys- 
function in men. There have been several studies using 
Viagra in women — with mixed results. Some studies have 
shown it to increase genital and vaginal blood flow, which 
would help in lubrication, but there is no firm proof that it 
enhances sexual arousal or heightens the sexual experience 
for women. Commonly used antidepressant drugs (Prozac, 
Zoloft, Paxil, etc.) often have the side effect of reducing sexu- 
al functioning — and there is some evidence that Viagra 
helps counter this affliction. Nevertheless, the search for the 
female Viagra is on, and when we find it, watch out! 


BEFORE | 


New York Times Bestselling Author of Kiss and Make-Up 
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OUR SEXPERT GETS DOWN WITH SMOKING DICKS, 


By Carrie Borzillo-Vrenna 
Photography by Jewely Bennett 


I’M TURNED ON BY CARTOON HOTTIES. IS THAT WEIRD? 
Weird? Nah. Jessica Rabbit, Lara Croft, Betty and Veronica, 
Betty Rubble, Wonder Woman, Catwoman, and any charac- 
ter those Japanese anime creators conjure up in their per- 


: verted little heads are clearly worthy of your ‘drool. 


Anaheim Angels’ first baseman Scott Spiezio agrees: “Ive 
heard of some weirder stuff, so if that’s the worst you can 
do it’s fine with me.” Fine with me, too. But, if you're only _ 


turned on by cartoon k hard-body hotties with the unrealistic ‘ 
36-24-36 measurements, t then you’re just setting ‘yourself a 
up for a lot of long, lonely nights with your comic book col- — 


eT 


sate woman (i. e., , those who don’t even exist!) iS that 


you'll never be satisfied with the real thing. The harder you | 
come whacking off to Who Framed Roger Rabbit?, the hard- 


er it might be to come with your real life girlfriend who 
can’t possibly measure up. But, if sex with real women is 


not a problem for you and you simply desire to get some of | 


that cartoon-ish lust into your otherwise healthy love life, 


here’s a few suggestions. Catwoman your fetish, buy your — 

lover a Catwoman outfit at a costume shop. Don’t have sex. 

— with your chick while watching the Cartoon Network.Do 
ask your girlfriend to purr and give you her best sex kitten 


impression. Don’t use Fluffy as a plushy. That, my friend, 
would get you elected as Major of Weirdville. 


I’M DATING THIS GIRL | REALLY LIKE, BUT ALL OF HER 
FRIENDS KEEP TALKING SMACK ABOUT ME. WHAT DO | DO? 
You might be screwed, dude. Every girl wants her friends to 
like her boyfriend. It’s just natural. And if the friends are 
true blue, they simply want what’s best for their friend. So, 
give your lady something to brag about on girls’ night out. 
You might have to swallow some pride and go above and 
beyond the normal call of boyfriend duty to prove to her 


you during and after a va e /. Ye 


and her friends that you’re not the creep they think you are. 


If you really care about the girl, try these foolproof ways to 


suck up. Get really good at muff munching ... and don’t 
expect a blowjob in return every time. Set up one of her 
friends with your most eligible buddy. Bring her pet a treat 
next time you pick her up for a date. Take her and her 


_ friends out for drinks, dinner, bowling, whatever. If you 


don’t believe ‘me, listen to Playmate and Naked News TV 
newscaster Kelli Graham: “You need to make an effort to 
spend time with the friends and let them see that you’re a 
good person — if in fact you are a good person. Maybe 
there’s a reason why they don’t like you, but you need to 
get to the bottom of it and spend some time with them. Go 


out of your way and take her friends out and just hang out 
with them.” Thanks for the backup, Miss Kelli. 


PM: THINKING OF GETTING A VASECTOMY. HOW 


‘HORRIBLE 1S IT, AND WILL IT CHANGE SEX FOR ME? 


- This is as sexy a subject as, well, smoking dicks, chronic 


ball pain, and swelling. And, unfortunately, those are 
indeed some of the lovely side effects that can happen to 

c ou might see 
smoke drifting up from your sack during the procedure. It’s 
normal and simply from the cauterizing 0 the vas deferens 
to seal them shut. (Take a Valium first and you'll be so 
doped up you won't even notice.) Yes, you might have 
‘some ‘swelling and pain in your marble bag for a week or so 
afterwards. It doesn’t do any permanent damage, and since 


“no two balls or two guys are alike, you might be one of the 


lucky chaps who walks away with ease. Afterwards, your 
man chowder looks, smells, and tastes the same (trust me, 
| know this first hand). Your orgasms feel exactly the same 
too (I’ve been told, first hand). However, before you do the 
snip-snip, Casey Spooner of Fischerspooner has a few 
questions you should ask yourself. “Do you have kids? Do 


you want kids? Do you hate kids? If the answers are yes, 
“no, yes, I'd say it's time to chop ’um off. And then you can 
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have as much unprotected monogamous sex as you like! | 
think. But you can still get scabies, AIDS, gonorrhea, crabs, 
syphilis, and lots of good stuff like that even though you 
are shooting blanks.” While a vasectomy can be reversed 
(at a pretty penny, mind you), getting Herpes or AIDS can’t, 
so wrap that weasel regardless. 


MY GIRLFRIEND WON’T MASTURBATE IN FRONT OF ME 
AND | THINK IT’S HOT. HOW DO | GET HER TO DO IT? 


You’re right. It is hot. Especially when it’s a steamy mutual 
masturbation session. But, I’m preaching to the choir 
here. You should try to ease your girlfriend into doing it. 
When the two of you are going at it and you're kissing 
and letting your fingers do the talking, gently take 

her hand and put it under yours to massage 
her clit in tandem. But, don’t stare while 
you're doing it. Maybe she’s hesitant to 

get herself off in front of you because she 
doesn’t like being on display. Keep kiss- 

ing her while the two of you get to work 
and then eventually remove your hand so 
she’s flying solo. While she’s finding her 
groove, move to the opposite end of the 
bed, eyes firmly locked with hers, and start 
on yourself. Before you know it, you and 
your lady are coming in unison in your 
first shot at tandem tinkering. Casey 
Spooner of Fischerspooner has some 
sage advice on this one, as well: “Make 
a deal with her. What is it that she is 
always trying to convince you to do 

that you won’t? Promise that you will 
do the dishes more often or that you 
will buy her those overpriced shoes. 
Then you will get anything you 

want and probably more than you 
bargained for.” Well put, Casey. 
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MARIEH DELFINO KICKS ASS ie 


IN JEEPERS CREEPERS 2 il” } 
aa #4 

By Peter Landau A \ 

Photography by Sye Williams y 


No stranger to the fun thrills of a good horror y 
movie, Marieh Delfino was psyched when cast ‘} 
to star in this summer's blockbuster sequel 
Jeepers Creepers 2. "My Cuban grandmoth- 
er used to sneak me out of my room when | 
was supposed to be sleeping and we'd 
watch scary movies until two in the morn- 
ing," says the Venezuelan-born, Miami-raised \ 
actress calling from her home in Los Angeles. \ \ 

Playing a cheerleader on a bus full of other ‘\ 
pom-pom girls and their gridiron high school he-men ' W ; 
who take a wrong turn and end up in Creeper country, AW 
Delfino is no pretty weakling thrown on the gory scrap Ui 
heap. "I don't die," she yelps excitedly. "I'm a tough- : 
ass girl!" Fi 

When the Creeper starts doing what it does 
best and the busload of kids forget their toilet train- 
ing, Delfino fights back. "The Creeper is on the bus 
and | grab this javelin and spear him right through the 
head," she says proudly. "It was fun." The Creeper didn't 
show up on set for several weeks, and when it did, the 
creature was fully costumed and made up. “It freaked 
me out for a second,” Delfino remarks, momentarily let- 
ting down her cool. "Then after a while you got used to 
the Creeper. You'd see the Creeper, like, eating a hot dog." 

The Creeper didn't have much down time to enjoy a 
Coney Island red-hot, especially with Delfino on his demonic 
tail. Things get decidedly bloody. "Yeah, it was pretty gory," 
Delfino agrees. "At one point the Creeper rips his own head off 
because | stabbed him through the eye, and we think he's dead. 
But he comes back and grabs the hot boy on the bus, wraps his wings 
around him and squeezes until his head comes off! Then the Creeper 
grows a head that looks like that guy. It's really creepy." 

Jeepers Creepers 2 may have been a physically demanding role, 
but it was nothing compared to what Delfino had to go through in Bob 
Crane's swinging biopic Auto Focus, starring Greg Kinnear as the 
slaphappy Hogan's Heroes star. Delfino didn't have to strip to unshaved 
unmentionables like some of Kinnear's group sex partners, but she had to 
undergo a vicious fashion makeover. “They cut my hair!" she shouts. "I 
was, ‘Ohno, I'm going to look awful in this movie.’ But then after the makeup 
came on, shoes, bellbottoms, and the top —| enjoyed it. | wanted to keep my 
outfit, but they wouldn't let me," she moans. 


THE MAN SHOW SEASON ONE 
CELEBRATES ALL THINGS MALE. 
NOW THE 10 EPISODE FIRST 
SEASON !S AVAILABLE FOR THE 
FIRST TIME EVER ON AS DVD SET. 
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ueen of the pinup 
painters, Olivia De 
Berardinis — but, please, 
just.call her Olivia — was an only child 
with a flirtatious mother who became 
the artist’s favorite model and muse. 
Olivia sought fame and fortune in the 
Pop Art-crazed world of New York 
during the late ’60s, but eventually 
had to work as a commercial artist 
for the cash. Male libidos have been 
served well ever since. For a teasing 
peek at her carnal skills, visit Olivia 
online at eOlivia.com 


GENE: You are the preeminent beau- 
tiful woman painter. 

OLIVIA: I’m a painter of women, 
pinup, erotica, | do all the kitsch that 
goes along with my territory — calen- 
dars and posters and all the same 
areas of Vargas and all the pinups. 
GENE: Was Vargas an influence? 
OLIVIA: Vargas was an influence, 
but when | was growing up | never 
intended to do this kind of work. 
When | started my alternative art 
career, | imitated Vargas simply 
because he was the best around. 
And Elvgren and Petty — these 

were the gods to me, masters. 
GENE: So most women enter differ- 
ent areas, shall we say. What is it 
that made Olivia start drawing, and 
then painting? 

OLIVIA: Well, | always painted 
women. | had a very sexy mother. | 
think your mother influences 

you. Up to a certain age, 

she’s the most beautiful 

pinup you ever lay your 

eyes on. | painted my 
mother and then, as | 
got older, | started 
painting myself. 

It’s like playing 

with dolls, sort 

of like living 

through 

them. a 


Then | started an art career and it 
was hard to get shown. It was just 
hard to get anywhere in the fine art 
world. | started working for the sex 
magazines. Swank and Genesis, the 
real raunchy stuff. | was doing female 
fantasies. | was doing explicit pictures 
of sex. And | was having a great time 
with it. | remember painting a tat- 
tooed woman who was covered in 
these octopus tattoos, and her vagina 
was the head of an octopus, which 
sucked your penis in. And the tenta- 
cles were wrapped around her legs. 
GENE: Most people think you’re hav- 
ing sex 24 hours a day. 

OLIVIA: I’m a married woman. I’ma 
celibate. (Laughs) Twenty-five years 
we’ve been together. 

GENE: Is it a traditional relationship, 
monogamous? 
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OLIVIA: We are monogamous, yeah. 
GENE: | saw you at one of the comic 
book conventions, and there’s more 
than one guy not just looking at 
the paintings but looking at Olivia, 
the painter. 

OLIVIA: | don’t notice that stuff. 
GENE: So you’re not aware that men 
lust after you? 

OLIVIA: No. 

GENE: Do you get aroused when 
you’re painting beautiful women? 
OLIVIA: | get aroused when | see a 
lot of things. | would call myself 
polymorphous pervert, that would 
be arousal of everything. 

GENE: Including women? A lot of the 
paintings have that kind of sexuality. 
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OLIVIA: No. | used to paint women 
with women. 

GENE: You must get invited to 
wild parties. 

OLIVIA: Yeah. Well, because we’re 
artists, we are professional voyeurs, 


so we have license to walk and look. 


I’ve been to bondage parties with a 
young, handsome man tied down 
with a dominatrix. She’s gorgeous 
and he’s even prettier. He’s tied 
down with a huge hard-on and she’s 


about to do something, =~ 


but I’m wandering f 
through to 
the next 


scenario. I’m not sure what she did 
with him, but she clearly had her 
way. I’m sure she whipped him a bit 
and then jumped on him. 
GENE: Tell us some more about 
the party. 
OLIVIA: Let me see. | think there 
were various whippings, and fist f— 
kings. It involves a long rubber 
glove. | saw an arm disappear. And 
that’s all | saw. | did- 
oe n’t get that 
Te, 
= close. 
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GENE: And 

did you know these 
people personally? 
OLIVIA: Yeah, we know some 
of them. They are in the 

porn business, the fetish 

business — a lot of intelli- 
gent people. 

GENE: This is the interesting 
thing that | think most peo- 
ple don’t get. When you were 

watching either the fist disap- 

pear or the whippings, did you 
feel that they were performing, 
or were they in the moment? 
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OLIVIA: Well, I’ve seen an orgy and 
when | went through there, | 
thought it was funny, because it 
looked to me like everyone was per- 
forming. But when | was around the 
fetish people, it seemed like the 
performing was part of it. That they 
had done it for so long that it was 
part of the sexual experience, the 
performance. 
GENE: Were they enjoying it? 
OLIVIA: They were enjoying it. The 
humiliation, the performing, was all 
part of the sexual act. | think that a 
big part of the excitement is the fact 
there’s a crowd around them. 
GENE: Did you ever paint any- 
one you absolutely 
“hi hated but 
thought was 
absolutely gor- 
geous? And do 
we know her? 
OLIVIA: There is one. 
GENE: Who, Anna 
Nicole? 

OLIVIA: Do you want a 
lawsuit? She’s so litigious. 
| don’t even want to touch 

this thing. 
GENE: Did you paint Anna Nicole 
Smith? 
OLIVIA: Just one picture. This was 
right before the Guess Jeans. She was 
gorgeous. Beautiful. | actually enjoy 
watching Anna. She’s fascinating and 
there’s something endearing about her. 
GENE: Six feet tall and busty and 
then everyone started to Kate Moss 
out. These poor things aren’t going 
to get laid. 
OLIVIA: Not my models. My models 
wouldn’t have any problem. 


SNOOP DOGCE ON HIS FIRGT TIME ... WITH THE LADIES ... AND IN KIGG MAKEUP 


MEA 


From his Grammy-nominated quadruple 
platinum debut record, released a decade 
ago, to his newest platinum album, Paid Tha 
Cost to Be da Bo$$, Snoop Dogg is one of the 
most Famous rappers on the planet. But he's 
also branched out since his debut. His acting it] 
career is on the rise — he's starring as hu 
Huggy Bear in the upcoming Starsky and 

Hutch movie with Ben Stiller and Owen 

Wilson. He's looked outwards From the rap 

world toward rock, touring most recently 

with the Red Hot Chili Peppers. A Snoop Dogg 

clothing line is out now and wildly successFul, 

and he's just completed his second Girls Gone 

Wild Doggystyle video. Snoop took time out 

From shooting his new MTV comedy show to 

talk to another Famous dog, Gene Simmons. 
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GENE: Snoop, you’re really busy? 

SNOOP: Yeah, man, they got me pressed 
up against the clock and my back against 
the wall. I’d rather be busy than dizzy. For 
the last couple of weeks, I’ve been shoot- 
ing my little TV show that I’ve got that’s 
about to come out on MTV called Doggie 
Fizzle Televizzle. \t’s a 30-minute comedy 

sketch where | play a variety of charac- 
ters and have musical guests come on 
and perform, and you just get a chance 
to see Snoop Dogg in a lighter side. 
And then, when | finish that, | nor- 
mally go to the studio, and work on 
some music. Try to develop some 
new artists. And I’ve been working 
ona lot of my new music and just cre- 
ating some brand-new sounds. And 
then, when | finish with that, | go 
home with the wife and kids. 
GENE: What’s it like being on TV and 
having all these girls want you? 
What about those girls, Snoop? 
SNOOP: Umm, sometimes it’s fun 
to play around with it, you know 
what I’m saying? It’s good to be 
experimental as a man. | under- 
stand that, but at the same time, 
| know what’s before me and 
what I’ve got to get done and a 
lot of time that’s distracting. 

Because you’ve got to stay 
focused when you want to con- 
tinue to be on the top, and that’s 
where I’m trying to stay at, right 
now. 

GENE: And you're going to be 

on tour? 

SNOOP: I’m going on tour with 
The Red Hot Chili Peppers. 
GENE: There don’t seem to be 
any rules. 

SNOOP: No, when it comes to 
me, I’m a rule-bender. You 
know? | make the rules. 
That’s how | like to play. | 

feel like I’ve worked myself 
into a position where | can 
call those shots. Early in 
the game, | had to accept 
what was given to me. 
Now | dictate what | 
want. 
GENE: What do you 
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want? 

SNOOP: | want happiness, and | want the pur- 
suit of my dream. And that’s to be able to make 
movies and records and make people happy at 
the same time. 

GENE: Tell us about the movies. 

SNOOP: I’m getting a lot of roles to become 
certain characters in different movies. And | just 
want to be able to create my own character and 
come up with something that | feel that’s on my 
mind and my heart that | feel that needs to be 
seen. | think | can play that kind of role. 

GENE: Well, | saw a trailer for a white boy from 
Malibu who’s trying to rap [Malibu's Most 
Wanted, with Jamie Kennedy]. What do you play 


| 
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in that movie? 

SNOOP: | play an animated rat like Stuart Little. 
The rat is like, cool, like me. You know what I’m 
saying? So he got my lingo and my whole per- 
sona. 

GENE: You remember when you were a kid, 
how was that little kid, Snoop, different than 
the guy that’s talking to me now? 

SNOOP: The little kid took chances and really 
didn’t have no fear. If | would go into a liquor 
store and | didn’t have no money, | would come 
out with some. If | would see some people play- 
ing basketball at a park, | would go and get 
next. If | see some thugs hanging out on the 
corner, | would mingle with them. If | see some 
girls that looked fly to me, | would talk to them. 
It was like | didn’t have no brakes back then. | 
was full speed ahead. And just trying to enjoy 
life, and enjoy my city and trying to figure out 


who | was. Now I’m more cautious and take my 
time. And | walk, instead of run. 

GENE: So if somebody just landed from another 
planet and never heard of Snoop Dogg and they 
came up to you and they said, “Who are you?” 
what would you say? 

SNOOP: That’s a crazy question. | would proba- 
bly just tell them that | was a guy that express- 
es himself over music and has a lot to say. And | 
would probably just leave it short and simple 
like that and not try to sell him too much, but 
just give him an idea. 

GENE: And if they didn’t know anything about 
music, if they only knew about hopes, dreams — 
they don’t have music on that planet —- who is 


Snoop, besides the music? 

SNOOP: | would say Snoop is a hope and a 
dream. He’s a depiction of someone who came 
from a situation where all you have is hopes 
and dreams, and he made his dreams come 
true by believing in himself and sticking to what 
he believed in. 

GENE: Snoop, let’s talk about prejudice. 
SNOOP: Definitely | experienced prejudice. | got 
switched to a junior high school in a white 
neighborhood. And | believe we had a riot in 
like 1984 with the students. It was a black on 
white riot. It got extinguished but it happened 
and it was crazy. It was hard dealing with it, but 
after we got through that, | learned how to deal 
with people better and how to better present 
myself. 

GENE: Is color important? 

SNOOP: | think that the person up under that 


skin is more important than the color. 
GENE: Are some people afraid of you? 
SNOOP: | don’t know why, but | think 
they are. | think the people that are 
afraid of me are afraid of the fact that 
they have misconceptions about how | 
handle myself. It is what it is until 
you’re actually in my presence 

and see that I’m not a violent 
person at all. I’m very peace- 

ful. I’m not confrontational at 

all. It’s just those situations 

arise when you’re doing what 

you do, coming from where | 

come from. 

GENE: Is it better to be loved or 
feared? 

SNOOP: | think I’m feared and 
loved. The fear, | don’t like 
because of something that might 
happen in as far as, “I was scared 
he was going to do something to 
me, so | did something to him...” 
But the love is even scary, 

because | love you so much | 

hate you. 

GENE:That’s fascinating. Do girls 
love bad boys? 

SNOOP: | think all girls love bad 
boys. Because we do the unthink- 
able and we ain’t afraid. But real 
players know how to play their role 
when called upon. | gotta play my 
role — you know what I’m saying? 
As big as | am in the rap world, | got 
people that | look up to, like yourself, 
that keep me rooted. So it was fun for 
me to let you paint my face. 

GENE: Why did you decide to let your- 
self be painted up by me in KISS make- 
up? 

SNOOP: Because | wanted to let myself 
be free. | respect what you do, and what 
you’ve done. You wanted me to be on the 
cover of your magazine because you see 
something in me. And | wanted to be a part 
of the magazine, because | see something 
in the magazine. So you have to open up to 
let us get the best out of each other. And 
letting you paint my face is only letting me 
become what you pictured already. 

GENE: And you don’t care what people say? 
SNOOP: For what? I’m me. It’s all about 
what I think. | feel good about it. | even told 
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my people from MTV on my television 
show that | had did it, and | might want 
to do a sketch of it on my show, 
because that shit was. . . | liked it. 
GENE: When you had the 
“warpaint,” as we like to call it, on 
you, did you feel the same? Did 
you feel different? 
SNOOP: | didn’t feel the same at 
all. | think | vamped into a whole 
other character as far as ... | felt 
like | was a part of KISS. 
GENE: Your whole body moved 
completely differently. 
SNOOP: Yeah, before that, | 
was stiff. Like, really no 
movement, just being 
Snoop Dogg, because I’m 
laid back and cool, but that 
brought out the wild side 
of me. 
GENE: When you sit down to 
write a lyric, a rap, do you 
have a preconceived notion 
of where it goes, or do you 
just let the words come 
out? 

SNOOP: Different songs 
have different begin- 
nings. But they all end 
up feeling good at the 

end of the day. And it’s 
more about the expres- 
sion that I’m feeling at the 
time. Like, a lot of records, | 
just went in there and just 
said ’em and didn’t write ’em. 
Then, a lot of records took me 
a lot of time to write. Like it 
might have took me two days 
to write the first verse 
because | was so concentrat- 
ed on what | was trying to 
say. But, at the same time, 
it’s all in the expression. | 
feel good when I’m making 
music. | just have a good 
time when I’m in the studio. 
GENE: Does one of your raps 
say something about you, 
autobiographically? 
SNOOP: I’ve got a lot of 
records like that, a lot of 
records where I’ve brushed 
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with death. Like, real close to death, because | 
have been close to that many times. And a lot 
of songs where I’m expressing happiness, and 
joy that I’m here and I’m able to do this. 
Whatever I’m feeling that day, that’s what I’m 
expressing. 

GENE: When you first got the call from our edi- 
tor, Dee, about us wanting you on the cover of 
the magazine, what was your first reaction? 
SNOOP: My first reaction was, “I’m gonna do 
it,” because there’s nothing but respect for you, 
and the music that KISS made, and the estab- 
lishing moves that you all made, and | respect 
the game, and | know and understand that. 
GENE: And we had a great time on the photo 


shoot, didn’t we? 

SNOOP: Man, | had a good time with you, 
Gene. | told all my friends how | hung out with 
you. They can’t believe it. Cause | got a lot of 
my buddies that are my age, and their friends 
and they love your shit. They can name all your 
records. So, | was like, “Yeah, | did Gene 
Simmons Tongue Magazine.” 

And they said, “With Gene Simmons? You’re f-- 
king crazy! You didn’t call me over?” 

GENE: You remember the first time, you were 
growing up, on the streets, and that first, spe- 
cial girl... the rites of passage. The little kid 
becomes a man. What happened? 

SNOOP: Well, | think | was about 12, we were in 
an apartment building, and | stayed downstairs 
and my homeboy stayed upstairs. And he had a 
sister. And his sister would always have, like, 
three or four of her homegirls come over. And 


one of her homegirls was kind of liking me so we 
ended up sliding off in one of the little back rooms 
and it got kind of dark. And my homeboy’s sister 
was kissing on me and homegirl was kissing on 

me, and tearing my butt out of clothes, and when | 
did it, it threw me off because it made me dizzy 
when | finished. | ain’t never felt like that before. 
GENE: And how old was she? 

SNOOP: She probably was about 15 or 16. And | 
finished real fast. (Laughs) | just got really dizzy 
and | just lay down on the floor and said that | 

was tired. She was still moving, and | was 

done. 

GENE: (Laughs) And she obviously knows 

Snoop Dogg. 

SNOOP: Oh, yeah. If | was to see her now, 

she’d know the game. She probably don’t r 
even know she broke a nigger in. 

GENE: How long before you did it again? 

SNOOP: Say, probably about two weeks 

later. | did it to her again. | wanted to 

do it to her again. It felt good. And this 

time, | got the hang of it. Then | start- 

ed, meeting other girls at church, and, 

you know... 

GENE: And did she think that she was 

going to have you exclusively? 

SNOOP: Nah, she was like, just a local girl 

that everybody would do it to. 

GENE: And so when Snoop gets up onstage 

and the girls are in the audience, and they’re 

taking their tops off, do they think they can 

trap Snoop or do they think it’s only going to 

be one night? What do they want? 

SNOOP: | think they think it’s for one night. You 
know. They be trying to express themself for one 
night. It’s only for one night. 

GENE: And so, what’s the best part of touring? 
Being onstage, or doing the encores back at the 
hotel? 

SNOOP: | think the best part about being onstage is 
the affection that people give you, from loving a song 
that you might have done years ago. And you see how 
that song really still has an impact on people — to see 
them singing it. That’s what | get out of it the most. 
GENE: Is there a difference between black girls and 
white girls? In bed, | mean. 

SNOOP: | just think that women are women, regard- 
less of what color they are. You can have your choice, 
and say they treat you better, they do this better, 
they do this faster, but my thing is, a real woman 
gonna Satisfy a man, regardless of what color she 
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SNOOP: She can bring a friend. 
GENE: (Laughs) Do you find that fame 
has made you more appealing to 
women? 
SNOOP: | think so, because | 
think | would just be a regular 
guy, without the fame. It’s all 
about what the public per- 
ceives. And the public is a 
motherf--ker, because 
they could love you one 
day, and hate you the 
next. 
GENE: And what hap- 
pens if that day ever 
comes? 
SNOOP: Then I'll just 
kick back with my 
kids and my wife and 
enjoy life and get into 
other things. | can’t 
do this forever, any- 
way. | look at this like 
athletics. You’ve got 
great football players 
and basketball players 
that did it well. And when 
they left the game alone, 
they went on to have great 
lives outside of that. So, | feel 
like | can be able to pull off a 
great lifestyle without the 
music, without the movies, 
without the glamour and 
all of that. I’m having fun 
with it right now 
because I’m still 
young, and this is 
what | choose to 
do. But I think | 
will outgrow it, 
and it will out- 
grow me. 
GENE: | don’t 
know if you 
noticed it, 
but when 
you were 
walking at 
the 
house, 
wherever 
you 
went, 
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everyone was watching what you were doing. 
SNOOP: | guess that’s what happens when 
you’re a king, man. People always want to look 
out for you and serve you and make sure that 
your best interests is their best interests. 
GENE: But it was interesting watching you, 
because you were not pushing your weight 
around. You weren’t ordering people around. 
SNOOP: | think that’s what it is. That’s when 
you recognize that you’re a real genius. You 
don’t use your power as a weapon. You use 
your power as a mechanism, as just a strength 
that you have, that you don’t even have to 
expose. It’s just there. | don’t like bossing peo- 


ple around and talking to people loud. | don’t 
like it because we're all people, we all should 
respect each other, and if we do get loud, we 
should tone it down and try to figure out how 
we can get an understanding. 

GENE: If you were a superhero, who would you 
be? 

SNOOP: If | were a superhero, my name would 
be Super Nigga. The planet that | came from 
would be all about peace, love, and tranquility. 
And everybody loves each other, and everybody 
lives forever. And there’s no violence, there’s no 
crime, and it’s just happy time, and I’m just 
coming down here to this world to try to bring 
some peace out here. 

GENE: With a good beat. 

SNOOP: Exactly. 


Styling: Michael Holdaway; Hair & Make-up: Asia Geiger for 
celestineagency.com; Shauna Sand’s Make-up: Alan C. Bosshardt; 

Katie Lohmann’s Make-up: Teri Groves; Kaja’s Necklace: Suzanne Allison; 
Rings: Jesse International; Traci Anna's Shorts: Ashley Paige; Kira’s Top: 
Ashley Paige; Choker, Arm Bracelet & Silver Bracelet: Jesse International; 
Necklace: Suzanne Allison; Group shots with Snoop in Kiss Make-up; Traci’s 
Top: Ashley Paige; Katie & Shauna’s Tops both by Lip Service. 
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ARTIST VICTORIA FULLER OPENS UP HER PLAYMATE PAINT BOX, WE PEEK INSIDE 


1 Bros.; G-String: Jeweled G's; Silver Cross: Suzanne Allison; Silver Ring: Jesse International 


Photography: celestewellsphoto@hotmail.com / www.celestewells.com; Styling: Michael Holdaway; Makeup: Gillian Whitlock , Hai 


Artist Victoria Fuller may be easy on the eyes, but she also has savvy business sense. With 


s 
Hugh Hefner's support, this Californian Playmate is using the billion-dollar Playboy empire 


as a launching pad to get her Fine art into the commercial world. She hit the jackpot by 


being the only artist to secure the license to use the Playboy logo and to paint 


Playmates in the Famed bunny costume. She's alrea 
Playboy stores in the U.S. Next stop — world dominat 


= Gam 


VICTORIA: ‘Wa y--didn’t even Know what licensing 
was when | hestifis a Play ite, approached Playboy and Hef 
and told them that this is what | want to do, and they were all 
for it. 

GST: How many paintings do you have? 

VICTORIA: I’ve been working on the collection for the last year 
and a half pretty steady and | have about 30 to 50 pieces. My 
big show is coming up for the 5oth anniversary of Playboy, 
which is in March 2004. 

GST: Who would be your ultimate person to paint? 

VICTORIA: Mick Jagger, Aerosmith ... Lenny Kravitz, he would be 
really fun to play with. Anybody with a great guitar. 

GST: Do you have people in the Playmate world who come up 
to you and want to sit for you? 

VICTORIA: Yeah, the girls have been really great. They’re like, 
“Oh can you do one of me? | want to be next, | want to be next.” 
GST: Do you ever paint nudes? 

VICTORIA: | have painted nudes, but | made a decision when | 
made my contract that | wasn’t going to do any pin-up stuff 
because it’s been done by a lot of artists. | didn’t want to be a 
copycat because that’s their niche. | wanted to keep it serious. 
Not cheesy, not a lot of smiles, not a lot of teeth. | really wanted 


gotten her pop art into 5,000 
on. By Dee Mc Laughlin 


it to be fine art that has more of that classic, even retro feel. 
GST: Which girls have you painted? 

VICTORIA: I’ve done Deanna Brooks, Jennifer Walcott, myself, 
Stacy Fuson.... and | have a few other girls | haven’t even started 
on, like one of Hef’s girlfriends that | really like, her name’s 
Holly, she has a bunny outfit. Most of these girls have a bunny 
outfit — there are really only a dozen of us. 

GST: | always thought the bunnies were the waitresses. And 
then the Playmates are in the magazine. 

VICTORIA: Yes. You are right, not many people know the differ- 
ence. 

GST: How do you get to become a bunny then, as the last of the 
Playboy Clubs closed down in the late ’80s? 

VICTORIA: As a promotional tool Hef brought the costume back, 
since it’s so recognizable. It’s the only non-government uniform 
patented by the U.S. government and it’s a licensed trademark 
of Playboy so it’s very exclusive. Hef only made about a dozen. 
All the girls go, “How did you get to be a bunny?” We don’t 
know. They just chose a dozen random girls. Then when one girl 
stops working for Playboy, they choose another. So they always 
have about a dozen girls. It’s great because it gives us extra 
work. The funny thing about being a bunny is that in a Playmate 
contract we are not allowed to waitress. It’s kind of ironic. So 
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really just there in the costume to represent the old retro 
bunny and not necessarily do the act of a bunny. 
GST: So you’re not up at the mansion serving drinks? 
VICTORIA: No, no. Hef would never have us do that. 
GST: So who has come up and propositioned you? Any names? 
VICTORIA: No, no, no, | wouldn't, no, no.... | wouldn’t date 
someone that plays an instrument or plays a sport. | travel a lot, 
so | don’t want to be with someone that travels a lot or is away 
a lot or has that much temptation. I’m not into competing. 
GST: | would hardly think 
you'd have trouble compet- 
ing. 
VICTORIA: But you do. It’s a 
lot of people being thrown at 
them all the time. | don’t like 
the rock star mentality. | like 
knowing that it’s there, but | 
wouldn’t want to date one of 
them. 
GST: Who’s your perfect guy? 
VICTORIA: Someone who 
has a good business head 
and has boyish qualities but 
lives like a man. Someone 
who likes to have fun, can 
wear a baseball hat back- 
wards and can just scum it 
and hang out and just play. | 
like to travel a lot, so when | 
work | like to bring him with 
me and I’ll stay an extra few 
days if we go to London or 
Paris or wherever. We'll just 
go hop around the town and 
discover whatever's there 
and just have a good time. 
GST: What was the young 
Victoria like? 
VICTORIA: | was a tomboy, | 
had scraped knees and | 
never wore shoes and | was 
always climbing trees and hanging out with boys, | didn’t have a 
lot of girlfriends. | didn’t play with Barbies. | didn’t have those 
kinds of toys. 
GST: How did you lose your virginity? 
VICTORIA: Well, | was 13 and | started dating a guy that was 18 
and he had a van. My parents had said you’re not allowed to 
date anybody that drives a car, let alone a van. And it was when 
my parents were working and | was all by myself. It actually 
happened in my own room, in my own bed at home. It’s just one 
of those things were | really wanted to get it over with. | just 
wanted to know what is the big deal? | didn’t feel any different. | 
expected something to happen to me and nothing did, so | was 
really disappointed. My parents found out because | told them. | 
shocked my parents quite a few times. So | told my mom “You 
know I’m having sex and you need to put me on the pill.” 
GST: At 13? 


nie 


VICTORIA: At 13, and she said, ““OK.” They were always good 
about me coming to them and telling them everything. I’m close 
to her but she always told me, “No matter what, | will never 
judge you, you just need to always tell me everything, and | 
might be upset but | always want you to come to me.” It would 
have been more embarrassing if | went up to her and said | was 
pregnant. But | dumped him and | didn’t have sex again until | 
was 15 or 16. It wasn’t that great for me, to be honest with you. 
GST: Any good bunny tales? 

VICTORIA: Well, it wasn’t in a 
bunny outfit, but at the man- 
sion | saw Jack Nicholson, 
and he hadn’t been at the 
mansion in a long time 
because | guess he and Hef 
had some differences. It was 
his first time back in a long 
time. | was with a boyfriend 
and the boyfriend went up 
and said “Oh, can | get a pic- 
ture with you?” and he said, 
“No, but your girlfriend can.” 
| was so stoked. 

GST: What’s your favorite 
painting? 

VICTORIA: My favorite paint- 
ing is a recent painting | did 
of Hef, because he’s one of 
the biggest icons and still 
one of the biggest celebrities 
in my mind. Even though | 
see him all the time, I‘m still 
shocked at what a celebrity 
he is even when you get 
close to him. 

GST: You’ve been at the 
mansion now for about 
seven years, on and off. It 
must have changed a lot 
over that time. 

VICTORIA: When | became a 
Playmate, we weren’t even allowed to talk to Hef. He was mar- 
ried and he wasn’t partying like he is now. New Year’s Eve was 
not a lingerie party. There were no lingerie parties period, there 
was no contact with Hef period, there just wasn’t. And when 
they separated, which | believe was in ’98, she didn’t come to 
the New Year’s Eve party and Hef was there and all the girls 
were hanging out and talking to him. It was really weird 
because we were never allowed to really talk to him. So he was 
having the parties around the time when | was becoming a 
known Playmate. After you become a Playmate, you get in the 
scene and it takes about a year to get everyone familiar with 
you. And then it becomes a regular thing, going to the mansion 
every Sunday night, going to all the parties, fight night ... In the 
past five years, | have probably spent every Christmas, New 
Year’s, Christmas Day, Easter, and his birthday with Hef. | don’t 
even spend it with my family, that’s how important it is. 
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THE KISS WORLD TOUR 
THROUGH THE EYES OF 
GENE SIMMONS 


Gene Simmons is many things, 
but tight-lipped isn't one of 
them. In the midst of playing 
Australia with a 60-piece orches- 
tra, Flying to Japan's legendary 
Budokan theater and then a 
private show For the Las Vegas 
high-rollers back in America, 
Gene worked the phones. 
Listen in as he talks about 
reuniting with Peter Criss, 


beautiful screaming women, 
and why he doesn't like Mondays. 


By Dee Mc Laughlin 


36 


SUNDAY MARCH 2, 10.30 AM MELBOURNE, AUSTRALIA 

GST: You just played in Melbourne, but I want to back up and 
ask what happened the day before the show. 

GENE: The day before the show we had a musical run through 
in the evening at the Telstra Dome stadium in Melbourne. First 
we rehearsed with the full symphony orchestra in the stadium 
getting levels, which is to make sure that the sound was well 
mixed. And then we took a break and everybody was put into 
makeup. Then we did a full dress rehearsal, full makeup and 
spiked heals. The entire symphony orchestra also was put into 
KISS makeup — they were all dressed up. It was actually a real 
hoot. 

GST: How did you feel when you saw them, when you turned 
around and saw 60 people sitting behind you all in KISS make- 
up? 

GENE: It was like living on another planet. All of a sudden peo- 
ple looked like us. Instead of us being the odd men out. And 
the interesting thing is it was sort of like a Jekyll and Hyde 
transformation. Like what happens when girls come back from 
the gym and look frumpy and they don’t make eye contact with 
you. Then in the evening they put on black slinky outfits, high 
heels and makeup and they're reborn. The way they walked, 
the way they talked. All of a sudden they’d walk up to you and 
say, “Hey, how you doing, Simmons?” (Laughs). Where as 
before they'd say, “Mr. Simmons, how are you?” 


SUNDAY MARCH 2, 12.10 PM MELBOURNE, AUSTRALIA 

GST: So after rehearsal what did you do? 

GENE: | was struck by the astonishing proficiency of the musi- 
cians, made up of guys and girls. A lot of them would walk up 
and say | grew up on you, you're the first concert | ever saw. And 
then they turned their attention to becoming serious musicians, 
which is an interesting way to go. The arranger/conductor was 
a guy named David Campbell. 

GST: He’s been nominated for nearly a hundred Grammys. 
GENE: Yes, he’s as good as it gets. An interesting side note is 
his son is Beck. 

GST: So did he arrange all of the songs? 

GENE: That’s right. Arranged and wrote the parts for the sym- 
phony. The entire event was filmed and recorded. The film sec- 
tion of it will be for a pay-per-view that’s going to be seen 
around the world. And it’s also going to be coming out as a DVD 
later on. And finally, the KISS Symphony is going to be K/SS 
Alive 4, which will be coming out this summer, we hope. 

GST: How long did it take them to put the stage together? 
GENE: Two days. That stage will never be used again. It was 
built for the facility because it had to accommodate not just 
four people running around on stage with big amplifiers, but 
also a 60-piece symphony orchestra. Plus all the cases, plus all 
the road crew, plus all the load-ins, the sound systems, the 
monitors, and we also had blow-ups of us that were about 60 
feet high, two of us on either side of the stage. So when you 
walked in the first thing that hits you besides the idea of a KISS 
symphony is the mass of it. 

GST: Were you taken aback? 

GENE: Yeah, I’ve seen big stages. This made big seem small. 
The scale of it was beyond. So when you'd see a roadie walking 
around on the stage, he looked like a matchstick figure. If not 
for the screens it would be difficult to see us on stage. And the 
technical stuff was very complex. There was a trick where Paul 
flies off the stage and goes to the middle of the stadium on top 


of the mixing platform, in the middle of the audience where he 
sings a song. | also have a routine during the show where | get 
flown up with piano wire to the top of the light system, which is 
about 80 feet above the ground and you travel at eight feet a 
second. And the drum platform, all three tons of it, levitates 
about 60 feet up, while bombs and firewalls are going off and 
on either side of the stage there are lifts that also lift the band 
about the same height. So when the drum riser goes up, the 
band goes up with it. A good time was guaranteed for all. 

GST: How was it having Peter back? 

GENE: Peter Criss was fantastic. I’m the same guy who said that 
there have been times when he wasn’t, when he was self- 
destructive and didn’t care about anybody else except what he 
wanted to do with himself. This was Peter’s second or third time 
back in the band. The irony is that the first time that we went to 
Australia in 1980 he had left the band and he missed out on 
that one. And then a few times after that we came back with dif- 
ferent drummers. And it looked like he wasn’t going to come 
back in the band and finally he was back. Now he went through 
training, lifted weights, rehearsed musically, and is as happy as 
I've ever seen him. He’s a changed guy, perhaps because Ace 
isn’t there to edge him on. Because Tommy Thayer has taken 
Ace’s place and he has been doing great. Tommy’s been getting 
glorious responses from the fans. And these are sold out in 
advance shows, where everybody knows that Tommy is playing. 
It apparently proves the notion that no one member is more 
important than the entity. 

GST: How did Melbourne react? 

GENE: Out of their minds. You’re talking about peopte whose 
jaws were left down and open. It was a complex, emotional 
rainbow of colors here because on one hand the eyes are struck 
by the mass of it. It’s like seeing King Kong walking down the 
street, you go, “Wow!” But at the same time there’s a tug of the 
heart and a lump in the throat about what it all means. Contrary 
to what your parents warned you about KISS, we weren’t devil 
worshippers, weren’t the scorn of mankind and we were not the 
four horsemen of the apocalypse, but in some ways we’re the 
black sheep of the family that united the family. Because when 
you think about it, KISS is not in the Rock and Roll Hall of Fame 
and yet we’re the number-one American group with Gold record 
awards of all time. Not the Beach Boys, not The Supremes, and 
yet the mainstream critics haven’t really gotten it. But a picture 
is worth a thousand words, and the day after the concert we 
were on the cover of every major newspaper here in Australia. 
GST: As a closer, tell me when you got off stage after the 
Melbourne show what were your feelings? 

GENE: When we got off the stage it wasn’t the kind of feeling of 
euphoria | expected because we were so confident in that we 
had the fire power. It’s sort of a feeling, perhaps, like the 
American military that as of this Friday is about to go into 
Baghdad. When they win that war it’s not going to be euphoria, 
it’s going to be a feeling of overcoming astonishing obstacles. 
Because you're going in with so much fire power, and you’re so 
confident and you're so trained, because we put in all the work 
and the effort, and the symphony was so good. Strange bedfel- 
lows actually meshed. The gears actually worked. We were 
proud, but the lump in the throat was probably the feeling that 
resonates the most. Looking out and seeing everybody go nuts 
is one thing, looking out and seeing fathers holding each kid on 
their shoulders — we’re talking about five-year-old children — 
with little fists pumping the air and little tongues wagging out 


of little five-year-old mouths, covered in KISS makeup was a 
memory of a lifetime. 


TUESDAY MARCH 12, 8 AM TOKYO, JAPAN 

GST: When was the last time KISS was in Tokyo? 

GENE: We played the stadium in Tokyo about a year and a half 
ago. This time we couldn’t play the stadium because The Rolling 
Stones were there and we’re both at the same place at the same 
time yet again. We were together in Melbourne. The Stones 
played the smaller hall, three nights. This time they’re playing 
the stadium and we’re playing the smaller hall three nights. But 


game with Stephen Tyler? 

GENE: That’s an interesting one. Stephen and | have never 
played poker. But Bebe Buell, Liv’s mother, and | knew each 
other way in the early days. And she and | used to argue all the 
time about music. And | constantly told her, “I’m not necessarily 
expressing my opinion of what | like, but just my appraisal of 
what seems to work.” So we started talking about The 
Boomtown Rats and Bob Geldolf. And she said, “This is a band 
that’s going to become huge.” And | said, “Not in this lifetime.” 
She said, “But Bob Geldolf is a star.” And | said, “Not in America 
he’s not.” And she interrupted, “Yeah well you’re wrong, their new 


Mick [Jagger] in particular always dreamed of playing the 
Budokan, which is an arena-size hall, like Madison Square 
Garden, and has never played it. He asked as a favor, if he could 
play it the night before we do and we actually let them use some 
of our gear. So it was interesting going backstage to see the 
guys, The Stones, Keith and Ronnie in particular, were very 
friendly, so was Charlie, everybody came in saying, “Hi,” patting 
each other on the back, mutual admirations and all that. When | 
saw The Stones in Tokyo, there was a completely different vibe in 
the audience. In Melbourne the audience was sitting on their 
hands. In Tokyo they were clapping from the first song on. 

GST: So you have another two nights in Tokyo? 

GENE: We have another two nights here, then we have a day off. 
Then we play Yokahama on the 15th. On the 16th we're in Las 
Vegas, playing at the Palms. The Palms show, | might add, holds 
some kind of record, because it sold out in one minute. And then 
KISS is going to be taking a short break. But only for a short time 
because we'll be headlining the Wango Tango at the Rose Bowl 
for 100,000 people. Then it’s all about KISS and Aerosmith. 

GST: Is it true that you won an eight-year-old Liv Tyler in a card 


single ‘I Don’t Like Mondays’ is going to be a big hit.” And | said, 
“Let me explain to you why, even if it’s the best song written, why 
it’s not going to be a hit. And if they’re putting all their eggs in one 
basket, why they’re going to fail.” Because the FCC, the Federal 
Communications Commission, led by Tipper Gore and Al Gore at 
that point, was doing a big move into what radio was playing and 
what it wasn’t playing. So radio stations were clamming up and 
clamping up their play lists and didn’t want to play anything con- 
troversial, because they didn’t want the FCC taking away their 
license or advertisers running away, ’cause that meant money. 
Now the reason ‘I Don’t Like Mondays’ never had a chance in 
America is, because it’s about a California high school student 
who opened fire on a school, injured nine students and killed two 
people. And when they arrested her and asked why she was 
killing people, her answer was because she didn’t like Mondays. 
Bebe and | had a bet. I’d been after Bebe for a while, romantically 
that is. We dillydallied here and there. But the bet was if this 
becomes a Top 40 hit in America, I’ll give you 10 grand ... cash! If 
it’s not, | want you to walk a full block naked and | want a photo- 
graph. | want Bebe Buelle on Fifth Avenue naked, if this song 
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doesn’t reach the Top 4o in 

America. She says “You got a 
§ deal.” (Laughs) Well it wasn’t a 

hit. She reneged on the walking 


naked down Fifth Avenue! But I’m 
not saying whether or not she reneged on the other. 


MONDAY MARCH 17, 10 AM LAS VEGAS, NEVADA 
GENE: So we played Yokohama, went to sleep, and 
early morning got up and caught the flight to L.A., 
which took about nine or 10 hours. And then stayed at 
the airport in L.A. for another hour and a half to two 
hours, then caught another flight to Las Vegas. 
Landed early afternoon, caught a quick nap and then 
hit the stage that night. From the reports from every- 
body we apparently kicked everybody’s ass sufficient- 
ly that the band, in fact, was actually surprised at how 
well it was coming off. We had a lot of fun, it was 
loose and it was the smallest place we’d played 
maybe in 20 years. 

GST: How many people? 

GENE: Probably two thousand, tops. The hotel did it 
as a promotion obviously, to get whales in. 

A whale is somebody who is worth $50 to $100 mil- 
lion. So they don’t care if they lose their ass in paying 
KISS, their main concern is to get the right clientele 
coming in for the hotel. And we had a ball. Everybody 
just loved it. There were more beautiful girls per 
square inch. 

GST: Weren’t you exhausted? 

GENE: We were exhausted, but once the adrenaline 
hit and the sound of the crowd, it just makes you for- 
get about your aches and pains and you know, you’re 
curled up in a fetal position on a 747, you can’t walk 
around, you can’t really do anything. And so there is a 
lot of wear and tear on the body and then you’ve got 
to walk around stage on eight-inch platform heels, 
you know it’s physically draining, but we had a ball. 
We did run into Orlando Jones, who is starting his own 
comedy series on FX and he came in dressed like 
super pimp who was trying to pitch us on the idea that 
KISS should be doing KISS items for the ghetto. Like 
KISS black-eyed peas, the cliché of clichés. The funny 
thing was that he brought out KISS sneakers. It had 
KISS on the side but of course the tongue of the 
sneakers is a real tongue, he’s laughing about it, but 
that’s exactly what | designed. And | have a prototype 
of it that at least as of yet hasn’t gone to market, but 
he was doing it for a joke, and you know what — truth 
is Stranger than fiction. And we collapsed after the 
show that night, but only long enough to take the 
makeup off and go to the after party, which lasted ’til 
the wee hours of the morning, where there were even 
more beautiful girls vying for our attention. It was tough. 
GST: Sum up for me the Melbourne, Tokyo, Las Vegas 
experience. 

GENE: God, | wish | could send everybody a postcard 
saying, “Having a great time. Wish you were here.” 
But no matter how great the good times are, the 
upcoming KISS / Aerosmith tour promises to be a real 
hoot. 
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Infamous Writer Hunter S. Thompson on War, 
Democracy, and the Summer of Love 


a 
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BY DEE MC CAUGE LION | PHOTOGES 


ow 63, the Wild Turkey-guzzling, drug-addled creator 

of Gonzo Journalism — where the reporter is no longer 
. an impartial observer but part of the story — Hunter S. 
Thompson has far from mellowed. In this age of news as 
entertainment, the war in Iraq as merely another reality-TV 
pilot, America needs Thompsor’s form of crusading mayhem 
—even if his razor-sharp moments of clarity have dulled. The 
days of riding with the Hells Angels during the ’60s, his 
caustic reportage in the ’70s as political reporter for Rolling 
Stone, and the classic hallucinogenic Americana of Fear and 
Loathing in Las Vegas are gone. When Gene Simmons 
Tongue caught up with the good doctor he was foaming at 
the mouth: pissing on President George W. Bush, bemoaning 
the state of broadcast news, and curing his lack of drugs. 


GST: The war on Iraq just started. Where do you think Bush 
Jr. falls in the hierarchy of presidents? 

HUNTER: Well, right now | would say the worst, and that takes 
ina lot of bad, stupid, brutal people. In two years in office he 
has taken this country, this once proud democracy, from a 
prosperous nation in peace to a flat broke nation in war. 

GST: Why do you think he’s been allowed to do that? 
HUNTER: | don’t think it is any accident that the stock mar- 
ket is crashing and everyone is twice as poor as they were 
two years ago. This war is going to cost so much money that 
the next three generations of Americans are going to be pay- 
ing it off. There’s going to be no money to spend on anything 
but bare necessities, war of course being one of them. 


GST: What is the benefit? 

HUNTER: Well, in the long run, you have to look at the Bush 
doctrine... it involves historical concepts of government, like 
oligarchy and monarchy and that sort of thing. Let’s just take 
what he’s done so far and then save the rest for a little later 
on in our conversation because it really gets complicated. 
Are you for the war or not? 

GST: No. | grew up in Northern Ireland and saw what bombs 
do first hand. 

HUNTER: The polls show that everybody is for this war and 
that’s bullshit. It makes what happened in Northern Ireland 
seem like a pillow fight between some Boy Scouts. That was 
ona human scale, this is on a f--king preternatural insane 
scale of destruction. They plan to drop more bombs on 
Baghdad in one day than were dropped on Japan in the 
whole of World War Ii and then the same amount the next 
day. Goddamn! We have become the Fourth Reich, the new 
Nazis. Bush is not the leader, he’s not the thinker, he doesn’t 
do anything really except ... goddamn, | don’t know how you 
got me off on this, this is a dangerous area to talk in. Let’s 
just go to simpler stuff, let’s chat a bit. | need to calm down 
and not get more cranked up. 

GST: OK, looking back over your career, what has given you 
the biggest kick? 

HUNTER: When | went to New York to start my publicity tour 
for the Hells Angel book, which was a big bestseller. There 
was a great Jefferson Airplane album that came out at the 
same time; it was a ball buster. Being in that record store 
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between The Johnny Carson Show and some other TV appearance 
and to hear that record and to realize that here were my people 
from San Francisco and we're all making it at the same time was 
really a great kick. 

It wasn’t some kind of a fluke. We were taking over. 

GST: So you knew the guys in Jefferson Airplane personally? 
HUNTER: Oh yeah, | knew them from the beginning even before 
Grace Slick became part of the Airplane. That was my territory, 

my people, my beat. | was a part of all that. It was probably the 
best place to be in the world at any time. March 1967, the Summer 
of Love. That was such a rare, special time that | can’t even explain 
it now. | don’t even know if you’ve read any of my stuff or what you 
know about me. Explain to me something real that you know 
about me longer than two or three words. Oh my f--king Christ! 
ve run out of drugs! Oh shit! F--k! Sorry but I’m going to have to 
scrape this up. There’s more somewhere... 
(Pauses) That was a horrible interlude, I’m 
sorry. (Laughs) So what’s the answer to 
my question? 

GST: What | get from some of your writ- 
ings is that you feel that you don’t have to 
always tell the truth to be accurate. You 
exaggerate ... 

HUNTER: That’s a dangerous kind of les- 
son or moral to go by. | mean, it doesn’t 
mean that lying is more truthful than... 

| don’t know, shit! 

GST: Now do | get a question? 

HUNTER: OK, that was good. 

GST: You named your book Kingdom of 
Fear and in light of what just happened, 
it’s something of a prophecy. Is that what 
you intended? 

HUNTER: Exactly. | was kind of horrified to 
have the prophecy come true right about 
the time the book came out. | thought 
they might suppress it. 

At the time | was afraid the war might 
start before the book could get out. Whenever | have fearful pre- 
dictions or interpretations, they usually seem like, “Oh 
Thompson's crazy, he must have been smoking that stuff again.” 
But on the record, looking back, I’ve been right a lot more than I’ve 
been wrong, and in this case the goddamn thing caught up with 
my exaggeration as | was writing the book. 

GST: Why do you think American politics is so corrupt now? 
HUNTER: Oh F--k. I’ll try quickly on that one. The whole idea of a 
democracy, which this depends on, is that people participate and 
understand what's going on and it may be an deficit concept by 
now. One of the main reasons why we are like we are right now is 
people have stopped participating in the government for a lot of 
good reasons, believe me. | know that. When you have 45 percent 
of the people voting in the presidential election, eligible voters or 
registered voters, it makes it possible for like 25 percent of that 
group to elect the president and take over the government. It’s an 
old line I've tossed around a lot. The vote is like a dollar bill, if you 
don’t use it, somebody else will. Nobody voting, nobody watching 
the government, nobody participating, it’s what opens up the con- 
trol of the nation to these vicious thugs. We might as well have 
been taken over by a mafia gang. And with nobody really involved 


and the educational system in this country is collapsing, and oh 
God, I’m afraid, I’m embarrassed of this country and | have a feel- 
ing this may be the dumbest country in modern history. I’m in one 
of those off, boom-boom moods. Maybe | should smoke some 
weed, 

GST: Are there any drugs that you won't do at all, that you won’t 
touch? 

HUNTER: Well, it’s all drugs. | mean talking is a drug, just because 
some f--king half-wit evangelical preacher down the street decides 
it should be illegal because it’s bad for you, whatever that means, 
and they pass that into a law, well shit, laws change all the time. 
And here they change everyday. But it’s only been about 100 years 
or less that all these drugs have been considered bad for you and 
illegal in this country. But don’t kid yourself just because some 
quack tells you that something is horrible and bad for you that has 
less than a 30 percent chance of being 
true. Even doctors. The cover of Time 
magazine said that 50 percent of every- 
thing your doctor tells you is not true or 
is wrong. 

GST: Did you enjoy all the access you 
had to Clinton? 

HUNTER: Not really, no. Access is over- 
rated. 

GST: Do you think you’ve been lucky that 
you've been in the right place at the right 
time? 

HUNTER: Yeah, we’re all lucky to be born 
in this time period. We're never going to 
see this kind of America again. The era of 
the American century ended at the end of 
1999 and boy, it ended with a bang didn’t 
it? Like walking out through a door that 
leads to a decrepit kind of a building. 
This is a terrible situation. | have doubts 
about the next generation. | don’t need 
to be bringing children into the world 
now. 

GST: You covered many political situations in the last four 
decades, from Nixon through to Clinton. Have you ever been cen- 
sored? 

HUNTER: Oh yeah. In the military it used to be too chaotic so you 
can usually get around it, but they have it organized now, they've 
filled loopholes as far as | can see it. You cover the war; you work 
for the military and don’t kid yourself or anyone else. That’s new. 
The main lesson the military learned in Vietnam was that we f--ked 
up by giving the press the access we did. You had the American 
public at night sitting in their living rooms and watching TV and 
seeing American soldiers using Zippos to burn down these huts in 
Vietnam. To let anyone close into the military operation they decid- 
ed was the worst mistake they made. So they set about to correct 
that. 

GST: Final question for you, what do you think your greatest talent 
is? 

HUNTER: My best talent is for, how should | say this? It’s a simple 
thing to say, well, the friends that | have made all my life have got 
to be the most valuable thing | have. So my talent is... [pauses] 
GST: Is choosing good friends? 

HUNTER: There you go. That’s what | was looking for. 


Ziggy Marley’s solo debut Dragonfly in stores now! 


ing.com 


c 


www dragonflycloth 


a 
o 
S 


BMG ai 


0 

bb 

rl: 
wOp 
S3F 
rad 
cE 
= F 
SE 
E 

io 


ae 
vu 


O~ y 
~ 


‘ 


mart 


j 


y 


a 
= 


ri i un * 


s a , 


+> = & 
SER ER 20> 


Re: ome 


it 


ye 
r; Russell Robert; 


+ 


oday’s pro wrestlers are crippling themselves trying to look 


like they're crippling each other Fans and detractors alike often 
Fail to consider just how brutal a toll the hyper-aggressive quest 
to put on great matches takes on wrestlers. 

Eight World Wrestling Entertainment (WWE) stars, Franchise 
player Stone Cold Steve Austin among them, have undergone spinal 
Fusion surgery in the last three years. Their vertebrae have been 
welded together with bone grafts to cement their necks in order 
to protect their spines. Kurt Angle, the 1996 Olympic gold medalist 
well on his way to being the greatest pro wrestler of the new mil- 
lennium, is now reported to be Facing similar neck surgery with its 
minimum of a yearlong recovery. 

The plague of neck injuries has passed over “Raw” World 
Champion Triple H, but the last two years have put him on a roller 
coaster of severe pain and rushed healing nonetheless. 

His left quadricep rips clean off the bone; eight months are lost 
after surgical repair He wrestles with a broken kneecap; a quar- 
ter-sized chunk of bone Falls off and calcifies over (“I basically 
wrestled with a broken leg at Wrestlemania last year”). Bone chips 
Freeze his elbow into a Fixed position; more dues get paid under the 
scalpel. A partially crushed windpipe; a baseball-sized hematoma 
(blood clot) in his right thigh; another hematoma in the bad left 
thigh ... would it be safer to work as a human crash test dummy? 


BY DARIO TREMBLAY | PHOTOGRAPHY BY TONY FLOYD 


“There’s no second string or fill-in guy in our business,” he 
explains. “If | don’t wrestle, I’m not on the show, so it’s like, ‘God, 
we really need you to tape that thing up and go.’ People think 
the ring’s a big cushion, which it’s not; you get beat up every 
night, trust me.” Triple H mulls over the coming weekend festiv- 
ities on a Saturday afternoon commute. “After | get my ass 
kicked tonight [in Reading], we’re gonna drive back to 
Philadelphia. We're gonna get up at dawn to fly to Buffalo and 
then drive to Rochester to wrestle a two o’clock show and then 
rush back to the airport to get another flight back to Long 
Island to do TV all day Monday.” WWE wrestlers work 
200-250 dates a year like that, and there’s no off season 
in wrestling. “We're the rock band that never stops 
touring. | see these rock bands in documentaries and 
they'll say, ‘We toured for six straight months and 
the band was so tired and we hated each other 
and we all wanted to break up.’ | think, ‘F--k 
you.’ We tour for six months, and we're just 
gettin’ rollin’. Lemme whack you with a chair 
every night at the end of your show and 
we’ll see how you feel about it!” 

Not that Triple H hasn’t been influenced 
by rock showmanship. “Growing up, | was 
always in awe of things that looked big 
and scary,” like wrestlers, bodybuilders, 
and the platform heel-perched KISS. He 
loved “the theatrics of a heavy metal perform- 
ance and what they meant to people. | was 
always in awe of the singer or guitarist who had 
the persona onstage that drew you in, and | could 
get a feel for what people reacted to.” Triple H’s 
vision touched the very pinnacle of the head- 
bangers’ hall o’ fame while tweaking his ring 
entrance music years later. Frustrated by the in- 
house first take, he said, “l want it to sound very 
hard, like Motorhead.” “Why don’t we just get 
Motorhead to do it?” came the reply. Métorhead’s 
pulverizing rendition of “The Game” remains the 
greatest of all original ring entrance themes in 
wrestling. 

When they tour overseas, WWE wrestlers receive 
adulation and female attention rivalling any pop 
stars. “We're like the Beatles. They don’t see us very 
often, and they just go nuts. In places like Germany, 
guys would have records of who could get the most chicks, and 
repeat business didn’t count.” Triple H is currently engaged to 
Stephanie McMahon, on-screen “Smackdown!” executive, off- 
screen head writer and full-time daughter of WWE owners Vince 
and Linda McMahon. Before Stephanie, he had a long relation- 
ship with Chyna, the first female wrestler to win a major U.S. 
men’s title. Before that, he was “big time livin’ the life.” “Like 
Gene Simmons, | don’t do recreational drugs. My vice was 
women on the road. | hung out with some of the worst partiers 
in the business, and while they'd be gettin’ trashed, I’d be pickin’ 
up broads.” 

Acharacteristic tale from a tour date in Hamburg when he was 
unattached: “I'm going up to sleep and a very attractive girl gets 
on the elevator the same time | do. As | get out on my floor, she 
blocks me and proceeds to slowly undress in the middle of the 
hallway. It’s quite enticing and the kicker of the whole deal is 
that she pulls about half a foot of golf ball-sized ben-wa balls out 
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of herself right there in the hallway.” 

Triple H’s style is an engaging mix of old school wrestling and 
the millennial performance art that wrestling has become. 
Between the ropes he works a conservative, methodical style 
that emphasises traditional moves. His knee-drops and suplex- 
es are models of grace and subtle beauty, recalling 70s and "80s 
greats like his idols Ric Flair and Harley Race. He disdains the 
voguish passion for high spots (aerial moves) and x-treme 
bumps (rough landings) that don’t tell a story in the ring. On the 
other hand, Triple H has been at the center of so many of 

WWE's adult-oriented and reality-driven story lines and 

vignettes, he was practically synonymous with the 1997- 

2002 Attitude Era and continues to take centerstage 
when “Raw” pushes the envelope. He brings a natura- 
listic acting style to some of WWE’s most patently 

outrageous material, which would fall flat in the 

hands of a more exaggerated performer. He 

rarely yells on the mic, relying upon sarcasm 

and innuendo to psych out his adversary 
with insulting mind games. 

Sometimes his peformances can be too 
convincing for the squeamish, as in last 
year’s Katie Vick angle. The story went like 

this: Triple H dug up police records indicating 

that masked behemoth Kane was the driver in 
a fatal car crash that killed Kane’s old flame. He 
went on to accuse Kane of ravishing her body at 
the accident scene. He illustrated Kane’s 
alleged penchant for necrophilia by screening 
video footage of a guy in a Kane mask (clearly 

Triple H) simulating sex in a casket with a 

mannequin wearing a cheerleader’s outfit. 

“| wanted it to be plainly humorous, like a 
D-X skit [D-Generation-X was a wildly popular 
stable of wrestlers Triple H led after co- 
founder Shawn Michaels temporarily left the 
business],” Triple H_ insists. “Vince 
[McMahon] wanted it to be this dark, disturb- 
ing thing where the heat [the audience 

reaction] came from thinking, ‘This f-- 

ker is sick,’ instead of, ‘He’s making fun 
of a character | like.’ We pitched him and 
pitched him, but he’s the boss and when 
he said, ‘No, | want it this way’ that’s what you do. Some people 
thought it was horrible and some people thought it was funny. 
My own father watched it and when my mother heard about it at 
work the next day, she goes, ‘Did you see your son in something 
kind of odd last night?’ He said ‘No,’ and after she explained the 
whole thing he went, ‘Oh, | thought that was Kane!’ You don’t 
know how many people come up to me and say, ‘You remember 
when Kane was bangin’ the girl in the coffin?” 

The devastating ouchies and boo-boos of wrestling continue 
to mount. That night in Reading, half of Triple H’s new heel gang 
Evolution are severely injured. Hours before he had sung the 
praises of Evolution comrades Randy Orton and Dave Batista. 
“My whole point of doing Evolution is to get guys over. Randy 
Orton and Dave Batista are my projects. | see unlimited potential 
in both of them and want to make them stars. I’m gonna make 
those two kids stars or die trying.” Batista’s triceps were torn 
and Orton’s foot was crushed during the same calamitous 
match. Neither is likely to return to the ring for many months. 
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Photography by Ward Boult 


he lead singer of the 
Genitorturers is the ulti- 
mate shape shifter — a 


force to be reckoned with. Ask 
anyone who has experienced the 
Caligula-like shows where the 
beautiful and bodacious Gen trans- 
forms herself into an array of char- 
acters, whisking audience members 
through a carnival of lush sound- 
scapes and through a wild journey 
of piercings, whippings, spankings, 
bondage, and a variety of other 
kinky activities. 

“When you come to see a show, 
you get an entire presentation with 
multimedia, props, costumes, and 
actors. It’s like watching a live music 
video unravel,” explains the 5’8”, 
hazel-eyed, raspy-sounding vocalist. 
“What we have tried to do is to 
bring the music to life conceptually 
a la Alice Cooper’s Welcome to My 
Nightmare or Pink Floyd’s The Wall.” 

Some of the music’s integral 
themes revolve around sexuality 
and femininity, and in order to best 
communicate these ideas, Gen 
assumes different roles, be it ring- 
master, shaman, or temptress. For 
instance, in the song, “One Who 
Feeds,” she wears a costume with 
huge breasts and a vagina made out 
of metal, portraying woman as both 
seductress and the giver of life. 


warns 


“I strive to present women as 
strong, and not passive as previous- 
ly stereotyped,” she adds. 

Since the release of their first 
album 120 Days of Genitorture back 
in 1993, the audio-visual exploits of 
this Tampa, Florida-based group 
have earned them the title “The 
World’s Sexiest Rock Band,” by 
Playboy TV’s Sexcetera. Their newest 
album, Flesh Is the Law, is slated for 
a summer release. Besides Gen, the 
Genitorturers include Evil D (Gen’s 
husband and the original bassist of 
the band Morbid Angel), Chains on 
guitar, and Angel on drums. The 
band has cultivated a devoted fan 
base (both men and women) from 
all over the world, many of whom 
travel to repeat shows and call 
themselves “Genheads.” 

Gen, who is a native of 
Albuquerque, New Mexico, initially 
formed the Genitorturers 17 years 
ago at a time when she needed a cre- 
ative outlet. Being a Gemini, Gen’s 
dualistic personality should come as 
no surprise. On one hand, she is a 
real-life dominatrix, who plays bass 
and oozes stage presence, and on 
the other she is an intelligent, articu- 
late woman with a background in 
medicine and microbiology. 

“Before the band became my pri- 
mary focus, | worked as a transplant 


THE PLEASURE AND PAIN 
OF THE GENITORTURERS 


Rattle 
and Foll 


coordinator. For four years, | per- 
formed surgery to retrieve the 
parts,” explains the artist who cites 
early ’80s hardcore bands among 
her influences. “It was very fulfilling 
because you are kind of taking a sad 
situation and being able to give 
people comfort because they know 
that part of their loved one is going 
to help someone else.” 

In regard to the band’s name, Gen 
came up with it when someone in the 
gay leather scene handed her a card 
that read, “Know your hot hanky col- 
ors.” “Each color identifies what 
you’re into. For example, a blue hanky 
worn on the left means you’re a top, 
yellow stands for golden showers. 
Well, purple stands for genitorture, 
[which refers to sadomasochistic acts 
performed on a person’s genitals]. 
And being that my name is Gen and 
that | was also a piercer at a time 
when it still hadn’t reached the main- 
stream, | just figured it was a very 
appropriate moniker.” 

As far as the music, the band 
tries to transcend the boundaries of 
any given genre. The sound can best 
be described as a mixture of brutal 
metal licks, a little punk, and intense 
hard rock. “We’re a band that just 
cannot be pigeonholed,” marvels 
Gen. Unless, of course, that turns 
you on. 
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POWER 
PLANT 


He is the consummate legendary rock god. Led Zep’s tumble-haired 
golden boy Robert Plant tells us what he really thinks of his old 
mates The Osbournes, how he’s a total vinyl junkie, how he Finally made 
peace with his “historical responsibility” to rock music, and how when 
he was almost 50, he went to his First rave. By Steve Baltin 


GST: What’s your take on Ozzy and the 
way they live in the public eye? 

PLANT: | think it’s kind of sadistic for the 
general public and masochistic by the 
artist — it’s called entertainment. We 
used to Say, ‘F--k ’em, don’t lie down on 
your back, spread your legs and show 
everybody what you’ve got.’ “One More 
Cup of Coffee,” “Song to the Siren” or 
“Darkness, Darkness,” these are beauti- 
ful songs, but that doesn’t mean I’ve got 
to do a handstand. It means probably 
that I’ll be playing in a truck stop near 
you soon. It’s weird really. There is a 
kind of common denominator for enter- 
tainment and it’s called, ‘Cripes, look at 
that.’ I’ve known Ozzy since time began. 
As kids in Zep, Bonzo and | did a really 


good job of pissing everybody off every- 
where we went. Once we got a record 
deal, because Sabbath lived near where 
we lived, we just kept rubbing it in. 
*You’re not very good, are you? Not like 
us.’ In fact those early days were very 
funny, very humorous. | don’t know 
what’s sad and what’s humorous now 
watching that stuff. Anyway there’s obvi- 
ously some income there. 

GST: Are you still a vinyl junkie? 

PLANT: Yeah, it’s a big thrill going in one 
of those stores. Did you see that movie 
High Fidelity where the guy goes into a 
record store and asks for a Stevie 
Wonder track? The guy jumps over the 
cash till and says, ‘F--k off out of here. 
Nobody buys that shit.’ 
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| think that’s great. That’s exactly where | live. | go to parties with 
farmers and stuff, people who live in the middle of nowhere like | 
do, and you have to dance around to the Village People singing 
“Y.M.C.A.” and you go, ‘Christ, this is the mentality. This is what 
it is, the chestnuts and the hits.’ That was a great moment in the 
movie. Kick the guy out or give him something good to take 
home. 

GST: What would you give him to take home? 

PLANT: How about the first Ministry album? But | suppose you’d 
give him Marvin Gaye. 

GST: Give us a couple of examples of some other things in your 
vinyl collection. 

PLANT: Well, there’s Anthem from the Sun by Grateful Dead. 


If | have a reputation to live 
up to, it ir that it forever 
changing. (The past ira 

wonderful place and | visit 

it every night on stage. Im 
not frightened of it 
anymore, I'm a big boy.) 


There’s some great John Fahey stuff, some amazing Hendrix, but 
it’s also Primal Scream and some Legendary Stardust Cowboy. 
There’s some pretty radical turns left and right. 

GST: Since you're a vinyl fan, do you listen to any dance music at 
all? Did you hear the remix Paul Oakenfold did of “Babe, I’m 
Gonna Leave You?” 

PLANT: Yeah, | think you have to be in the right headspace to 
actually appreciate that. | went to a rave in Hong Kong the day 
the British gave it back to the Chinese. It was Boy George and 
Pete Tong in a huge warehouse, | think Paul Oakenfold was there 
too. To hear that kind of dance mix in the cold light of day does- 
n’t work for me at all; but if you’re in a blacked-out industrial unit 
when there’s 8,000 people trying to go to the toilet because 
they’ve taken the right drug then it works perfectly. But beyond 
that | don’t see it. | think DJ Shadow’s stuff is great and David 
Holmes’ two albums are superb. But that’s conceptual more than 
just dance. 

GST: | know you're heavily influenced by world music. Where do 
those influences come from? 

Plant: The thing is I’m British, I’m not even European. Just like in 
America, it’s a multi-cultural, multi-racial society and the Asian 
elements have been around in Britain since | was a kid. There’s 
quite a lot of cross-pollination naturally between all of us. In my 
travels through America the cross-pollination is not so evident. 
But the thing is a lot of world music is a bit squeaky clean and if 
you take the music back to where it came from, it’s all about hav- 
ing a good time; it’s about going nuts, it’s about partying. 


So taking it into a sort of hallowed environment where it 
becomes quite serious with some kind of ecclesiastical moment 
is bullshit. It should be rough and it should be raw. | nearly mar- 
ried one of the best Indian singers in Britain a few years ago, but 
| kept trying to convince her that every bar we went into was a 
restaurant to compensate for the fact there was alcohol in there. 
GST: Do you remember the first records you heard that really 
made a big impact on you? 

PLANT: Yeah, Shop Around by the Miracles, 1960: Smoky 
Robinson’s voice and the whole production. | just had no idea 
something could be so smooth and yet so sensual and evoca- 
tive. Then my mind went everywhere, from Howlin’ Wolf to the 
Staples Singers. 


GST: You put out a solo record last year. How did reuniting with 
Jimmy Page during that time influence it? 

PLANT: It didn’t. Working with Jimmy was a real blast and | think 
we did a couple of really, really good albums. But when the two 
of us were together we had a kind of obligation almost to fulfill 
part of that historical whatever it is — responsibility, bulls--t, rel- 
evance — pick any term you like. The stuff that we did with the 
Egyptian orchestra, playing in Morocco ... it’s beyond anybody’s 
wildest dream to be able to go to Morocco, | can speak quite a 
bit of Arabic now, start negotiating with street musicians to start 
playing. You end up doing this stuff that’s so whacko. 

GST: Do you think your success gives you more freedom to do 
what you want to do, or does it make harder to live up to that 
reputation? 

PLANT: | don’t think the reputation’s got anything to do with it. 
To get somebody to buy a ticket, to go to a gig, | have to be sure 
that they’re not going to be disappointed. Now if | went to see 
somebody and they played the same thing every year | would go 
twice and then | would give up. Led Zeppelin never made the 
same album twice or even the same song and | try and steer my 
little boat the same way. So if | have a reputation to live up to it is 
that it’s forever changing. And | think you’ve got to a have a 
degree of self-respect. The past is a wonderful place and | visit it 
every night on stage. I’m not frightened of it anymore, I’m a big 
boy, and | know | can’t touch it or can’t even compete with it. 

As much as my past was glorious, in a different way today, my 
present is equally so. It’s just good to be an individual. ® 


Photograph by Michael Labica 
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Addie's anigzing collection of images can be vigwed and 
purchased at ARIA's SoHo gallery, 560 Broadwaygsuite 304, NY, 
800-303-1862 and online at http://www.ariaphot@s.com 
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Jimi Hendrix at The Record Plant Studios, NYC, 1968 


“This photo of Jimi was taken during the recording of 
Electric Ladyland in a quiet and relaxed moment... Even 
though Jimi smoked grass he was never too stoned to 
work diligently and with tremendous focus on the task 
at hand. This photo shows Jimi very relaxed and utiliz- 
ing a unique system for smoking a joint and a cigarette 
at the same time. Even smoking was a stereophonic 
experience. During the recording of this historic album, 
Jimi would start his evening at Steve Paul's club The 
Scene on West 46th Street, jamming with both local 
and imported musicians. We would have the studio 
booked from 7 p.m. and we would be waiting for him to 
show up (dragging his entourage) at about midnight. 
Then the fun would begin! This album is probably the 
ultimate expression of Jimi’s freeform thinking and 
rockin’ blues intensity. It remains an inspiration to gen- 


erations of musicians even today.” — EK 


Eddie Kramer is a legendary pro- 
ducer and recording engineer with a 
career that has spanned 30 years. 
He has been behind the boards For 
The Rolling Stones, Jimi Hendrix, Led 
Zeppelin, KISS, TraFFic, Peter 
Frampton, Carly Simon, Joe Cocker, 
Johnny Winter David Bowie, The 
Beatles, and Bad Company, and 
along the way he took over 1,000 
candid photos of rock's greats, doc- 
umenting recording sessions and live 
performances From his unique per- 
spective. He recently released some 
of them in his new book Eddie 
Kramer: From The Other Side OF 
The Glass -- Rare & Historical Rock & 
Roll Images 1967-1972. He tells GST 
the stories behind some of his most 
striking and personal photographs. 
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~ Ted Nugent at Mirasound Studios, NYC, 1969 
ki be the paige of op and the 


| ed to strip down to the ‘bare Besentials? in 

4 order to get the feeling again. Thank God | for 

t large semi-acoustic guitars! Ted yelled out to 

‘me ‘Ican’t get the f--king solo right — th 

‘to get naked to get the right feel!” | said, ‘I 
AGO a iad Vapi XX 


him this tha he laughed his ass off and 
4 said, ‘What an idiot | was back then!” — EK 7 


Frank Zappa at the 
Filmore East, NYC, 1969 
“Zappa and The Mothers 
of Invention had a fiercely 
loyal following. His con- 
certs were always musi- 
cally challenging, funny 
and thought provoking. 
Just a flick of the finger or 
a raised eyebrow would 
cue the entire band of 
extremely well-rehearsed 
players.” -EK 


Led Zeppelin’s Page and Plant recording at Stargroves, England, 1972 

“We rented Mick Jagger’s English estate, Stargroves, for about a month in the summer of 
1972 to record a number of songs, which appeared on Houses of the Holy and Physical 
Graffiti. Page looking like the quintessential school boy and Robert blowing on a harp. 
One might ask the reason why we were outside recording when there were dozens of fab- 
ulous sounding rooms inside the mansion? The answer is that we desired a non-ambient 
(i.e., echo-free) sound, which was achieved by recording on the lawn. If one listens to the 
| . opening of the song “Black Country Woman,” the sound of an airplane going overhead is 
| interrupted by my talkback to Robert saying, ‘What about that airplane then?’ and his 

| terse reply, ‘Nah, leave it...” - EK 


Mick Jagger at Olympic 
Studios, London, 1967 
“| engineered these sessions, 
with Jimmy Miller producing. 
Since | had worked with the 
Stones previously on Satanic 
» Majesties, Between The Buttons 
- and the Flowers albums, they 
felt fairly relaxed about me 
being around them with a cam- 
era, During these recordings, 
the famed French filmmaker 
Jean-Luc Godard was making 
Sympathy for the Devil, a docu- 
mentary on the Stones.” —-EK 


Keith Richards backstage at 
Madison Square Garden, NYC, 1969 
“Keith Richards rehearsing on a National 
Steel Dobro backstage. | was in the studio 
working with Jimi Hendrix and he asked 
me if | would like to join him on the 
occasion of his birthday by attending 
the Stones concert at Madison 

Square Garden. | dragged my 

camera along and managed to get 

this intimate photo of Keith playing 

a Dobro that had just been repaired 

by one of their techies.” — EK 


Slash and Burn 


SPICY LATINO ELAN’S ROCKING DEBUT GETS A LITTLE HELP 
FROM HER FAMOUS FRIENDS 


By Sarah Emerson 
Photography by Tony Barbera 


Meet Elan, a 19-year-old singer-songwriter who is obsessed 
with rock *n? roll, So imagine how she felt when she found out 
slash would play guitar on her soulful c debut Street Child (Sil- 
ferlight Records), “| was ecstatic,” she says, But when she heard 
him play live in the studio she was moved to tears, “He really 

: ,” explains Elan, “! never thought that he was 
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the past, or life itself. You can'tell Witehmeums 
they’re alive or not.” : 
Elan is definitely full of life andipapsipmare abc 


To her, rock ‘n’ rollis more than jusSPhermmUBioana be 
going up there and saying somethingatm@om Galpanci 
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NaTIVE-AMERICAN ACTRESS ALEX RIC SCALPS HOLLYW 0 


. 


he tall, dark, and attractive Alex Rice, a member of the 

Mohawk tribe from Kahnawake in Quebec, Canada, is proba- 
bly most familiar as a guest star on The Sopranos. She landed the 
plumb role, like all ofher TV appearances, as a result of Thanksgiv- 
ing or Columbus Day. Spin City, C.S./. and Strong Medicine all need- 
ed a Native-American actress for a Thanksgiving or Columbus Day 
story line. "Leather and feathers type stuff," Rice says, "which gets 
you written off right away." 

It'll be hard to dismiss Rice after watching her star run in the 
lead of the On the Comer, anindependent feature set to open this 
fall. In the movie, Rice plays a heroin-addicted hooker in Vancou- 
ver's skid row. The healthy-living, yoga-practicing Rice started chain 
smoking and mixing with the street people to prepare for the role. 
"| put myselfin a lot of dangerous situations," Rice admits. The 
local drug dealers sniffed out the slumming actor. "They totally 
picked us out and told us to get out of the neighborhood." 

Rice is again cast as a Native American, but On the Comerisa 
far cry from the work proceeding it. She starred as Sacagawea in the 
IMAX feature film Lewis & Clark: Into the Great Unknown and 
played a Native-American lawyer in the Robert Redford-produced 
PBS thriller Skinwalkers. Most recently Rice was featured in the 
ABC miniseries Dreamkeeper, in which the water and thunder spirit 
gets hot and bothered by her mortal charms. 

But Rice has ambition beyond her heritage. "My goalis to get 
something completely out of character for me," she says. "I'd love 
to be a hard-ass cop. | want to be the first Native-America to host 
Saturday Night Live. | want to be the first Native-American Bond 


C onare ) 
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By Peter Landa 
Photography by David Safian 


girl. They've had all the other colors." 

It's not idle boasting coming from an unknown who sold 
everything she owed to move from her reservation outside of Mon- 
treal to make it in Los Angeles. "| came out here with five suitcases 
full of stuff," she recalls, " and lived in a hotel in Koreatown." She 
knew nobody, but was soon working as a receptionist on the Judge 
Judy show. It was her first introduction to the glamour of Holly- 
wood: battling litigants like Joey Buttafuoco, Divine Brown, and Roz 
Kelly, who played Pinky Tuscadero on Happy Days, and was seeking 
justice from Judge Judy for a boob job gone awry. 

It was rough going at first. " Nobody was interested in taking 
ona Native-American actress," Rice says. There are 85 business 
cards in what Rice calls her rejection bowl, collected from casting 
agents who said there was no market for a Native American or she 
would compete with their other ethnic clients. "The more people 
rejected me, the more | wanted to prove them wrong." 

That toughness stems from Rice's childhood. After watching a 
cowboy-and-Indians movie, a school kid "kicked me in the stomach 
out of nowhere," she says. The bully wanted to see if Indians were 
as strong as they appeared onscreen. "| pushed him back and 
knocked him flat on his ass," she smiles. "He just looked up and 
said, 'Yeah, | guess they're strong.'" 

And there's been no stopping her since. Not content fora 
career in "leather and feathers," Rice says her ultimate appeal as 
more mainstream. "Entertainment has a Lucy Lui, a Jennifer Lopez, 
and a Halle Berry, but they don't have a Alex Rice," she pauses, 
"yet. 


Doctor Approved Formulation... 


Finally, an all-natural, herbal | 
a bigger, harder penis, up to 2 inches 


And, you can start to see results tnt as | 
Good news for anyone seeking a doctor approved herbal e: 
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enhances male sexual enjoyment. NO dangerous surgery. NO hai d- ag Cerise f oy 


NO difficult pumps. And NO prescriptions. This unique formula proves 
excitement to your love life. It’s all natural. It contains natural herbal 


hardness, stamina and thickness. 


Grow Bigger, sien Harder, Last Longer. 
No prescription needed. You'll get this new 
all natural, herbal extract product that has been 
tested and proven over and over again. It really 

works. You get a bigger penis...up to 2 inches 
bigger. And you'll notice the changes beginning 
in as little as 48 hours. 

The tested and proven herbal extracts rejuve- 
nate your glands, your cells, your erectile 
tissues, your blood flow, your organs. You'll feel 
better. You'll get bigger. And you and your lover 
will admit “bigger feels better.” 

Some folks feel that Vig-Rx is like “Sexual 
Rocket Fuel.” The goal is for your lover to feel 
like you're a huge wild stallion. Vig-Rx gives 
you a bone stiff erection, bigger than it was 
before. The “average” man has a 6 inch 
erection... BUT... The Vig-Rx formula can give 
you another 2 inches on top of that. Your love 
making will never be better. 

You'll give her deeper penetrations. You'll 
give her a performance that will make her gasp 
in pure excitement. She'll be begging for more. 
You can make her shudder with intense earth 
shaking orgasms. 

The herbal extracts give you a proud erection. 
These nutrients turn your body into a sexual 
power plant. Your duration is longer too. You'll 
enjoy sex more. You'll smile with that sly 
“T’ve got a secret” kind of smile. Your woman 
will be satisfied. 


The Amazing Vig-Rx “It Really Works” 
Guarantee. 

Stop now and do what thousands of other 
men have done. Give Vig-Rx a try. There’s no 
risk and no commitment. It’s all natural. 
Your total satisfaction is Guaranteed. If it 
does not enhance your sexual pleasure 
with greater length and strength and 
hardness... if it doesn’t enhance your 
mate’s sexual pleasure... simply ask for 
and receive your money back. With no 
hassle. With no questions asked. We 
have built the success of our business 
by offering excellent products to happy 
customers who buy from us again and 
again... And who feel free to refer their 
friends to us. That’s how confident we 
are that Vig-Rx will work for you. 


What's in Vig-Rx? 

After years of research and testing 
we have combined the most 
powerful herbal extracts known @ 
to man, to enhance male sexual @J 
erections. Every extract we use 
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What do others say? 


‘Tam not even through with my first bottle and 
have already grown one inch in length and just 
over one inch in girth. And I still have another 
bottle to go! No more am I the average 6 inch 
guy. THANK YOU SO MUCH.” Ben D., Idaho 


“T have had some amazing results. I was taking 
another company’ pill and they were not 
making air r until I started to take 
Vig-Rx....(this) Stuff is great and I will continue 
Ma Breage i 8 to 10 inches. 

you.” Jon L., Texas 


“I have just started to enjoy easy sex after 40. 
Mb T mean is, with the extra girth and length 
ig-Rx has given me, Ino longer have to push 

mvc bts to give my wife orgasm after orgasm. 

mall area of my back used to ache after 
intercourse, not any more... My wife finishes 
before me now, Vig-Rx is a great product... 
Growth and staying power! I had doubts about 
your testimonials — But, there are no doubts 
now!” Gary V., Iowa 


“I used to have a smaller penis and couldnt 
make love to the point of satisfaction. After 
taking Vig-Rx for two weeks, I can say that I'm 
so happy that I can satisfy my wife anytime she 
wants, and no more premature ejaculation... 

In fact, when my wife observes my penis, she 
cannot believe her eyes: ‘It looks huge and hard’, 
she said, ‘it looks longer, too’. And that makes 
her wanting intimate with me more everyday...” 
Quang, Canada 


“I LOVE your product! Ever since I've been 
taking it, my erections have become larger and 
stronger. It’s like I'm sixteen again! My wife is 
amazed, and my confidence in bed is through 
the roof! Thanks.” Wilburn A., Alabama 


“T want to let you know how amazed I am with 
Vig-Rx, I have been taking the product for 10 
days with 600 PC-muscle exercise every day, 

I gained 1 inch in 10 days. Iam very happy 

~- with the result, Vig-Rx changed my sex 
life!” Mohamad, United Kingdom 
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aN YES! | want to try this GUARANTEED product and if it doesn’t work, | want my 
money back no questions asked. Please rush my order to me in a plain package. 
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has been proven to no cells, erectil Ry 
tissues, glands, blood flov id organs 
you get results FAST! You can begin to see 
results in as little as 48 hours. And you'll see . 
a huge change within 2 weeks. 

These herbal extracts have been tested and 
proven to nourish, restore, improve, revitalize 
and strengthen body functions like blood flow, 
sperm count, erectile tissue, sensation, nerve 
tissue, sex glands, testosterone and more. The 
following natural, herbal extracts are found in 
Vig-Rx: Hawthorn Berry - Fructus Crataegi, 
Epimedium Sagittum Extract, Cuscuta Seed, 
Ginkko Biloba/ 24%, Gingko Flavoglycosides, 
Korean Red Ginseng - Panax Ginseng, Saw 
Palmetto - Fructus Serenoae, Muira Pauma 
Extract, Catuaba Bark Extract. 

Remember — If you're not thrilled with the 
results, you'll be glad to know that you get a 
NO QUESTIONS ASKED Satisfaction 
Guarantee with your order. You have nothing 
to lose except a limp, short, display of manhood. 
It’s powerful and it really, really works. 


You Owe Nothing and You Pay Nothing 
if You're Not Thrilled with the Results 
Vig-Rx is surprisingly inexpensive when you 
consider all you get. The research alone would 
cost you untold thousands of dollars to discover 
what works and what does not. So, you might 
expect these tested and proven herbal extracts 
scientifically blended together to cost $80 to 
$100 per bottle. So, you'll be thrilled to know 
that you pay only... 
Only $60.00 for a one bottle/1 month supply 
Only $110.00 for 2 bottles/2 months supply (You save $10) 
Only $155.00 for 3 bottles/3 months supply (You save $25) 
Only $200.00 for 4 bottles/4 months supply (You save $40) 
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Jane's Addiction was probably the First true alterna- 
tive rock band. In the late eighties, Chere was no bet- 
ter argument For literate, passionate rock ‘n’ roll, But 
the Los Angeles-based quartet never had the kind of 
mainstream success that their Followers Pear! Jam, 
Nirvana, or Soundgarden achieved. Most of Jane's 
material was written around 1986 and released onto 
three records: Jane's Addiction, Nothing's Shocking, 
and Ritual de lo Habitual. While the latter became 
soundtrack to a generation, the band spiraled into a 
cacophonous Finish, breaking up in 1991 amid heavy 
drug abuse, bitter headline-making infighting, and 
power struggles. 

Now over a decade since their disintegration, the 
musical alchemy the band’s members possessed is 
exploding once more with their First studio record 
since that tumultuous period. Tight and lean, snarling 
in places with emotional left turns, Hypersonic (Capitol 
Records) is pure Jane's, complete with Dave Navarro's 
tortured demonic guitar that wails over Perry 
Farrell's poetically soul-bearing lyrics — a singer who, 
after all this time, still seems to be communing with 
the spirits of a prophet For our generation. And of 
course, it's all buttressed by the unbridled energy of 
Stephen Perkins’ Frenetic drumming. 

This new record is released in conjunction with their 
return to headline Farrell's Lollapalooza, the grand- 
daddy of multi-artist Festivals. Still, che baggage, 
memories, pain, and hardship of the old days don’t just 
go away, and original bassist Eric Avery says it’s too 
emotional to take part in reunions. Chris Chaney, 
whose resume includes Alanis Morissette and Tommy 
Lee, has replaced him. Even with this new blood, will the 
members of this legendary band really be able to put 
old ghosts to rest? 


GST: What is it about this band that makes it very difficult to walk 
away from? 

DAVE NAVARRO: Honestly, | really believe we are some kind of kin- 
dred souls. We were meant to make music together and I’ve never 
jelled with musicians as well in my life. I've been in other bands like 
the Red Hot Chili Peppers, but I’ve never felt more at home than with 
these guys. | think that it’s an attraction. It’s like a family. We have a 
lot of ups and downs, but we love each other throughout all of it, and 
we loved playing music even more. | know if I'm playing guitar with 
another voice [other than Perry Farrell] it doesn’t sounds as good. 
GST: Do you think you guys are better suited to be in the band now 
than you were a decade ago? 

PERRY FARRELL: We were really outrageous then. Sometimes just life 
takes some getting used to. [Pauses] | have to be with most success- 
ful people and when it comes to being critical of my music, it has to be 
these guys; | have to play with these guys. 

GST: Is it a trust issue? 

PERRY: It’s critical you work with people that you trust musically, peo- 
ple that will be right there for you. 

DAVE: I’ve never been happier in this band. I’ve never been happier 
musically, frankly. I’m just a happier person and that has a lot to do 
with it too. 

GST: Are you are aware of how many bands are influenced by Jane’s 
Addiction? 

DAVE: Publicly, I’m completely unaware, but privately I’m totally 
aware, I’m honored when | hear about it, but it’s directed to the band 
as a whole. It’s not directed to anyone in particular. So, | just try to do 
the best | can do in terms of being a member of this band and focus- 
ing on that. As far as the trust thing goes, | trust that within this group 
of players that the best is going to be called out of me. It’s also really 
scary sometimes because there’s some things that we set out to do 
that I’m not 100 percent sure if | can do them, I’m pushing myself as a 
player and as a musician, but then | end up being pushed further as a 
human being. What better place to do that than with the group you 
love playing music with? 

GST: Why do you think fans have supported you for all these years? 
Some bands that 15 years ago sold 10 million records now can’t get 
anyone to listen to them. 

STEPHEN PERKINS: | think the music and the lyrics are relevant still. 
If you go back to the sound and the topic of the songs, it still holds 
water. You can’t tell if it was written in the ’60s, ’705, or 20205, it’s just 
music. We put our finger on something and we were focused when we 
did it. And the songs still have that energy of positive ignition, it’s the 
type of music that doesn’t send you home wanting to break some- 
thing; you want to make something out of it. We cared about the craft 
of songs and taking our time and figuring out weird things that can 
happen once and never again. | think that art has been washed over 
too. 

GST: What made you guys decide after 12 years to do another record? 
DAVE: Well, we kept going on tour. We did one in 2000. We thought, 
“We know we love this, but we can’t keep playing these songs forev- 
er.” It just seemed like the logical thing. 

PERRY: And if you want a real challenge, it’s time to make a new record. 
That’s the sign of a true challenge, to get back together and do it. 

GST: In the years since your last record together, you all have done 
solo projects and Perry has been Djing. | was surprised there wasn’t a 
lot of electronica on this record. Was there a deliberate attempt to 
keep Hypersonic a rock album? 

DAVE: | think that’s how we play best together, because on my own 
record and with the Chili Peppers, | don’t rock as much as | rock in this 
band. It doesn’t mean | like anything more or less. | enjoy playing with 
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other players, but when | get around these guys that’s just what hap- 
pens. | think we're lucky — we all have played with other people and 
have a lot of fun with that, and those are extensions of ourselves. But | 
think within this context this is what we do best. It’s funny because 
when we first got together to work on this, we really didn’t know what 
we were going to make, and we were open to all kinds of different 
ideas and ways of working and instrumentation. As it progressed, we 
ended gravitating toward what we did best and | think the process 
made us better musicians along the way. 

GST: Was it more emotional? 

STEPHEN: Every decision with Jane’s Addiction has emotion somehow 
attached to it. When | was with Tommy Lee, | didn’t care what the pic- 
tures looked like or anything. | would show up and | would say, “Ok, 
that’s the set; those are the pictures; I’m happy.” But with Jane’s 
Addiction every decision is really important to all of us. 

GST: Are you all really hands on? 

DAVE: (Laughs) Yeah, there are a lot of 
hands. We do have a leader, which is Perry — 
PERRY: Thanks. 

DAVE: — but we are hands on. I’m also a go- 
to-guy, but | don’t do anything without the 
OK of the band. 

PERRY: You have to be a part of the deci- 
sions and the day-to-day if you want to be a 
part of it. It’s important because every deci- 
sion has some sort of emotion attached to it. 
DAVE: He’s right, and as a result of that, the 
communication is even more important. 
GST: You think your communication is better 
now than it was 15 years ago? 

DAVE: | think that we're reaching out. Maybe 
15 years ago, we really didn’t communicate 
much toward the end at all. That’s for a num- 
ber of reasons that we don’t need to dig up. 
|, inno way, regret any of those old days. | 
think those times have helped us learn how to be with one another 
now. And this record took a year to make. We went on tour, we wrote 
songs, we changed bass players and brought Chris in. 

GST: Chris, what attracted you to Jane’s? 

CHRIS CHANEY: | used to play with drummer Taylor Hawkins from the 
Foo Fighters, when we were both in Alanis Morissette’s band. Taylor 
was the biggest Jane’s fan, so we would jam Jane’s songs during 
soundchecks. Then | did a record with Tommy Lee called Methods of 
Mayhem and he needed a drummer, so they got Perkins. That's when 
we got to hang and | got to tour for about three or four weeks with 
Tommy before | had to leave for Alanis. 

STEPHEN: But | knew he had great feel and understanding of the 
music, and as a friend he seemed to be a good guy, so when Jane’s was 
looking for a bass player, | asked him. The shoes are big. But you know 
what? He wears a different size. You have to bring your own shoes to 
Jane’s. That’s what | knew he would do. He would show up and do his 
own thing with confidence, understanding how important the bass is 
to Jane’s Addiction, how the pulse and the theme of a lot of the old 
songs is based on it. That being said, he accomplishes it in his own 
way, and he drives us. He’s like a fresh shot musically for us. He plays 
with his soul and his feet on the ground. 

GST: Chris, were you nervous when you first stepped on stage with 
them? 

CHRIS: Oh yeah! | was incredibly nervous. Our first show was in 
England and it was incredible. The crowd, 30 minutes after we stopped 
playing, wouldn’t leave even with the house lights on, so they had to 


dim the houselights back down and we did a third encore. 

PERRY: One of the things | personally love is Chris brings a package 
with him. He has a nice package. (Laughter) To me, he brings good- 
ness. His ideas are always ahead of their time. But all those things 
wouldn’t even matter so much, because when | hear his tone coming 
out of his bass ... ah, that’s the truth. 

DAVE: As a player he’s totally unashamed, which is totally important. 
He’s very unattached to ego. He throws things out without expectation 
or concern of how it’s going to be perceived. He just wants to serve the 
songs and if it doesn’t work, he has an idea right after that, and he’s 
not smarting over the fact that the first idea doesn’t work, whereas | 
might. (Laughter) I’m not quite there yet. It’s good to have a guy like 
that. You can learn from that. 

GST: When you guys go out on tour, do the old songs sound different? 
PERRY: If | turn on the radio and a record comes up and it’s my record, | 
practically don’t recognize it because | 
sound so different. | don’t sound that 
way at all any more, at least | don’t 
think so. We're in a whole new state of 
mind when we play the songs now. 
However after playing “Mountain Song” 
2,000 times, it’s still a great inspira- 
tional song with unbelievably great 
lyrics. 

DAVE: It makes me feel good when | 
see someone light up when they hear, 
“doo doo do doo” [intro to “Mountain 
Song”]. No matter how many times | 
heard it, | go “F--k yeah!” Now | think 
that we’ve become better songwriters. 
PERRY: | would agree, | think one of the 
things that bothered me a little about 
our early recordings was that | feel that 
great bands sometimes have more song 
structure. Granted, you have to make 
sure that that structure still rocks people’s worlds, but now | think we're 
getting to where we're reaching that and coming up with some really 
good song structures. 

DAVE: We have a repertoire now, like Zeppelin. We have songs that are 
songs that go on forever. We have songs that are A to Z songs, pack- 
aged to tell a story, and songs that have a different variety of music to 
choose from, from set to set. I’ve never been in a band or worked with 
anyone else where | have a choice of songs like that to play from. 
PERRY: That’s the point, that’s where it’s at for me too. If I’m going to 
be on this earth for a limited time, | need to think about which songs | 
want to be serious about. 

STEPHEN: The moments we write songs together are the warmest 
moments | can remember in this band. Because playing on stage is 
electrifying, but working in the studio and at the end of the day having 
something... being able to look at each other and knowing that we did 
it together. We're back together. We're successful. 

GST: You've all basically put yourselves back into a similar situation to 
the old days, mostly the same players, recording, touring on 
Lollapalooza, etc. Some comparable circumstances must occur that 
bring back bad memories. 

DAVE: We have a remedy and a solution, and of course certain people 
aren’t here. Plus, | think making the new record was a good experience 
for all of us. 

PERRY: |’ll say this, | think there are times when bad memories from 
back then do come up, but then we pause and realize it’s not the old 
times anymore. 
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The only danger director John Singleton enjoys is the fictitious 
kind in his films. He passed on the real thing growing up on the 
streets of South Central Los Angeles — while other kids were lured 
into gang life, Singleton escaped to the local movie house where 
he “could stay out of trouble and escape to a whole other world.” 

The boy from the hood graduated from his neighborhood the- 
aters to his neighborhood university, University of Southern Cali- 
fornia, where he won three screenwriting awards and, in his 
sophomore year, was signed by the powerful Creative Artists 
Agency. Shortly thereafter, Columbia Pictures bought his script for 
Boyz n’ the Hood and the next thing you know, at 24, Singleton 
was the youngest person and first African-American to be nominat- 
ed for an Academy Award for Best Director. 

That was 1991. Since then, Singleton has made five other fea- 
ture films and directed a video for America’s Most Pathetic Freak: 
Michael Jackson. The company Singleton currently keeps, Univer- 


By Rick Cipes 


sal Pictures, for whom he’s helming 2 Fast 2 Furious, would like him 
to keep The Fast and The Furious franchise revving well beyond the 
impressive $206 million the first installment made. And with the 
absence of iiber-action star Vin Diesel, who declined to participate 
in the sequel allegedly because his $20 million paycheck wasn’t up 
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“THIS MOVIE IS ABOUT THE CARS AND ASS.” 


to snuff, the director has a challenge ahead. 

Asked if he’s upset that his friend Diesel isn’t on board, Sin- 
gleton says no. He’s happy because “it gave my li’l brotha Tyrese an 
opportunity.” Tyrese is the R&B star who played the lead in Single- 
ton’s Baby Boy. He is teamed with the returning Paul Walker, an 
actor the director calls “the last great blond bad-ass.” Singleton is 
confident that the duo’s real-life chemistry will carry over to the 
film, ensuring the studio the proper bang for its buck. 

In 2F2F, Walker’s character, former cop Brian O'Conner, teams 
up with ex-con Roman Pearce (Tyrese) to transport a shipment of 
“dirty” money for import-export dealer Carter Verone (Cole 
Hauser), while actually working with undercover agent Monica 
Clemente (Eva Mendes) to bring Verone down. Got all that? If not, 
allow Singleton to simplify: “This movie is about the cars and ass.” 


But Singleton isn’t blind to more substantial matters. Case in 
point: he recently returned from Africa where he was a guest 
speaker at an AIDS conference sponsored by the UN, all part of the 
responsibility of being one of our most notable African-American 
filmmakers. 

While making Boyz, did Singleton ever think he would one 
day be directing an $80 million film? “No,” he says. Then a slight 
pause. “I never thought any film would cost $80 million.” One look 
at the vibrant 2F2F and it’s apparent the money was well spent on 
fast cars and furiously hot women, all getting busy together on the 
streets of Miami. 

Singleton likes Miami. It’s his favorite hood to hang in — 
especially when he’s kicking it at Club Bed. Use your imagination. 
And then click your heels three times and riff off Mel Brooks’ line 
from the History of the World Part II: “\t’s good to be the director... 
It’s good to be the director.” Fugly people to the left, groupies to 


FROM BOYZ IN THE HOOD TO GIRLZ ON THE HOOD 


the right. “I didn’t meet any,” Singleton says, referring to our 
groupie inquiry. “They all wanted the actors and | didn’t have a lot 
of time anyway.” Maybe it’s not all glamour when you’re in charge 
of an $80 million film. There may actually be work to do. 

As for 2F2F, Singleton has woven all the elements of the pic- 


ture together and created a world of hyper-reality, drawing on 
everything from “Road Warrior to Sergio Leone westerns to Speed 
Racer.” And just as in any big-budget extravaganza, music plays an 
integral role. You’ll be hearing the soundtrack blasting from sum- 
mer radios. “There’s going to be a lot of cool dance music in it,” the 
director confirms, including songs by Tyrese and Ludacris (who 
also appears in the film). 

For his own taste in music, Singleton says he gravitates to a 
lot of Southern hip-hop and the usual suspects, bands like OutKast 
and the rapper of the moment, 50 Cent. He goes on record as say- 
ing the best album to have sex to is Marvin Gaye’s / Want You. “If 
you can’t get laid by track three, you’re not heterosexual.” 

Make no mistake: It’s good to be the Director From the Hood. 
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t's mid-morning in the oFPice oF 
America's newest late-night talk 
show star and Jimmy Kimmel is 
busily mulling over his wish list of 

Future guest hosts. 

"Madonna is certainly the celebrity 
I've masturbated to more than any 
othen" muses the 35-year-old Kimmel, 
placing the Material Girl's name near 
the top oF his list. "| do remember being 
very turned on when those videos used 
to come on. | used to think, ‘This is why | 
have a penis! 

"Yeah, | think she'd be great on the 
show," he says dreamily, before bringing 
his reverie to an abrupt halt. "She might 
get attacked, though." 

OK, Johnny Carson didn't use the 
same mental process to Fill Che seat 
between him and sidekick Ed McMahon 
— at least, we hope not. But late-night 
TV is changing. Just like during his stint 
on The Man Show, the host of ABC's 
Jimmy Kimmel Live isn't afraid Go con- 
sult his jimmy For programming advice. 


JIMMY KIMMEL BRINGS BEER, BOOBS 
AND BLUNT TALK TO LATE-NIGHT TV. 
WHAT TOOK SO LONG? 


By Dan LeRoy 


oe 
so 


Sometimes Kimmel's gut misfires: serving booze 
to audience members was kiboshed after the post- 
Super Bowl debut when someone puked at the feet of 
a visiting ABC exec. ("She came in drunk. It's not like 
she got drunk here," grouses Kimmel, who is trying 
to get the show's liquor license back.) And the crush- 
ing demands of late-night TV made his show's loose- 
ness sometimes edge closer to chaos. "We have no 
time to plan for anything," he admits. 

Aseries of guest co-hosts, who rotate weekly, and 
an unknown, but hip, supporting cast keeps Kimmel's 
show fresh. Those unknowns include Kimmel's child- 
hood best friend, bandleader Cleto Escobedo, Jr. and 
his real-life Uncle Frank as security guard and comic 
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Garnering attention from Jennifer 


relief. Critics fawn and viewers are slowly tuning in, 
making it unlikely Kimmel will follow Chevy Chase 
and Magic Johnson to the late-night boneyard any- 
time soon. 

The only boneyard Kimmel's interested in is the 
one he and co-host Adam Carolla inhabited on 
Comedy Central's The Man Show, where the scantily- 
clad, trampoline-bouncing Juggies, overflowing kegs 
and good-natured, regular-guy cock talk gave audi- 
ences a collective woody. The Juggies and beer are 
gone, and Carolla only shows up as a guest, but 
Kimmel's low-brow style remains intact even on net- 
work TV. 

"Ifa guest is wearing a low-cut top and she's got 
really big breasts, | don't see why | can't comment on 
that," he says. "I try to talk to guests like | would if 
we weren't on TV." 

That includes asking the questions viewers really 
want to know, like when Kimmel asked ’80s Lost Boy 
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Corey Feldman if his old pal Michael Jackson ever 
molested him. It’s great TV but makes booking guests 
tough. “If you have a choice between The Tonight 
Show or coming on this show, you're gonna choose 
The Tonight Show every time,” says Kimmel. “I do 
think people are worried about me being nice to their 
celebrities.” 

And even though he's backed by ABC chairman 
Lloyd Braun, Kimmel faces a long list of don'ts. 
"Getting drunk on the air, they had a real problem 
with," notes Kimmel, who downed eight shots in an 
hour on an early show. Disney, ABC's corporate par- 
ent, has also made Mickey Mouse and friends 
off-limits. 


"But this is stuff you anticipate," Kimmel says. 
"Believe me, I've been through far worse in radio." 

Radio is where the Brooklyn-born, Las Vegas- 
raised Kimmel got his start, emulating the career path 
of his idol, David Letterman. He got the boot from a 
number of radio jobs, but caught on at KROQ in Los 
Angeles, where he became Jimmy the Sports Guy. 
After co-hosting Comedy Central’s Win Ben Stein’s 
Money, he teamed up with Carolla, another KROQ 
personality, and developed The Man Show, which 
grabbed viewers of both sexes desperate to see guys 
act like guys again. 

“We never set out to cause any social change, or 
ride any wave of anti-political correctness," Kimmel 
insists. "We just wanted to talk about stuff that we 
liked, going all the way back to our radio days, anda 
lot of that stuff happens to be dirty stuff. 

"| like to watch breasts bounce up and down, and 
anyone who doesn't is either gay or lying," he adds, 


warming up to a manifesto. "And | don't think 
there's anything wrong with that. It's nature. It's 
how the population increases." 

Kimmel’s late-night success doesn't come 
without a price. He had to leave his post on 
Fox’s NFL Sunday, where his role was essentially 
to give announcers Terry Bradshaw and Howie 
Long as much shit as possible. “I tell you what,” 
Kimmel says with a snicker, “I think they’re 
gonna find out they really miss me next year.” 
But he’s continuing with another pet project, 
Crank Yankers, the prank-calling puppet show 
he created with Carolla for Comedy Central. 

Despite the X-rated situations their little 


Jimmy constantly wades into, Kimmel's folks are 
“almost annoyingly supportive" — even after 
he used his Valentine's Day show to implore 
them to stop doing the nasty. ("My dad called 
and said he gotten flowers and chocolates," 
recalls Kimmel, “and I'd ruined the whole 
thing.") 

Kimmel himself is recently divorced, and 
after spending so much time in the company of 
Juggies and talking publicly about his schlong, 
surely he's received his share of freaky proposi- 
tions. "Yeah, | get weird stuff all the time from 
people, who think they're sending me stuff I'll 
be into," he says. "And they're so far off, it's 
kind of insulting, really." 

Such as? "OK, I'll give ya one. Someone 
wanted me to play a cancerous polyp in this 
PSA," he says disgustedly. "| guess | was going 
to be the spokesman for ass cancer, or some- 
thing." 

Sure, but how about freaky sexual proposi- 
tions? Surprise — Kimmel says fuhgeddaboutit. 
"Nah — | never get that kinda stuff. Really. | was 
married for 14 and a half years, and now | have a 
girlfriend. | have a very boring sex life, believe 
me. 

"| mean, hey," he adds with a chuckle, "I'm 
not Gene Simmons!" 
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Roxy Music 

For Your Pleasure 
(Reprise] 

It’s always a 
pleasure to see a 
woman stroking 
her pussy...cat. 
1973 


[Harvest] 

Look closely— 
can you find the 
flaming guitar on 
this cover? 

1976 


The Cars 

Candy O 

[Elektra] 

Forget about 
what’s under the 
hood, look what’s 
on it! 

1979 


Loverboy 
Get Lucky 
[Columbia] 
Baby’s got back, 
even if baby’s a 


guy. 
1982 


Scorpions 

Love at First Sting 
(Mercury] 

Nice tat’, and the 
canvas is good 


enough to eat. 
fu 1984 


Red Hot Chili 
Peppers 

Mother’s Milk 
(EMI/America] 

A rose is a rose 
unless it’s a pastie. 
1989 


Warrant 

Cherry Pie 
[Columbia] 

It’s a slice of the 
good life. 

1990 
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The Black Crowes 
Amorica 
[American] 
George W. isn’t 
the only patriotic 
bush. 

1994 


WEEN 

Chocolate & Cheese 
(Elektra] 

Forget about the 
championship belt, 
how about those 
treasure chests? 
1994 


[Atlantic] 

Rock stars & porn 
stars ... the perfect 
combination. 

1995 


Use Your Fingers 
[Columbia] 


Finger lickin’ good. 


1995 


White Zombie 


| Supersexy Swingin’ 
| Sounds 
[Geffen Records] 


Now that’s truth in 
advertising. 
1996 


Silky 

{In The Red] 
Andre Williams 
doing his part to 
promote racial 
harmony. 

1998 


Nashville Pussy 

Let Them Eat Pussy 
(Universal/ 
Mercury] 

Ride ’em cowgirl. 
1998 
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[Interscope Records] 
More truth in advertising from the literal 
mind of Rob Zombie. 1999 


The Urge 
[Virgin] 


Now you know why they call them tweeters. 


2000 


[BMG/Sanctuary] 
What really were the chances of those bills 
falling so strategically? 2001 


[MCA] 
Never has the thought of getting an enema 
been so titilating. 1999 


[Columbia] 
What’s the number of that landscaping 
service? 2000 


Acid Mothers Temple & The Melting Paraiso U.F.0. 


[Static Caravan] 


Japanese psych cultists know what guys like. 


2001 
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IDS ANOTHER DIMENSION 


By Dee Mc Laughlin 


eas elow the Miami skyline, down in 
pit row, mechanics and engineers 
crawl around high-octane rocket carr 
like crazed ants Star driver 27-year-old 
Buddy Rice is lowering himself into his 
Red Bull Cheever million-dollar racecar. 
With bleached blond hair and goatee, 
he looks like a younger Fred Durst. His 
body, in its red fire-retardant suit fes- 
tooned with sponsors’ logoy, is safely 
tucked inside the tiny car; only his hel- 
met emblazoned with the colors of his 
team is visible. His girlfriend, a blond cur- 
vaceous babe in tight white T-shirt and 
blue jeans slung low, smiles at him from 


the shelter of the engineers’ tent: Finally, :; 


his crew chief giver the all clear. He 

peels off, there's deafening backfires, a - 
* soar as the throttle opens, a blur of color. 
Its the start of the season for the now 
international sport of Indy Racing. ~- 


x 


Back in pit lane, there's much swearing and squawking. 
As F16 Fighter planes fly overhead (and some of the pilots 
are down at the track talking to the drivers), cold tires 
scream as they hit the tarmac and there's no trace of the 
invisible methanol fuel as the drivers slam the pedal to the 
floor. Inside the car, elbows and knees are banging against 
the cockpit, eyes are blurring with vibrations. G-force is 
straining the drivers’ necks, feet are cramping from heavy 
braking, ribs can fracture, thumbs can be dislocated by the 


steering wheel, and through it all these men have to drive 
like maniacs — for three hours — with absolute precision 
and complete control. 

Want to feel those racing thrills without getting your 
bones crushed or wrenching your body with a G-force that 
is similar to what is exerted on the space shuttle as it 
leaves the launching pad at Cape Canaveral? Then Indy 
has developed something just for you. This year is the 
87th Indianapolis 500, and the eighth season of the Indy 
Racing League, and to celebrate the League is releasing 
their first officially sanctioned racing game IndyCar Series, 
developed by Codemasters. In it, you get to simulate the 
speed — a racing speed of 220 mph means that you’re trav- 
eling the length of a football field in one second — without 
the intensity. 

“The game is truly the closest you can get without get- 
ting in a racecar,” John Griffin, Vice President of Public 
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Relations for the Indy Racing League, tells us. At GST, we 
decided find out if the PR hype was true and talk to the 
only people that would know how authentic the game 
really is — the drivers. 

We first challenged Buddy Rice, who you’d think would 
be more at home at a Korn gig than in the more conserva- 
tive and increasingly corporate world of car racing. He’s 
really enthusiastic. “I drove the game from inside the cock- 
pit, like | would if | was driving on the track,” he says grin- 


ning. “In my hands the car felt the same as on the track. 
It’s pretty rad. | kicked everyone’s ass, too!” 

Aside from racing on one track, the game also gives you 
the option of racing the entire Indy season, taking you to 
all the different tracks across the country, all of which —in 
real life — differ. For example Indy is moderately banked 
but treacherous, Texas is very steeply banked. So just how 
closely does the game resemble the actual tracks? 

“| was surprised at how realistic it is,” says Daniel 
Wheldon, of racing legend Michael Andretti’s Andretti- 
Green Racing team, a waif-like 24-year-old who has been 
racing since he was eight years old. “The one thing that 
was cool is at the Phoenix track, in the race car it is turns 
three and four that are the hardest, and the game is exact- 
ly the same. If you’re on the wrong lines, you’re in the wall. 
They’ve done everything right.” 

“There’s some racetracks | hadn’t been to before when | 


was driving in another series,” says Rice, “and | went and 
raced that track before | showed up there. It’s good for 
that. So if | see a track on a circuit I’ve never been to, I’ll 
be able to practice on that in the game and it prepares 
you to come to the track you’re running at.” 

There are also nuances in the game so that the differ- 
ent drivers and their styles are reflected when you race as 
them. Is it kinda weird playing yourself? “I’ve done it 
before,” says 29-year-old Dario Franchitti, who is married 


to sexy actress Ashley Judd. “I try to avoid it,” he laughs. 
“Because a couple of friends did it in another game and 
they kept saying | was really bad!” Franchitti is far from 
awful. This is the Scottish driver’s first official year in Indy, 
having crossed over from CART only last year. “They 
asked me, ‘Do you want to be in the game?’ And | said, 
‘Let me see what you have, first of all.’ | wanted to play 
it.” Does he think he’ll play this game often? He grins yes. 
These guys are seriously competitive; last year’s margin 
of victory at Indy was .00024 seconds and the competi- 
tion goes on off the track, too. “Ever played Medal of 
Honor?” says Franchitti. “We had a whole thing going on 
last year. 
Me and Tony Kanaan and Cristiano da Matta [Indy and 
Formula One drivers, respectively.] We would call each 
other at 4 am, ‘What are you doing?’ ‘What do you think 
I’m doing!” 

South African native, 23-year-old Tomas Scheckter (son 


of 1979 Formula One World Champion Jody Scheckter) 
who drives for Target Chip Ganassi Team, joined Indy last 
year from Formula 3 in Europe. What does he like best 
about the game? “That | was in it,” he says emphatically, 
adding, “I thought the graphics were good and when you 
change your car setup, it works realistically. It’s great for 
the fans. I’ve never been in a video game so |’m really 
excited about it.” 
These racing drivers live on the edge. Every day they 


race. It's not like they make a mistake and get a five-yard 
penalty or sit in the penalty box for two minutes. They 
end up getting hurt badly or killed. Passions are irre- 
pressible in this sport. Scheckter tells us that when he's 
really pissed off with someone on the track he’ll go and 
take it out in the videogame. 

“l’m sure people like [the game] because you can rag 
and do all kinds of other stuff on the other drivers,” 
agrees Pennzoil Panther’s 24-year-old driver Sam Hornish 
Jr., who is two-time defending series champion and is fea- 
tured on the cover of the game. 

“It’s good to go back home and retaliate against some- 
one else in the field,” adds Buddy Rice. “It’s safer for 
everyone — and cheaper!” He laughs loudly. “It keeps all 
the bosses happy.” 

“But the best part about the game,” concludes 
Hornish, “is that | can crash now and it doesn’t hurt.” 
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AND STAR PLAYER SCOTT SPIEZIO 
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GST: What do you think of the Pete Townshend scandal? 
SPIEZIO: That’s why they always have all-ages shows. 
[Laughs] 


GST: When did you first get to first base? 
SPIEZIO: Ge obably in third or fourth grade. 
We were playing Hide and seek and we both picked __ 


a shed to hide in and that’s when it happened. ~ 

We didn’t know what we were doing. 

GST: And your first French kiss? 

SPIEZIO: It was fifth or sixth grade. | was at a movie and * 

| was trying to dojit the whole movie, but | never had 

enough guts and finally as we were walking out into the 

alley we did it. | think | kind of freaked the girl out. 

GST: Describe your band Sandfrog’s sound. 

SPIEZIO: It’s like Sevendust or Disturbed, kind of like 

that nu-metal sound right now. Heavy guitar riffs. te 

There’s some scr@aming involved, but most of the time ‘\*3 

we have nice melédies and some harmonies. 

GST: Who’s the mpst supportive person on the team 

of Sandfrog? 
D 710: Re lie 


pitcher Ben Weber. 


SPIEZIO: That would be a number of people! Probably 
Mike Scioscia, our manager. He’s always telling me 
we’re like Spinal Tap — we’re a fictional band because we 
don’t have.a-€D-yet. He loves ragging me. 

GST: Who are your musical influences? 

SPIEZIO: Black Sabbath and Alice in Chains. 

GST: Were your bandmates pissed when you performed 
on The Best Damn Sports Show Period with Mike Inez 
(Alice in Chains), Zakk Wylde (Ozzy Osbourne), and John 
Tempesta (Rob Zombie) instead of them? 

SPIEZIO: They weren’t pissed. They were like, “Damn, 
how’d you do that?” It was fun playing with those guys. 


GST: How many songs have you written and how many 
shows have you played? 
SPIEZIO: We've written 30 songs and | hrown out 200r. 


star than as a baseball star? 

SPIEZIO: No way! Unless | was Gene Simmons. 

GST: So, no plans to give up baseball for rock ‘n’ roll? 
SPIEZIO: Pretty much. Because of baseball, we’ve 
had an opportunity for people to listen to Sandfrog. 
But, baseball is what I’m meant to do. 

If anything happens with music, that would be awe- 


some. But if it doesn’t happen, it’s not gonna kill me. | 
still get to play no matter what. 

GST: What’s up with 

finding a record deal? 

SPIEZIO: We’ve had little nibbles here and there. 

If nothing happens, we’ll probably put something out 
ourselves — sell it at the stadiums or online. 

GST: Would Disney let you do that? 

SPIEZIO: Yeah, they’re cool like that. There were a lot 
of fans last year with Sandfrog signs. 

GST: Would your fans buy anything? 

SPIEZIO: | don’t want to make a mockery of this or 
have people think | don’t take it seriously. 

GST: Had any big rock star nights yet? 

SPIEZIO: The Disney corporation doesn’t really fit in 
with that party atmosphere. 

GST: What is the geekiest thing you’ve ever done? 
[Sandfrog guitarist Andy Anderson chimes in for this 


one:] We would videotape ourselves playing air guitar 
and air band to “Still of the Night” by Whitesnake and 
Def Leppard’s “Photograph.” We tell people it was 
back when we were in junior high, but it was more 
like junior year in high school. Scott used to roll up 
his sleeves and use a Sharpie marker to give himself 
tattoos like “Bad Boy.” 


GST: Does Disney make you behave like an angel? 
SPIEZIO: The biggest problem is if you say something 
stupid you’re gonna get blasted all over the media. 
And you don’t want to do that ’cause that causes 
problems when you play, you know, with people just 
yelling at you. 

GST: What’s your most memorable romantic experi- 
ence? 

SPIEZIO: Well, uh, geez, it doesn’t have to be slutty? 
When | asked my wife to marry me. We went to the 
University of Illinois and there’s an eternal flame 
there and rumor was if you kissed under it you’d stay 
together, so | asked her under that flame. 

GST: Did you have engagement sex immediately? 
SPIEZIO: I’m not answering that. 

GST: Ever been attracted to a Disney cartoon charac- 
ter? 

SPIEZIO: | can’t say that | have. 
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NICK BROOMFIELD MAKES EXPOSE FILMS, DENOUNCING 
DOUBTERS AND DEMANDING ANSWERS. By Billy Johnson Jr. 


Marion ‘Suge’ Knight isn't the type of guy 
you want to ambush, especially to ask 
questions about the unsolved murder of 
Tupac Shakur. Knight, who signed the rap- 
per to Death Row Records (now Tha Row), 
is a menacing-looking 6'3", 300-plus pound 
former bodyguard rumored to have a vio- 
lent temper. 

But filmmaker Nick Broomfield has no 
problem catching interview subjects, even 
Knight, off guard. In Biggie & Tupac, 
Broomfield’s documentary out now on DVD, 
the white 50-something, Brit shows up to 
the jail where Knight was imprisoned, 
requesting the one-on-one Knight originally 
promised. When the warden reiterates that 
Knight has changed his mind, Broomfield 
keeps prodding, even offering to approach 
Knight, who he sees hanging out in the 
prison visiting area. He gets his interview. 

This aggressive style has helped 
Broomfield collect compelling footage for 
his other films, including Kurt & Courtney, 
Heidi Fleiss: Hollywood Madam, and 
Tracking Down Maggie: The Unofficial 
Biography Of Margaret Thatcher. 
Broomfield’s friends thought tackling Biggie 
and Tupac was treading on dangerous 
ground. Said Broomfield, “They said, ‘If you 
do it, you're going to get killed.’”” Even film 
distribution companies were leery. Most of 
the companies Broomfield solicited to 
release the movie passed due to the contro- 
versial subject matter that includes witness- 
es identifying Notorious B.1.G.’s murderer. 
Broomfield settled with the tiny company 
Roxy who only opened the film in a small 
number of theaters in the U.S. last year, and 
required Broomfield to hire “two policemen 
to guard every theater the film was opening 
in.” There were no reported problems. 

The allegation made by the documentary 
is that both the murders of Biggie and 
Tupac were arranged by Suge Knight and 
that Tupac was about to leave the label as 
he was owed millions of dollars in unpaid 
royalties. “I played around with doing this 
film,” Broomfield said. “I’m no hero, let’s be 
clear about that. It wasn’t that | was setting 
out to make a music film, | was setting out 
to make a detective story, a murder investi- 


gation.” 

Broomfield managed to secure inter- 
views with numerous key figures. In the 
Shakur case, he lined up the likes of former 
Shakur bodyguard Frank Alexander lV, 
Shakur’s rarely if ever seen biological father, 
Billy Garland, and brother/rapper 
Mopreme. According to Broomfield, 
Shakur’s mother, Afeni Shakur, was so 
upset that Garland was featured in the 
movie that she refused to help out in any 
way. And for Biggie’s story, Broomfield 
received support from Poole, Biggie’s moth- 
er Voletta Wallace, and protege Lil’ Cease. 
In the film, Lil’ Cease and a former body- 
guard identify Amir Muhammed a.k.a. Harry 
Billups as the man who allegedly murdered 
Biggie. 

Broomfield’s knack for uncovering details 
his subjects would prefer hidden often 
causes conflict. His 1998 piece, Kurt & 
Courtney, about the life of late Nirvana lead 
singer Kurt Cobain, made way for a suit 
from Cobain’s widow, Courtney Love, whose 
potential link to Cobain’s suicide was raised 
in the film, though later dismissed. 

There has not been any legal action to 
halt the release of Biggie & Tupac, but 
Broomfield said he received a lot of 
unpleasant phone calls from Death Row 
and the attorneys for Afeni Shakur. “But 
that was kind of bullying stuff,” he said 
about the calls from Knight’s label. “‘What 
plane are you on tonight?’ Stuff that made 
you uncomfortable. And | receive a lot of 
bullying phone calls from Afeni’s lawyers. 
But | never received any out and out death 
threats. It was just harassment.” 

Considering the thug lure of his subjects, 
Broomfield was surprised to find out that 
Biggie was an A student who attended pri- 
vate school, and had “this incredibly loving 
mother.” “Same thing with Tupac, really,” 
Broomfield said. “He received a scholarship 
to one of the top schools in Baltimore, 
school of the arts. His best friend there was 
a white guy called White Boy John. He was 
very different than the one posturing on 
Death Row. They both had this whole other 
side.” 
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THE FIFTH 


Before they were Famous, before the 
massive stage show and hit records, 
one guy saw a bizarre group of made- 
up men and declared there was gold in 
dem dere hills. Bill Aucoin did more 
than just manage the best band in 
rock 'n' roll, he helped groom their out- 
rageous live shows and can arguably 
be called the Fifth KISS. Gene Simmons 
sits down with his old Friend to discuss 
the birth of KISS, Paul Stanley's love of 
half moons, and why Ace hates. 


GENE SIMMONS: Do you recall the first time you 
saw KISS? 

BILL AUCOIN: At the Diplomat Hotel. It was kind of a 
ramshackle hotel, to say the least, and | worked my 
way up to the second-floor ballroom, which is a 
small ballroom with a little stage. 

And | can still remember stepping over a hole in the 
floor. | was escorted to the front row — not neces- 
sarily where | wanted to be, by the way. 

| saw the show, and then you came out and intro- 
duced yourself. 

GENE: What were you doing at the time? 

BILL: | was doing videos or commercials and The Flip 
Side television show. So for me to have made the 
decision that when the series was over that | wanted 
to get into the music business, as opposed to stay 
and do another series and get into management, 
was kind of a big step. But | don't think any of my 
friends believed that | would really do it. And, cer- 
tainly as we got involved with KISS, they were com- 
pletely appalled. They thought | was rather foolish. 
GENE: What did you think of KISS? 

BILL: The biggest thing that | felt was that this was 
what you all really wanted to do. That is something 
that | look for, even today, in artists. If | don't see 
that determination, or if they think it's going to be 
something overnight, or the deal from the record 
label is all they need, or whatever it is, | pretty much 
back away. But the great thing about the four mem- 
bers of KISS was that everyone really had the desire 
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and the determination to make it. | think it 
was the only thing that was steadfast in 
their lives. It was also much more of an 
equal balance in those days. Peter and Ace 
had as much say as Gene and Paul. 
Everyone had a point of view, and | kind of 
liked that. Although it was pretty obvious 
to me that maybe Gene and Paul were a bit 
more studious than Ace and Peter, who 
seemed to have the real rock 'n' roll back- 
ground. 

GENE: What is the definition of rock 'n' 
roll? 

BILL: Well, | don't think it necessarily 
means drugs. | think it means being a little 
crazy, and some people may devote it to 
drugs, or alcohol. 

GENE: |f it's not drugs, is it girls? 

BILL: In your case it definitely was. 

GENE: Tell us more about the early days of 
KISS. 

BILL: You have to give things a shot to see 
what can work and what can't. And | 
always thought that some of the most suc- 
cessful things that we did were because 
we were all willing to try, no matter what 
anyone else thought. And part of the rea- 
son why KISS worked so well is that out of 
maybe 100 percent of what we tried, we 
might have failed only 20 to 25 percent of 
the time. We mostly won. People forget 
about the failures. We were always willing 
to try, and | think the four of you were 
always willing to give it a shot and see 
what happened. 

GENE: What about KISS individually? 
BILL: Ace was always, in my mind, bright 
and very aware. Certainly wanted to live 
the rock 'n' roll lifestyle, whatever that 
might be. Had the attitude of wanting to 
have fun. Certainly wanted to experiment. 
Now don't forget, people, all of us changed 
over the years. But Ace was more open in 
those days. Ace would have taken the shirt 
off his back for people. | know he was 
devoted to a lot of his friends, they would 
tell me what Ace would do for them. Peter 
was always very emotional. | think in the 
beginning, he had more experience doing 
things with other bands than a lot of you. 
And [ think there was a time when you 
even looked at Peter for different ideas and 
SO forth. So Peter was a little more outspo- 
ken in those days, and also a little happier 
because things were starting to happen. 
Peter, | think, is very sensitive — very emo- 
tional. And a lot of that came out later in 
life. Paul always listened, always had some 
interesting comment, but kind of waited for 
you to make the decision. That always 
bugged me a little bit. When | brought it up 
to Paul, he used to get mad at me for say- 


ing it. But it was very noticeable. | can give 
you a specific example. As you developed 
and as we helped you to develop what you 
were doing on your side of the stage, it 
became real obvious to me that | had to do 
more for Paul on stage left. Here was this 
handsome-looking guy with a star on his 
face, but he needed more for the produc- 
tion of the KISS show. 

GENE: How did fire-breathing get into the 
KISS stage show? 

BILL: We had a fire-breather come into the 
office. | wasn't sure who was going to do 
the fire-breathing. And | can still see all of 
your eyes opening wide as the guy blew 
fire across the office and blackened the 
wall. I'm not even sure you ever thought 
that | was serious, that this was something 
| wanted you to do. It was kind of like, 
“Well, that's very nice, Bill, but come on, 
let's get serious here." Of course, you're 
the one that decided to step forward. 
GENE: What about Paul? 

BILL: The flying rig was really done for 


Paul, although I’m not sure | ever told you 
this. You had the blood-spitting, you had 
the fire-spitting. You were bigger than life 
on that side of the stage. It fit more your 
persona. So | thought that if Paul could fly 
to the top of the lighting bridge and do a 
song, it just seemed to make a lot of 
sense. And, once again, when he said no, 
Gene Simmons’ hand went up in the air. 
And all of a sudden, you were flying to the 
top of the lighting bridge. And that kind of 
thing happened a couple of times. The 
other thing was to have the laser come out 
of the side of his hair, so it looked like it 
came out of his eye. But he didn't want to 
do it. 

GENE: Why do you think Paul was reluc- 
tant to try these things? 

BILL: | don't know exactly why. | didn't 
want to back him up into a corner — "Why 
don't you want to do this?" The only thing 
that | ever got him really to do, from the 
get-go, was when we did those balts up in 
the air, with the flashbulbs in it. And with 
the lights that went from between his legs, 
up and then split, and then the flashbulbs 
went off, and, you know, blinded people. 
Other than that it was always a little bit of 
a problem, or at least a hard fight, to get 
him to say yes right away. You were 
probably the easiest person to see the 
value on what the performance would do 
to enhance, not only your character, but to 


enhance the show. 

GENE: Why? 

BILL: | think that's just part of where 
you're at. Whether it was a personal thing 
or an ego thing or whatever, if you thought 
it would enhance your character or 
enhance the show or that it could work 
onstage, without being foolish, | think you 
always stepped up first. It was just the way 
you were. Thank God, because a lot of 
these things might have gone by the way- 
side, to be honest with you. 

GENE: Paul's makeup mysteriously 
changed for a month or two. Tell us that 
Story. 

BILL: Paul had a new guitar, which was a 
half moon guitar. So he had a half moon 
and a star on his face. That's the Arab flag. 
People said, "Don't you think that's a little 
bit odd for a Jewish kid from Queens?" 
And | said, "I'm not sure anyone thinks of 
it that way.” Paul liked it so much that we 
discussed changing the star and part of 
that discussion was that the star was only 
on one eye. Should he have something on 
both eyes because everyone else in the 
band had something on both eyes? And, as 
you well know, for a short time, he actually 
changed the star. But fortunately, went 
back to the star. But, in any case, that's 
how that whole thought started. Believe it 
or not, around a half moon guitar. 

GENE: Ace had a birthday party in New 
Jersey, recently. People paid to come, and 
that's fine. | sent a message to his lawyer 
that | wanted to come and wish hima 
happy birthday. And | was told not to 
attend. Needless to say, | flew across 
America, stayed at a hotel and surprised 
Ace. | thought, you know, just as a sign 
that we care about him, and, whatever else 
happens, just don't forget the fact that we 
started something special together. And so 
| walked in with a birthday cake and what I 
saw just sank my heart. 

BILL: | came over and Ace wasn't the Ace 
that | wanted to remember. He was a little 
bit crazed that day. He was kind of venting 
on you quite a bit, unfortunately, just 
before you came in with a cake. It was a bit 
awkward, to say the least. | think that the 
fans realized that you were reaching out to 
him, and it probably became more awk- 
ward for Ace. 

GENE: What about me gets under Ace's 
skin? 

BILL: Because you speak your mind. And | 
think a lot of times they don't want to hear 
it. [ think a lot of times people don't want 
to hear what you really think. That was the 
case with Peter and Ace. It's easier to live 
in a world where you believe that what you 
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want to do is the only right way, you don't 
want to hear anyone else go against that. 
GENE: So what is it? What's wrong with 
Ace? 

BILL: The one thing | got out of the birth- 
day party is I'm not sure he's happy. | 
mean, he goes from person to person, or 
relationship to relationship. If he's with 
someone who cares, and someone who is 
basically straight, | think he's more the Ace 
that we've known from years past. And | 
think if he's with someone who wants to 
live the rock-star lifestyle, which in a lot of 
cases people feel is alcohol and drugs and 
the craziness, that's what | think he's 
going to do. 

GENE: Why does Ace not know that we 


care about him? Why is it that he says, 
"No, they are my enemies, and that 
stranger | just met is my best friend." 
What is that? 

BILL: Well, because it's always easier. The 
stranger is taking you at face value, taking 
you based on what they've heard about 
you. If you're a rock star, and you want to 
be around a rock star, | guess that's 
enough. All I'm saying is as far as Peter 
and Ace are concerned, it probably was 
easier not to contend with you and be 
around people who went along with what 
they believed. 

GENE: What is it that tortures Ace about 
KISS? 

BILL: Well, it's not so much KISS. It's you. | 
haven't been around you in the last few 
years enough to let you know. | mean, it 
might just be that you're always throwing 
things back in his face. | don't know. He 
would like to stand on his own feet and 
play the music he wants to play. And not 
have to deal with you. But that's some- 
thing between the two of you. And | would 
never have guessed how bitter he was 
except that | was at the birthday party and 
heard him speak. 

GENE: Look at it from my point of view, just 
for one second. The band gets put togeth- 


er, we pay for it, we design it and put it on 
the map. Ace comes in much later. He 
shows up sometimes, sometimes doesn't 
show up. In the beginning, when we pulled 
equipment up and down stairs because we 
didn't have any money for roadies, Ace 
would get drunk and would be slumped 
over in the corner. Or just wouldn't show 
up. 

BILL: He hasn't changed. Then you're 
answering your question, except that it 
frustrates you more now than it ever has. It 
obviously frustrated you back then when 
you had to pick up the slack. 

GENE: Who wouldn't give their left nut to 
be Ace Frehley? Who wouldn't want to get 
up on that stage and be adored by mil- 
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lions? When all you've got to do is to show 
up and play guitar and do the best you 
can, and the rest of the time, live the life of 
Riley — have more money and more chicks 
than anybody ever wanted to. Ace would 
prefer to be the guy onstage in a club, in 
The Ace Frehley Band, than to be the lead 
guitar player in KISS. There's no question 
in my mind. 

BILL: | think you might be right. 

GENE: And | don't understand it. 

BILL: Well, | don't think you can hold that 
against him. | don't think that money has 
ever been the end-all. | don't think you can 
blame Ace for that. | mean, | agree that 
maybe, at this stage of his life, he should 
take advantage of what you're offering. 
GENE: But here's the lunacy of it all. When 
Ace wanted to do a solo record, we said, 
"Have your solo record and have your 
career, but stay in KISS." 

BILL: But, on the other hand, neither one 
of us are Ace, and he may have emotional 
feelings about why he feels the KISS thing 
doesn't make as much sense to him any- 
more, and why he wants to do his own 
thing. 

GENE: My opinion is that Ace may hate 
Gene Simmons, but the person Ace hates 
the most is Ace. And when | say stuff like 


that to him, he just explodes. He can't take 
it. 

BILL: | think that it's much more complicat- 
ed than that. 

GENE: | remember Ace walking in with a 
guitar strap with a lightning bolt on it, that 
he put together himself. And | said, "Boy, 
that's a genius design, let's trademark it." 
"Nah, | don't want to do that." So, within a 
year or two, everybody from country artists 
to rap artists were using that logo and he 
got nothing from it. | said, "You know, Ace, 
here's another missed opportunity. You’re 
creative and you're not taking advantage 
of it." "Oh, I'll think of another one." He 
didn't. 

BILL: You're being pragmatic about this. 


You have a very good business head. That 
may not be where Ace is at. I'm not saying 
that's good or bad. Yes, maybe in the 
sense of putting money in your bank 
account, and having things for later in life, 
or to pass it on to your kids, or whatever. 

| mean, obviously | understand that other 
part, but from a creative point of view, that 
may not be where he's at. 

GENE: Is rock 'n' roll dead? 

BILL: | don't think it's dead, but it might 
be. It may evolve into something else. A lit- 
tle more rap in it, rap/rock, whatever. It 
may not be the rock 'n' roll that we remem- 
ber from the ’60s and ’70s. However | do 
believe that there's a whole generation of 
kids, about 16 million kids around the 
world, that grew up with the boy bands 
and the female singers and so forth, who 
have been educated in lyrics and melody, 
which we kind of lost for a while. And | do 
think the next step will be a combination 
of rock 'n' roll, lyrics, and melodies, as well 
as rap/rock. Yeah, | think it's coming back. 
| think you've got a whole new generation 
that's been educated in music that likes 
music that now wants to be a little more 
dangerous. And a little more dangerous 
means rock 'n' roll. 
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NEXT-WAVE JAZZ GODDESS MINDI ABAIR 
BLOWS. AND THAT’S A GOOD THING. 


By Mike McPadden | Photography by Tracy Lamonica 


When you ask contemporary smooth jazz’s hottest figure 
(in every sense) what artists inspired her to toss her 
groove into the hallowed realm of Miles, Monk, and 
Mulligan, it can only come as a surprise when she immedi- 
ately answers: "KISS!" f/ 
"| must admit though," Mindi Abair says, "that | defi. 
nitely started out as a Paul Stanley girl. In time, | came to 
love Gene, too — | guess that’s a sign of maturing — but 
was defi initely all about Paul i in the beginning. And the 


cle. At my very fi fir rst KISS concert, | got a seat in ‘i 
row and spent the whole time standing on my 
heaven. | love everything about KISS." 

Such a hard-rock confession is just one el 
buff-bodied, multi-toned-hairdoed talent’s c 
ascension in a genre too often associated 
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album /t Just Happens That Way (which sfoat i 
gle in its first three weeks of release), th 
nom also counts among her most bel@yZe 
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are amazing!" She also ditiigest that, "Growing up, | want- 
ed to be in the Go-Go's." 

Prior to her dynamic solo breakthrough, Mindi made her 
bones on-stage by backing artists as diverse as the 
Backstreet B Ss (“Rock stardom at its best"), Jonathan 
Butler ("He was the most challenging") and Adam Sandler 
("Touring with Adam was, by far, the most fun"). And now 
she plays for herself — and her fans. "New gigs are being 
booked every day," she says. "I’m just beaming." 

The daughter of a jazz musician, Mindi has answers for 
so-called “purists” who might decry her pop connections 
and genre-defying experimentation. "The essence of jazz 
is breaking rules,” she points out. "Miles Davis and Charlie 
Parker turned the world on its ear. Jazz should always be 
expanding, reaching out, trying new things. It seems to me 
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like a Tuas hig *f lost.” 
Mindi is de ss er and she cites 

Norah Jones, planet-conqueri gernaut, as evide 

that, indeed, a oe cle in the fo " 


crammed ait agin ENG 5 changed the w a 

| salute her!" Mindlalgo to techno combo Air 
Zero Seven a oneratin f igthe realms ofja tht 
porate and ihe rent elements, odd dru 

odd loops to beatiful effect." 

In perhaps her ultimate embrace of the taboo 
forthrightly declares: "Without Kenny G., a lot o 
n’t be here!" Her respect for this most-maligned 
most multi-platinum-selling — figure in instrume 
recording this side of John Tesh is enormous, eve) fnough 
she ’fesses up, "! don’t have any of his recordsé hotties 

It all goes back to the source of Mindi’s albuigggti 
phrase is taken from a 1962 between-song rap by4ulidn 
"Cannonball" Adderly in which he proclaimed: "Hipness is 
not a state of mind. It’s a fact of life. You don’t decide 
you're hip. It just happens that way." 

Mindi Abair is as happening as it gets. 
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Stylist: Christina Cho; Hair & Make-up: Jojo Proud 


Top, Scarf & Pants: Art Of Wear 


<“BIGGER IS BETTER! 
NOW YOU CAN B€ BOTH - BIGGER AND BETTER, 


Over 67% of women say they are unhappy with their 
| partner's penis size. And with just a little knowledge, many 
*men could reduce "performance anxiety", become better 
lovers, and greatly improve their partner's pleasure. 


BECOM EID LOVER = 30003 C) BETTER MONS 


Over 80% of all men, just like you, would 

_ like to be bigger, if they could. And now 
you can be bigger, with the Grow-Maxx 
penis enhancement pill. Grow-Maxx is an 
effective and reliable way to add 2 to 4 
inches or more to your penis, safely and Yi) \ 
naturally. Changes don't occur 
overnight, but in just a few short weeks* 
you and your lover will notice a 
difference as your erections become 
larger, fuller and firmer. 


100% NATURAL 


Grow-Maxx uses 100% all natural herbal ingredients to 
increase the pleasure of your love life naturally. Grow- 
Maxx is completely safe and requires no prescription. 


VALUE BRAND 


Bring out your A-game and get maximum results with 
a minimal price. Remember, these are the same active 
ingredients, the same strengths and the same quality 
as the leading national brands at a fraction of the price. 


60ct. $39.95 #21781 * 180ct. $99.95 #21636 


(1 month supply) (3 month supply) 
oe 


- ) 


FREE with every purchase of Grow-Maxx or A-Maxx, 
you'll receive Ona Zee's Guide to Better Sex. Let adult 
film star Ona Zee, and a noted sex therapist share their 
< & knowledge of how to ignite "fireworks in the bedroom' 

with this informative, sexy and fun 4 film set in DVD 
or VHS. Please specify the format you'd like to 
receive on the order form below. 


A /\Sex Education for Couples, Sex Education with Toys 


Should you choose not 
¥ to try Grow-Maxx, this 
# excellent 4 film set is also 
available for purchase: 


Due to 
the explicit nature of 
these films - sale is prohibited to 
those under 21 years of age. 


Ona DVD #22777 $14.95 
Ona VHS #22322 $9.95 


2. DOUBLE: 


With every order of Grow-Maxx or A-Maxx we'll include a 
“optimum results may take 60-90 days FREE surprise gift that we know you'll need and want to use! 


2GRPOLN BETTER GUARANTEES) 


Ordering is Easy! Call 1-800-279-1555 anytime! 
or order online at WWW.G-Maxx.com 


We are so confident 
_ that Grow-Maxx 


Choose your format 


A-Maxx for men Or fill out this handy form and send by Fax 1-952-927-6658 


: ~~ C1 FREE ONA DVD #22812 : 
is an excitin or by Mail: A-Maxx, 4828 Park Glen Rd, Mpls, MN 55416-5706 will make you 
new produc longer, thicker and 
st si pre harder that we offer 
sup ot rake sect Name this 100% iron-clad 
satisfaction. It has mdaiess guarantee. If you 
all es right herbal are unhappy with 
ingredients to 
Super Charge" your oe State Zip Grow-Maxx for any 
sexual performance reason, just return 
withow pe side Your Daytime Phone ( ) the bottle for a full 
effects of certain 

rescription drugs. email refund. But, please 
Enioy. incredible, arenes keep the 4 Volume, 
forceful and long eae Exp Date add 68% Sex Education 


lasting climaxes 

along with 

increased 

erection time. 

30ct. $19.95 #22816 
(1 month supply) 

90ct. $49.95 #19683 
(3 month supply) 


(_] Visa[_] MasterCard[_] Discover [_] AmEx [_]Diners Club[_] Carte Blanche 


{_]Check/Money Order enclosed. (Personal check orders held 14 days) 


SORRY, NO C.O.D.'s BFOREIGN ORDERS, PLEASE INCLUDE $30 SHIPPING! 
KEY CODE NOTICE: By submitting this order | certify that I'm an adult, age 21 or older and wish to 


receive this material and further mailings. I'm purchasing these items for my personal use, 
114 and will not sell or furnish these materials to minors. CECI. A SA Ee) a Te a 


Series and the 
"surprise gift" as 
our way of saying 
"Thank You" for 
trying our products. 
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APGer a Few dreary decades of too many hep-cats and 


cool kitties Feeling pressured to embody grunge gloom —-— Gj 
or al6erna-angst, the word is Finally out: Aloha. — — 7 
Everything's going pineapples and palm Fronds. f —— . 
el dit Se 
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Like the molten-rock-popping 
volcanoes that make up so much 
of its iconography, Tiki chic — 
named for native-carved natural 
totems of the South Pacific islands — 
has blasted off anew. Tiki culture’s 
surf-and-sun-soaked high style is 
engulfing more laid-back luau-enthusi- 
asts with its ukulele-soundtracked, flo- 
ral-shirted, neon-hued-cocktail charm 
than at any time since the craze first 
hit the mainland in the 1950s. 

With evidence of the trend making 
such mainstream headway in the form 
of celebrity chef Emeril Legasse’s 
annual luau blowout in Honolulu and 
cameras Set to roll on a big-screen ver- 
sion of TV’s Hawaii Five-O, the real 
heat, as always, bubbles underground. 

Polynesian-themed nightspots are 
opening in record numbers in such 
unlikely hula-happy hotbeds as Detroit 
and New York City. These new lagoons 
join established kowabungatoriums 
such as L.A.’s Lava Lounge, San 
Francisco’s Tonga Room, and Mai-Kai 
in Fort Lauderdale, which are thriving 
as never before. The wave has even 
crested across the Atlantic, as one of 
England’s hottest hang-outs is the 
torch-lit, orchid-strewn nightclub, 
South London Pacific. 

The trend is also easily spotted in 
any self-respecting, au courant swing- 
cat’s crash-pad these days. Tiki items 
are flying off the shelves of establish- 
ments that, a single fad ago, might 
have pooh-poohed delights on the 
order of fez-adorned monkey candles, 
plastic surfer chicks, and wooden 
African war masks as “gauche” — but 
in a bad way. 

Kim Dominguez works the counter 
at Astro-Turf, a retro home furnishings 
boutique in Brooklyn, New York’s hep- 
cat-laden Smith Street district. The 23- 
year-old actress is part Filipino and 
part Hawaiian and lived in Honolulu 
until her family moved stateside when 
she was a teenager. Dominguez is 
eager to point out that there’s more 
than just kitsch behind the exotic arti- 
facts that have proven to be among 
Astro-Turf’s most popular items. 

“We've been getting in a lot of 
authentic South Seas carvings from 
the ’40s and ’50s,” she says, “and 
people love them just because they’re 
fun and so beautiful. When | start to 
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talk to them about what each carving 
means, or who the deity is that’s being 
represented, I’ve found that the cus- 
tomers are really interested. Some of 
them have kept in touch with me via 
email. So the whole Tiki revival has 
provided me with a neat way to cele- 
brate part of my heritage, and definite- 
ly not in a boring or stuffy way.” 

Across the street from Astro Turf, 
Peter Warner tends bar at the Zombie 
Hut, a beautifully garish hole-in-the- 
wall lounge named after a voodoo- 
zapped New York nightspot in the 
1932 Bela Lugosi spooker White 


Zombie. 

“Tiki is timeless,” Warner asserts. 
“The zebra skin, tribal masks, hula-girl 
lamps, and classic cocktail-making 
equipment — all the elements of this 
bar look as in style today as they 
would have from the ’30s through the 
*90s, and a hundred years from now, it 
will still be smart and suave and 
evocative of pure pleasure. Some 
things never change and, in the case 
of Tiki, that’s the way it ought to be.” 

Some aficionados question the 
authenticity of the current rediscovery. 
“What’s great about the modern Tiki 
craze is also what’s not so great about 


it,” says Mickey Cosgrove, editor of the 
New Jersey-based Hawaiiana kitsch- 
zine Tikiocity. “The stuff is every- 
where. You used to have to scrounge 
around garage Sales and thrift stores 
to find swanky, loud shirts and hula- 
girl lamps. Now [such materials are] for 
sale at the mall and if not, you can get 
it online whenever you want, at sites 
like tikibosko.com. 

“On the one hand,” Cosgrove notes, 
“my entire house is like Diamondhead 
East and | was able to do it quick and 
cheap and | can always easily add 
more features to the collection. But, on 
the other hand, so can anybody else. 
Ultimately, | guess it doesn’t matter — 
the ladies are impressed with what 
they see and whether | got my set of 
Easter Island mugs on a trip to Tahiti 
or from the Hot Topic at the Staten 
Island Mall doesn’t matter.” 

Or does it? Cosgrove claims that 
since “the magazine is really only for 
the hardest of hardcore Polynesiacs,” 
he has kept Tikiocity exclusively a print 
publication, eschewing the Internet 
option taken by similar periodicals like 
Tiki News (tikinews.com) and Cool and 
Strange Music (coolandstrange.com). 
“Even though,” Cosgrove adds, “those 
guys are totally boss.” 

Los Angeles-based stand-up comic 
and former Blind Date scribe Aaron 
Lee rolls his eyes at the thought of Tiki 
elitism. The warm and sunny funny- 
man, who is rarely seen sans Aloha 
apparel, maintains that a major part of 
Tiki’s appeal is that, while it’s exotic 
and exciting, slow-grooves and taking 
it easy lay at the trend’s leisurely beat- 
ing heart. 

“Punks punch it out over who’s 
more authentically punk,” Lee mar- 
vels. “Goths frown at each other over 
who’s more depressed. So now we’re 
going to have goofs in baggy shorts 
and straw hats calling each other out 
over who’s more — what? More legiti- 
mately mellowed-out?” 

Lee’s advice for any hula boosters 
who feel threatened by the ubiquity of 
their pursuits is simple: “Put on an 
Arthur Lyman record, mix a killer Mai- 
Tai, cozy up with a Honolulu Lulu ina 
hammock, and just the let the good 
times roll right over you.” 

As they say on the Big Island: 
“Mahalo!” 


Everyone's talking about 
50% OFF and a FREE 
DVD! Here's What's 
New For Adult 
Readers Of 
Only! 


Here's your chance to try shopping at 
America's Most Trusted Adult Online Store, 


AdamEve.com 
J 0% OFF Your Fits DVD or VHS With your Order! 


Get the latest XXX DVD's, sex toys, lubes, 
lotions, lingerie and more... 


My 


And get it all backed by 30 years of Adam 
& Eve experience and quality service... 


th: Go ahead! Take 50% OFF Your First Item 
a Plus Get A FREE ADULT DVD or VHS With 
Aes Your Order! Visit us today at: 

http://www.adameve.com/tongue 


x ALAITEVE.com,. 


No Internet Access? No Problem! To get this offer by mail, call 
1-800-###-#### and give us the codeword TONGUE. We'll 
mail you a full-color catalog and same great offer! You must 
be over 18. 


GENE SIMMONS: Is one woman enough for 
Julio Iglesias Jr.? 

JULIO IGLESIAS JR.: Give me a couple more 
years for that question. (Laughs) Give me like 
another 10 years, and I'll let you know. 

GENE: Are you looking to settle down, or it's 
not even a thought? 

JULIO: Honestly? It’s not even a thought. 

| mean, | have been dating the same girl for 
about two and a half years now. 

GENE: Does she expect you to be hers — to 
own you like a piece of furniture? Or are you 
like a wild dog that just comes home every 
once in a while? 

JULIO: Maybe she wants to think that, but 
deep down inside, | know she knows that it's 
not my style. It's not the way that | am. So she, 
as of right now, as we stand, we love each 
other very much and | enjoy her company. 
She's just a wonderful girl. She helps me with 
a lot of stuff. | help her, and we have a very 
nice relationship. Now I'm the kind of guy that 
lives day by day — you know? Today, | am very 
happy and maybe tomorrow I'll be happy, too, 
but you never know. | don't like to promise 
things before they happen. 

GENE: You come from a family of lovers. 
When was the first time for Julio, Jr.? 
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JULIO: (Laughs) The first 
time was at age 15. She was 
a girlfriend that | actually 
dated for nine years. 

GENE: So you mean to Say, 
and we're supposed to 
believe, that the first girl you 
had, you stayed with for nine 
years? 

JULIO: Yes, | did. On and off. 
GENE: Oh, the girls in the 
world are going to love you 
even more. Because they're 
gonna think that men are 
more like you than they are 
like me. 

JULIO: When | was 14, | fell in 
love with this girl. We were 
together for a long time. It 
was like that love at first 
sight, when you're young — 
you know, puppy love. We 
dated for about nine years. 
We did break up when | went 
off to college, and | dated 
other girls. But we got back 
together and we were 
together four more years. It 
was pretty crazy. 

GENE: Do you remember 
your first kiss, on the mouth, 
with a beautiful girl? 

JULIO: It was with that same 
girl. 

GENE: So she was the first 
girl you kissed, and she was 
the first girl you bedded 
down? 

JULIO: Yeah, believe it or not, 
it is amazing. And in fact, 

| still keep in touch with her. 
As a matter of fact, we just 
spoke a couple of days ago. 
GENE: Do you think she 
wants you more now that 
you're world famous? 

JULIO: Well, I'm not world 
famous, brother. But let me 
see, would she want me? 
We were so young. At age 14, 
you're so young that it's like, 
| don't know. She's got other 
boyfriends now and she's 
been ... you know, she's got 
her own life. 

GENE: Does fame make a 
man more appealing to a 
woman? 


JULIO: Hell, yeah, brother! 
GENE: Why do you think that 
is? 

JULIO: There are many kinds 
of fame. You have the money 
fame, or just fame of being 
successful. Women like men 
that are successful in what- 
ever they do. 

GENE: Why is that? Why do 
you think she looks to him to 
feel better about herself? | 
don't know about you, but | 


don't look to a woman to feel 
good about myself. | look to 
myself, 

JULIO: Yeah, totally, | mean, 
there's a lot of guys that like 
to go out with really beauti- 
ful women, because it makes 
other men like them, too. 
GENE: | know, but when it's 
time to work, you want the 
women to get out of the way 
so you can go do your work. 
JULIO: Of course. | think 
that's one of the things, as a 
matter of fact, that I've 
learned from my dad. My 
dad's always been like that. 
His work is his work, his 
thing is his thing. Take it or 
leave it. He's always been 
like that, very strict when it 
comes to stuff like that. 
GENE: Are you looking for- 
ward to becoming a father? 


JULIO: | want to be a father. | 
don't know about looking 
forward to it, as of right now. 
GENE: How about Enrique? 
You and Enrique go toa 
party. You both walk in at the 
same time, you both spot the 
most beautiful girl, right in 
the middle of the room, and 
she's looking in the doorway. 
Neither one of you can figure 
out if she's looking at you, 
Julio, or if she's looking at 


Enrique. Who walks over to 
her first? 

JULIO: I'd probably walk up 
to her first. | think he's a lit- 
tle more shy when it comes 
to things like that, than | am. 
GENE: Enrique is shy? 
JULIO: I'm more sponta- 
neous. 

GENE: Is it true that Latin 
guys are hotter lovers? 
JULIO: That's not true. I've 
never been with a man, but 
that's not true. | think every- 
body's got their own thing 
inside of them, and you can't 
just say “Blondes have more 
fun,” because | don't think 
that's true. 

GENE: Are Latin girls hotter 
than blondes? 

JULIO: Let me tell you some- 
thing, Gene. | used to only 
love blondes. | used to only 


like blonde women when | 
was young. Now I'm 30 years 
old — I'm not that young 
anymore. And now, it's the 
other way around. A beauti- 
ful girl is a beautiful girl. But 
| feel very attracted to dark 
skin — black hair, dark hair. | 
like that a lot. 

GENE: Tell me about your 
mom. 

JULIO: My mom is a goddess 
in Europe. She's been voted, 
like, 30 years in a row, Most 
Elegant Woman in Europe, 
and she's such a snob. It's 
funny, because, believe me, 
I'm so opposite of her when 
it comes to stuff like that. 
But she's got her own ways, 
her own life. She's a very 
intelligent woman, very 
beautiful. She's a sweet- 
heart. 

GENE: Well, she captured 
Julio Iglesias, didn't she? 
JULIO: Yeah, she's the only 
one that's been able to 
marry my dad. (Laughs) 
GENE: You're very young guy, 
money is not an issue. And 
you've got great looks. So 
what are you trying to prove? 
JULIO: Gene, | love what | do. 
| love music. | love going 
onstage. | love writing music. 
Producing music. | live for 
this stuff. | really enjoy it. 
GENE: And is the most 
appealing part doing the 
shows on stage or doing the 
encores back at the hotel? 
JULIO: It's 50-50. | don't 
want to say. 

GENE: You understand what 
the encores are? 

JULIO: Yeah, of course, of 
course. | enjoy that very 
much, too. (Laughs) 

GENE: Will there ever be a 
time when Julio Iglesias, Jr. 
and KISS play on the same 
bill? 

JULIO: Yeah, man. | would 
love to. 

GENE: I'm concerned about 
that, because you might 
steal all the girls. 
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ROBERT DUVALL AND GIRLFRIEND 
LUCIANA PEDRAZA PARTNER ONSCREEN 
AND OFF. By Ines Fourcade 


J Assassination Tango, Robert Duvall 
returns to write and direct another com- 
plex and conflicted character. Unlike his past 
directorial and screenwriting credits, this Film 
has an even more personal touch, the casting 
of his lovely and young Argentinean sweetheart 
Luciana Pedraza. Gene Simmons Tongue cut the 
rug with the two lovebirds. 


GENE SIMMONS TONGUE: How did your fascination with the 
tango begin? 

ROBERT DUVALL: | was interested in tango, dancing it socially 
for a number of years, going to Argentina many times, and 
going to the Milongas. | would view the people and the culture 
and the places that even the concierges do not know about... 
and | got to like it. | spent time between California and New 
York and | began to say “I would like to do a script on this.” 
And because of the tango | was going through some emotional 
heartbreak. | said, “Since the tango’s punished me, maybe it 
will reward me.” | sat down and | wrote it in a month. 

GST: What was the most challenging part of the filmmaking for 
you? 

ROBERT: It was a sweet, beautiful challenge. The difficult part 
was the money was getting delayed, delayed, delayed. We had 
to postpone it twice. They have down there, what | call a mid- 
dle class street mentality. There’s a lot of corruption so you 
have to learn how to deal with the police, how to get out of a 
situation, strap money to your body to take it to the bank, 
[snaps fingers] so there’s a quickness down there that makes 
them good natural actors. It’s a wonderful experience putting 
the non-actors or first-time actors with the professionals 
because once they get to a certain level, they put the profes- 
sional actors on notice anyway because of the purity they bring 
with no attitude. Miguel Terrera said be careful because many 
people make films that are like postcards. It’s such a beautiful 
city you want to do that, and | remembered that and | showed 
corners of buildings, little alleyways, and then in the end 
opened it up a little bit because it is a beautiful city. 

GST: Now did the chemistry that you have in your personal life 
with Luciana Pedraza help you get the sensuality in the tango 
scenes — the intensity, the communication? 

ROBERT: It all helps. You try to make everything more off-hand 
and not so sensual, but quiet and peaceful like an inside thing. 
With her, we knew each other before, but like friends you see 
in a coffee shop. When we work off camera we try to help each 
other as actors by changing things to get a reaction on camera, 
a legitimate response. We were working on camera as if we 
were off camera. We try to personalize and fictionalize things 
that meant things to us in real life. So we partially improvised 
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Hit man Joh}. (Duvall) dances with Maniiéla (Pedraza.) 


and we would rehearse in La Biela, my favorite corner in the 
entire world, with Nicholas and all the waiters over there. We'd 
rehearse some days and do it again late at night, early in the 
morning, any time it was open. 

GST: Luciana, how did you feel making your first movie? 
LUCIANA PEDRAZA: Those things are meant to be, they're not 
planned in your life. If you’re open, these things happen and | 
feel like I've known Robert Duvall for seven years. 

GST: So you just got involved? 

LUCIANA: In an indirect way, without trying to, you just learn, 
you know. You just learn with a partner, you just learn and you 
watch TV and you learn what is happening and everybody is an 
expert. So | felt that | learned in that way and then | felt that 
being in a film with Robert Duvall would be quite an experience. 
GST: Was it easy to work with him? 

LUCIANA: Oh yes. Your standards, your bar is high, it’s really, 
really high. You know you can’t fool yourself; you have to do 
your best, be honest, learn in the last minute, and be open to 
things to happen to you and around you. 

GST: What can you tell me about the tango? Did the chemistry 
that you have with each other in your personal life, did that 
help you with the intensity? 

LUCIANA: Absolutely. You know what it is, Bobby keeps things 
very simple and you build up with it. So our tango was, let’s 
just walk, let’s just stride, let’s just walk, let’s just stride and 
then you build from it little by little. So you go through details 
and learn little things and | think that’s where you create the 
whole picture, like when you see a painting, from a distance 
you have a whole picture but when you get close there are a lot 
of details. 

GST: Do you share his passion for tango? 

LUCIANA: | am not as obsessed as he is. He is really obsessed. 
He collects these tapes. He will talk about everything. | have to 
feel it. So if | dance with someone | like, someone who has a 
good feeling for it, it just inspires me and keeps me going even 
if | don’t know what I’m doing. 

GST: Did it take too long for you guys to elaborate the tango 
scenes? 

LUCIANA: No, we improvised. We worked a lot; we took a lot of 
lessons. | didn’t even dance the tango before | knew Bobby. 


re are few actors who inhabit a 
role so completely as to become lost 
in it. These artisans move chameleon- 
like from character to character and 
remain unknown to the movie-going 
public. Martin Balsam was one. Don’t 
remember him? He was the detective 
who Norman Bates slashed, sending him 
eerily down the staircase to his death in 
that infamous house in Alfred 
Hitchcock’s Psycho. Kevin Spacey was 
another before he became a star, which 
has little to do with the craft of acting. 
Occupying that netherworld between 
character actor and star is Robert Duvall, 


with the whining wimp from the TV pro- 
gram of the same name, but Duvall’s 
Burns was a subtle and surprisingly 
comedic performance from the serious 
actor. 

Working with another burgeoning 
director lifted Duvall’s status in 
Hollywood. It was 1971 and a bearded 
maverick named Francis Ford Coppola 
was putting together a low-budget stu- 
dio adaptation of Mario Puzo's best-sell- 
ing novel The Godfather. Duvall landed 
the role of the lone Irishman in the 
Italian mob, mouthpiece Tom Hagen, a 
part almost tailor-made to bring out the 
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Now was bombastic and over the top. 

Duvall entered the ’80s preened to be 
a Star. He had been nominated for a Best 
Actor Oscar three times (Godfather, 
Apocalypse Now, and The Great Santini), 
but was passed over by the Academy 
repeatedly. That changed with the 1983’s 
Tender Mercies, where Duvall displays 
some of his best work as a washed-up 
country singer. He had a personal stake 
in the picture, writing and performing all 
the songs himself. When awarded the 
golden statue for Best Actor that year, it 
seemed like there was nothing holding 
him back from blockbuster success. 


ROBERT DUVALL IS TOO GOOD AN ACTOR TO BEA STAR By Peter Landau 


Left to right: To Kill a Mockingbird, The Godfather/Paramount, The Great Santini/Orion, Apocalypse Now/United 


who learned his art on the stage in New 
York and continues to champion live per- 
formance like David Mamet’s American 
Buffalo. 

Perhaps it’s his rock-hard features 
more suited to playing the heavy than 
matinee idol that keeps him from the 
lofty heights of Hollywood big shots like 
Tom Cruise, Mel Gibson, and Harrison 
Ford, but Duvall's talent and versatility 
make these tabloid stars look more like 
bit players. 

Duvall was born in 1931, the son of a 
rear-admiral, in San Diego. After gradu- 
ating college he entered the army and 
then studied at the Neighborhood 
Playhouse in New York, achieving critical 
acclaim in a 1955 off-Broadway produc- 
tion of A View from the Bridge. 

He first hit the big screen in 1962 with 
the memorable portrayal of Boo Radley, 
the mentally retarded recluse in Jo Killa 
Mockingbird. That was followed by more 
troubled loners until he hooked up with 
young director Robert Altman in 1968's 
Countdown, which led to his solid turn 
as Frank Burns in Altman’s 1970 hit 
M*A*S*H. People may be more familiar 


actor's strengths as a supporting man. 
In a movie rich with striking performanc- 
es by Marlon Brando, Al Pacino, and 
James Caan, Duvall not only held his 
own, but contrasted the other stars with 
the quiet, confident, and powerful real- 
ism of a seasoned pro. 

The Me Decade provided Duvall with 
a slew of meaty roles, from a mogul in 
Coppola’s paranoid masterpiece The 
Conversation to the earnest buffoonery 
of Sherlock Holmes’ faithful sidekick Dr. 
Watson in The Seven Percent Solution. 
But it was the end of the ’7os that deliv- 
ered the one-two punch of Apocalypse 
Now and The Great Santini, settling any 
dispute over Duvall's knockout abilities. 
In Coppola’s surreal Vietnam War epic, 
ripe with shocking imagery and show- 
stopping performances, it’s Duvall as 
Colonel Kilgore, the untouchable warrior 
with a fetish for the smell of napalm in 
the morning, which became a pop cul- 
ture icon. The Great Santini could have 
been a portrait of the older, retired 
Kilgore back stateside leading a dys- 
functional family. It was as moving and 
nuanced a performance as Apocalypse 


But Duvall is blessed and cursed with 
being one of America’s finest supporting 
actors. He’s not built for the pomp of 
stardom, and movie lovers should be 
happy for it. He enlivens any movie he 
appears in, like the streetwise Los 
Angeles cop in Colors, and often is the 
best thing is the film, such as Days of 
Thunder, Falling Down, and The Paper. 
And the Academy continues to take 
notice, nominating him for Best 
Supporting Actor in A Civil Action. \n 
1997, Duvall was nominated again for 
Best Actor for his mercurial performance 
in The Apostle, which he also wrote and 
directed and struggled for over a decade 
to get onscreen. 

While Duvall isn’t averse to joining in 
on the fun of a big dumb movie like 
Deep Impact or Gone in 60 Seconds, he’s 
at his best when following his passion. 
In Assassination Tango, he once again 
writes, directs, and stars in a labor of 
love about his favorite dance, the tango. 
It’s a vehicle to deliver Duvall's enthusi- 
asm for the sensual world of the erotic 
dance of Argentina. As always, viewers 
are swept away by his moves. 


, 
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. Castlevania: Aria Of Sorrow 
(Konami) Game Boy Advance 
Forget Mario, Sonic, and other classic 

mascots — GBA players looking for 
some real action look no further than 
the latest and greatest Castlevania. 
In this side-scrolling adventure, 
gamers become monster-mashing 
heroes, who black out in the year 2035 and 
mysteriously awake in Dracula’s castle, 
which is crawling with demonic (and often 
huge) creatures. Unlike past Castlevania games, our protago- 
nist can collect the souls of enemies and assume their skills — 
and there’s over a hundred to acquire throughout the lengthy 
play. Users can even swap soul-powers with friends via the 
GBA’s Game Link cable (sold separately). -Marc Saltzman 


Midnight Club Il 

(Rockstar) PlayStation 2 

Long before Vin Diesel flicked the “NOX” switch on his ’94 
Toyota Supra Turbo, the original Midnight Club schooled 
gamers in the fast and furious subculture of underground 
street racing. But there were a few leaky valves. There’s no 
seepage in this sequel; it’s tuned with an infinitely more 
engrossing storyline, 31 vehicles (including three motorbikes), 
and graphics that rival the hyper-real Gran Turismo series. The 
concept is straightforward: race to rule the streets (Paris, L.A., 
Tokyo, and other urban locales). Further revving this up beyond 
the single-player action is a brand-spanking-new online mode 
in which up to eight of your faraway friends can compete in 
endless rounds of “Detonate,” a bomb-delivery contest that 
offers pick-ups a la Mario Kart. Midnight Club //, however, 
doesn’t mess around with turtle shells. -/on M. Gibson 


Resident Evil: Dead Aim 
(Capcom) PlayStation 2 
Though it’s not considered the 
next chapter in the ongoing 
Resident Evil saga, Dead Aim 
might as well be, since it’s just 
as much frightening fun. As in 
all R.E. games, players explore 
zombie-filled environments (in this case, a cruise ship for 
undead singles) in a third-person view. But when said zombies 
attack, the game switches to a first-person aim-a-gun-at-the- 


, Games That 
Kick Ass 


FROM SWAPPING SOUL-POWERS TO ZOMBIE-FILLED 
CRUISES, THIS MONTH’S RELEASES ARE EVIL 


screen shooter like House of the Dead 3. \n fact, it does that 
game one better by actually being easier to play with a regular 
PS2 controller than with a light gun: with a gun, you move with 
the directional pad on its side, which is awkward, while aiming 
for their heads with the regular controller isn’t difficult. Where 
the like-minded Resident Evil: Survivor failed, Dead Aim suc- 
ceeds with fluid controls and parades of the undead, plus, 
most importantly, the spirit of a real Resident Evil game. —-Greg 
Edwards 


X2: Wolverine’s Revenge 
(Activision) Gamecube, PC, 
PlayStation 2, Xbox 

Activation has found a way to 
turn some of Marvel Comic’s 
good guys into halfway decent 
gam®es by finding a formula 
that works and sticking with it. 
Much like Activation’s Blade //, X2 — which takes its title and 
some thematic elements, but not actual plot, from the upcom- 
ing X-Men movie sequel — has you beating up hordes of 
henchmen while exploring their boss’ evil lair like Lara Croft 
looking for a scrunchy. But the game also adds some Metal 
Gear Solid-like sneaking around, and lets you use your mutat- 
ed vision to find secret areas and hidden dangers. No new 
ground broken, true, but be happy at least for solid footing 
over a course that has been rocky in the past. —-Paul Semel 


World Series Baseball 2K3 

(Sega) PlayStation 2, Xbox 

Let’s review last season’s stats: basic baseball sim, average 
graphics, so-so play options ... a solid yet uninspired effort. But 
after spring training, this onetime benchwarmer finally seems 
ready to play in the big leagues. Now boasting a presentation 
powered by ESPN, enhanced athlete animations, and numer- 
ous minor additions (jump button, power swings), Sega’s ver- 
sion of a baseball game might just yet make a believer of fair- 
weather fans. Though WSB 2K3 handles well and comfortably 
sits somewhere between amusement and authenticity, the 
ability to recruit such Hall of Famers as Stan Musial and Mike 
Schmidt is the real attraction. You can play at such classic ball- 
parks as the Polo Grounds and Griffith Stadium, win player 
awards, including Rookie of the Year and MVP, and overall, 
sports terrific visuals. Best, no matter how high ticket prices 
climb, you'll always have front row seats. —Scott Steinberg 


Rock 
& Roll 
All Nite 


in Buzios, 
Brazil © 


IN SEARCH OF MORE” 
HEDONISTI€ PLEASURES, 
OUR.TRAVEL GUY GOES 

TO THE HOME OF SUPERMODEL 
_ GISELLE BUNDCHEN ... BRAZIL. 


By Kevin Raub 


here are no breasts (on display 
from balconies, anyway), no hurri- 
canes, and no cops on horseback, but if 
you’re looking for an international destination 
to suck up a Bourbon Street atmosphere, 
Buzios, Brazil, more than fits the bill. 

It’s a well-known fact that Brazil is one of 
the world leaders in exporting beautiful 
women like supermodel Giselle Bundchen 
(not to mention its world-leading plastic sur- 
gery output), many of whom spend long days 
sprawled out on Copacabana Beach in Rio de 
Janeiro in bikinis that would barely qualify as 
dental floss Stateside. Now imagine a place 
where Rio’s rich, famous, and most gorgeous 
go to play on the weekends. Welcome to 
Bizios. 

Located just over two hours Northeast of 
Rio by car, Bizios, part of Rio De Janeiro 
state, is a peninsula offering a cluster of 
spectacular beaches (some 17 of them) that 
jut out into one of the world’s most impres- 
sive stretches of Atlantic Ocean. Originally 
nothing more than a fishing village, Buzios 
found its way into the hedonism hall of fame 
after Brigette Bardot was photographed here 
in the early 1960s (the French actress’ beach 
hideaway is located on Armacao Beach). 

The action is centered on the beaches of 
Joao Fernandes, Geriba, Tartaruga, and 
Ferradura during the day, but the party really 
gets started on the streets of Armacao in the 
evening (very, very late in the evening). It all 
goes down on Rua das Pedras (Cobblestone 


Street) beginning around midnight. The 
Brazilian equivalent of Bourbon Street is a 
1,200-foot pedestrian walkway overflowing 
with rowdy bars, eclectic restaurants, and 
clothing and artisan boutiques. 

Oddly, ground zero for the roaming party 
begins and ends at Chez Michou Créperie, a 
gigantic and bustling fast-food restaurant 
that churns out every kind of crepe imagina- 
ble to hordes of beautiful people until sun- 
rise. From there, take your pick. Patio Havana 
and the Fashion Café feature live music, Café 
Concerto’s shtick is showing live concert 
films, Guapo Loco is tequila central, and, if 
you can get in, the barman at Taka Taka Ta is 
crazier than a meth addict in a Robitussin fac- 
tory. Even McDonald’s and its Brazilian equiv- 
alent, Bob’s, are packed all night long. 

Similar to New Orleans, there is no open 
container law in Brazil, so the caipirinhas 
(Brazil’s national drink consisting of a sugar 
cane liquor called cachaca, limes and sugar) 
and bottles of Bohemia and Skol, two of the 
area’s premier cervejas, are available to go. 
Grab a drink or two and simply stroll the 
street. 

If you speak a little Portuguese, you 
might just get lucky. If you don’t, there’s good 
news as well. Unlike the States where you'd 
likely take home the slim pickins’ left at final 
call, no such closing time exists in BUzios! 

At 7 a.m., the playing field remains as level as 
when you began this decadent drinking 
binge — it simply moves back to the beach. 


4 BOOKS 
4 SMASH 
HITS 


/\F HE WOULD /DREAM ON, 
KNOW HOW A GIRL, YOU'LL 
f NEVER | 
FIND A GUY | 
UKE 


yi 
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Book - part | 
WAYS TO GIRLS’ HEARTS 

How to meet, approach and pick up 
an attractive girl in any given situation 
or setting? ABC of courtship and 
seducing. 


Book - part Il 
101 BEST WAYS TO MEETAGIRL 

This book performs miracles! |t will 
turn you into a smooth operator in no 
time atall! 


HAPPY TOGETHER "°°" 


Learn how to keep the girl that you 
love. Learn how to make her fall in 
love with you. Discover the secrets 
of keeping the fire burning. 


Book - part IV 
THE SUPERSTUD 


Discover the secrets to great sex. 
Unlock those mysteries that have 
remained hidden to you. Read this 
book and become an expert in bed. 


YOU DON'T NEED TO APPLY MORE THEN 


10% OF THE CONTENTS OF THESE BOOKS 
TO BECOME A REAL STUD - A POPULAR, ATTRACTIVE AND 
DESIRED DUDE THAT ALL THE GIRLS GO GA-GA OVER. 
HER SUGGESTION RESULT 
BUY BOOKS, 

MEET ME, AND 


(>) SPEND TIME 


1 WITH ME 


If you want a 100% guaranteed success 
we advice you to take advantage of our 
SPECIAL OFFER: WAYS TO GIRLS’ 
HEARTS parts I-IV (all 4 books), for only 
$49.95 (S/H including). 

SAVE 


OUR BOOKS - THE WAY TO 
YOUR GUARANTEED SUCCESS ! 
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Robert Crumb has been immortalized in an award- 
winning documentary. Art Spiegelman draws covers for 
the New Yorker and, former illustrator for hot-rods big- 
shot Big Daddy Roth, Robert Williams sells his oil paint- 
ings at fancy galleries. 
Even American Splendor 
author Harvey Pekar is 
about to see his life story 
released as a Summer 
movie starring Paul 
Giamatti. But before they 
were famous and success- 
ful, 


these cartoonists were 
some of the most infamous 
outlaws of the freewheel- 


ing ’6os. Yes, cartoonists. 

Long before there was an alternative publishing 
world, before Daniel Clowes’ Ghost World was nominat- 
ed for an Oscar and Tony Millionaire’s Sock Monkey 
graced the pages of a New York Times Magazine fash- 
ion spread, doodling a sex-crazed cat or dope-smoking 


Cremaster of 


Disguise 


ARTIST, ATHLETE, AND MALE MODEL MATTHEW 
BARNEY DELIVERS THE ODD FINALE OF HIS 


CREMASTER CYCLE 


Matthew Barney doesn’t look the 
arty type. The tall, ruggedly handsome 
“It Boy” of the art world was a wrestling 
champ in college and supported himself 
thereafter by his good looks as a male 
model. And he’s just had a baby with his 
girlfriend, Icelandic chanteuse Bjork. 

OK, that last part fits in with the 
downtown artist persona, but Barney’s 
work is far more strange and affecting 
than the usual pigment splatter from 
beret-wearing maestros. In the newly 
released Cremaster 3, actually the fifth 
and final installment of his magnum 
opus, Barney scales both an elevator 


conse) 


Matthew Barney, Cremaster 3, © Matthew Barney 2003 


Photo by Chris Winget, courtesy Barbara Gladstone 


rat could land a underground artist in jail. Whether it 
was Zap Comics number one, which Robert Crumb sold 
on Haight Street in February 1968, or any number of 
other self-published ranting and ravings that came ear- 
lier, it was obvious this wasn’t the stuff of Superman 
and even more potent than Kryptonite. 

From checkered demons to Zippy the Pinhead and 
everywhere in between, Rebel Visions: The Underground 
Comix Revolution 1963-1975 by Patrick Rosenkranz 
(Fantagraphics Books) is the most comprehensive and 
informative tome written on those crazy ink-stained days. 
Rosenkranz has been following the movement since get- 


Comix Timing 


THE HISTORY OF UNDERGROUND CARTOONS 


ting his first eyeful on the pages of the East Village Other 
while a student at Columbia University in 1966. Rebel 
Visions follows 50 defining cartoonists and is the culmi- 
nation of a lifetime’s work, but don’t expect a sober aca- 
demic critique. Richly illustrated with color and black- 
and-white drawings, bursting with tales of outrageous 
buffoonery and perverted sexual adventures, readers will 
find themselves uncontrollably tuning in, dropping out, 
and drawing sick and twisted cartoons. —Peter Landau 


shaft in the Chrysler Building and the 
spiraling rotunda of the Guggenheim, 
which recently housed a massive exhi- 
bition of the full Cremaster Cycle. 

The Fear Factor physicality of 
Barney’s work is only one aspect that 
separates it from the current crop of art 
world stars — then there’s the goo. 
Barney’s chosen medium is Vaseline 
and other viscous elements that give 
the sculptures in his films an undulat- 
ing, creepy organic quality. There is no 
traditional narrative, no dialogue in 
Cremaster 3, but there is music. New 
York hardcore-punk legends Murphy’s 
Law and Agnostic Front engage in a bat- 
tle of the bands, complete with skank- 
ing mosh pit. Running three hours long, 
viewers are never bored. Ultimately it’s 
the imagery that haunts: decomposing 
horses racing at Saratoga, amputee 
Aimee Mullins crushing potatoes with 
Lucite legs and later turning into a 
cheetah, a vintage car demolition derby 
in the lobby of the Chrysler Building, 
and topless sirens. | don’t know about 
art, but this | like. -Peter Landau 


but never tart. It’s also one of the lightest 
and least fizzy beers around, though not 


Beer Hound 


ON TAP: JOSEF BIERBITZCH 


GOLDEN PILSNER 


| cannot stress enough the importance 
of a good education. Being educated 


makes you smart, and being smart 
not only makes you better at 
Jeopardy! and a better candidate for 
the space program than that *NSync 
kid, but it can help you get a good 
job, which can, in turn, help you buy 
good beer. What does being stupid 
get you? Nothing. Well, maybe the 
role of a Bond girl, but not in one of 
the good 007 movies. 

| was reminded of the benefits of 


watery like some lite beers we know. 
Being such a smartly smooth and 
refreshing brew, Bierbitzch is rather ver- 
satile. The subtle flavor complements 
most foods, including chicken dishes and 
pastas, while its weak carbonation suits 
drinking games as Asshole, Quarters, 


and the one where you drink every 
time the cat on Sabrina the Teenage 
Witch says something. 

It doesn’t, however, go with 
everything. Being a pilsner, as 
opposed to a porter or stout, 
Bierbitzch has neither the heft or 
richness to stand up to a chocolate 
cake, and its citrus taste makes a 


higher learning while enjoying a 
refreshing glass of Josef Bierbitzch 
Golden Pilsner, which is brewed by the 
smart people of The Academy of Fine 
Beers (www.bierbitzch.com). A smooth 
drinkin’ beer, Bierbitzch has a subtle, 
slightly lemony flavor that’s pronounced, 


a IGANG 


PARTY UKE A ROGHSTARI 


You wanted the best, now party with the best! 


pairing with fruity dessert redundant. 
Of course, being an alcoholic bever- 
age, it doesn’t go well with long 
drives. Or short ones, for that matter. 
Because, as we all hopefully know by 
now, driving while you’re drinking 
just ain’t smart. —Paul Semel 


Gene! Imagine you and a friend at dinner with 
Gene Simmons and then playing "A&R Guy" 
with The Demon and checking out a band! 
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To rock ‘n’ roll all nite, enter online at genesim- 
monstongue.com or send your name, address, 
email and phone number to: A Night Out with 
Gene, c/o The Sterling Magazine Publishing Co. 
LLC, 333 Seventh Avenue, New York, NY 10001. 


—— 


SWEEPSTAKES RULES 


1. NO PURCHASE NECESSARY TO ENTER. Mail in your entry by post-card or on plain paper. Just give your name, phone number, email and return address. Only one entry per person. The contest is open only to residents of the con- 
tinental United States who are over 21 years of age, and who are not employees, or related to employees or principals of the Sterling Macfadden Publishing Company LLC, the publisher of Gene Simmons Tongue Magazine. Entries 
must be received not later than October 31, 2003. The odds on winning depend on how many entries are received. The winner will be notified by Gene Simmons Tongue Magazine. 

2. There will be only one winner, who will be selected at random by Gene Simmons Tongue Magazine. The prize is a night on the town for the winner and guest with GENE SIMMONS of Gene Simmons Tongue. This will consist of 
dinner and a club date in Los Angeles. The choice and cost of transportation to and from LA, and of any accommodations for the winner and guest are at the sole responsibility of the winner. Gene Simmons Tongue Magazine will 
give the winner up to $1000 to defray these costs, but the winner is solely responsible for any excess. The selection of the date for the celebrity night will be determined by the discretion of Gene Simmons Tongue Magazine and 
Gene Simmons. If the winner is not available for that night, a replacement winner will be selected, without compensation to the original winner. The prize is non-transferable and not redeemable for cash. Acceptance of the prize 
will constitute consent by the winner and guest to use of their names and likenesses in print, broadcast or electronic media, in testimonials, advertising or any manner Gene Simmons Tongue Magazine deems appropriate in con- 
nection with the promotion or advertising of this sweepstake, including reprint or republication, by Gene Simmons Tongue Magazine or The Sterling Macfadden Publishing Company LLC, without any further compensation, and the 
winner and guest will be required to sign an authorization to that effect, and a release of any liability for injury or damages arising from or out of this sweepstake, the trip to and from, and their stay in LA. The winner is solely respon- 
sible for any federal, state or local taxes on the value of the prize and expense allowance. 

3. All federal, state and local laws apply. VOID WHERE PROHIBITED BY LAW. 


Conve 
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~ Sn ee 
Cool Tool 


Tired of tearing the house apart when you need a 
tool to transform into “Super Handyman”? Can’t 
stand being wired? Black & Decker’s award-winning 
technology has come up with the perfect solution — 
a cordless five-in-one that doesn’t back off from any 
job. Drilling, driving, sanding, cutting, and routing is 
a breeze with the Cordless Multi Tool ... now all you 
need to do is remember where you put it! 


Space Ace 


| don’t think The Who 
were thinking about star 
gazing when singing “1 
Can See For Miles,” but with 
this telescope, you can! The 
ultra-sophisticated Meade 
LX200GPS Schmidt-Cassegrain 
telescopes are guided by sig- 
nals from the Global Positioning 
System to hook up with your 
latitude, longitude, and local 
time — and connect you to the 
stars with a precision that’s 
unparalleled in commercial tele- 
scopes. Press “Enter” and the 
unit automatically aligns itself to the sky; press “Go 
To” for a defined object from its database and it will 
locate it for you. There’s a really countless host of fea- 
tures that would take a page to describe; in other 
words, the sky’s the limit. 


I 


By Premeeta Janssens-Sannon 


Cycling goes Higher-Tech 


Bad enough getting lost when you’re driving, but 
worse when you’re pedaling! The answer comes from 
Europe with a sleek, state-of-the-art navigation sys- 
tem designed especially for bikes. Now available in 
America, the naviiOn is a bicycle computer with a nav- 
igational tool, digital voice recorder, and altimeter. 
You can also measure your personal best by storing 
route times, and even win prizes in an international 
competition for the most popular routes. Not a sub- 
stitute for an attractive biking companion — but close! 


i < | 
Sunny and Chair S 


There’s no excuse for not being properly prepared. 
No more feeling like a human sand trap when you 
hit the beach. Even after a swim, dry off in comfort 
in your very own Kelsyus beach chair — it’s light- 
weight, portable, attractive, slings over your shoul- 


der, and even comes with the all-important 
cup/beer holder. 


Less is More! 


.... when it comes to the size and weight of this digi- 
tal camera. Olympus outdoes itself with the new 
stylus series. The weather-resistant 300 and 400 
series offer a digital12x zoom for incredible clarity, 
and both models capture QuickTime video which 
enables you to create short movie clips that you can 
send to friends and family over the Internet. Its 
memory card is about the size of a postage stamp 
and enables you to shoot in four different resolution 
levels. So point, shoot, and capture! 


And for Those Who Can’t 
Follow the Sun... 


Bushnell has created the Digital Navigational System 
(DNS) compass. A choice of four handheld and wrist 
versions ensures you'll never be lost and in the dark 
(well, in a literal sense, anyway). The basic models fea- 
ture a compass, thermometer, and 
clock, and the enhanced ver- 
sions include a barometer, 
altimeter, and weather 
forecasting ability. When 
used with a GPS or top- 
ographical map, you 
can pinpoint your 
bearing and location, 
day or night, regard- 
less of the terrain or 
the weather. Now 
you can really 
say that you 
know where 
you are com- 
ing from! 


Follow the 
Sun 


Impress her 
even when 
the sun 
goes down 
with 
Casio's 
G2310 - 

1V solar 
powered 
marvel, the 
perfect 
summer watch. 
Water-resistant 
to 200 meters, 
shock-resistant 
and with a 30-page 
telememo feature to 
store names and phone numbers (create your 
wrist-borne version of the Little Black Book). 
There’s also a world time for 29 time zones, timer, 
stopwatch, and five alarm modes. At a hundred 
bucks, it’s more than a watch, it’s a great buy. 
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Speed Fiend Alert! 


Want to break all the rules ... vicariously? Run all 
over them with Freestyle MetalX! Midway Games 
releases motor-cross mayhem. Want to break win- 
dows? Ride off a cliff? Go where you’ve never been 
before? Enter the lawless world of FMX — and we 
dare you to want to leave it! Life is not for the timid 
of heart — it’s for people who break the rules and set 
their own! 
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Paul Giamatti is a great actor, but even his talents 
fall short in bringing to life the character of Harvey 
Pekar, the neurotic underground comix author of 
American Splendor, where this movie gets its title. 
Documentary filmmakers Robert Pulcini and Shari 
Springer Berman take a novel approach in this their first 
feature by splicing in the real Pekar between dramatiza- 
tions of his life story. It’s a strange tale of a frustrated 
file clerk at a veteran’s hospital in Cleveland who begins 
self-publishing slice-of-life stories about himself and his 
coworkers in a medium more accustomed to super- 
heroes and talking animals. After a decade of obscurity, 
Pekar becomes a popular freakish guest on Late Nite 
with David Letterman, but the fringes of fame don’t suit 
such a cankerous misanthrope. 

The film follows Harvey’s fast courtship with wife 
Joyce Brabner and his battle with cancer, all of which 
has been covered in painful detail on the pages of his 
comic book. But this is no ordinary biopic, with a famil- 
iar story arc and few surprises. Instead the mix of 
drama and documentary, with some twisted animation 
to keep things lively, manages to entertain both those 
intimate with Pekar and novices alike. 


If The Matrix Reloaded 
and X2 didn’t take care of the 
geek jones, this summer’s 
the fix. Most anticipated 
among superhero groupies is 
Ang Lee’s The Hulk, the story 
of a green behemoth with 
purple trousers who likes to 
smash things. The film drops the Incredible from its 
comic book title, hopefully that’s not because the com- 
pletely computer-generated Hulk looks implausible. 

Sean Connery plays Alan Quartermain and teams up 
with the Victorian era version of the Justice League — 
the Invisible Man, Dr. Jekyll, Captain Nemo — to battle a 
madman in The League of Extraordinary Gentlemen. 
And then there’s Arnold, who promised he’d be back 


<p 
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COMIC BOOKS ARE THIS 
SUMMER’S HOTTEST SCRIPTS 


and is for Terminator 3: Rise of the Machines, where he 
takes on the newest and sexiest terminator, played by 
Kristanna Loken. 


Dark theaters were 
made to bring dates to 
scary movies and catch a 
cheap feel. Following in the 
footsteps of such classic 
fare as Frankenstein Meets 
the Werewolf and King Kong 
vs. Godzilla is the long 
anticipated Freddy vs. Jason. The action moves from 
the surreal Elm Street to the shadowy Camp Crystal 
Lake — let the carnage begin! 

A newcomer to the bloody pantheon of fright, but no 
less gruesome, is the Creeper. He’s returning to lay 
wreckage on a busload of school kids in Jeepers Creepers 
2, which ups the violence and gore ante of its predeces- 
sor. Hong Kong taught Hollywood a thing or two about 
action, and with the import release of The Eye, it’s about 
to reinvent horror as a cornea operations gives its subject 
a view into the dark realm of the supernatural. 


Drew Barrymore, Lucy 
Liu, and Cameron Diaz return 
to shake their things in 
Charlie’s Angels: Full 
Throttle. Also returning is 
the always-intriguing Crispin 
Glover, but Bill Murray has 
passed on the Angel wran- 
gler Bosley to funnyman Bernie Mac. Demi Moore, 
working on her comeback, plays a fallen angel who 
gives the girls some trouble. But most disturbing is the 
cameo by the Olsen Twins. 

Another sequel is the black buddy blockbuster Bad 
Boys 2, re-teaming Martin “He So Crazy” Lawrence 
with Will “Fresh Prince” Smith. Lara Croft Tomb Raider: 
The Cradle of Life also returns. Rumors about Angelina 
Jolie running around naked through much of it are 
sadly just rumors. Finally, not a sequel but a remake of 
the popular ’70s TV show S.W.A.T., which stars Samuel 
L. Jackson, L.L. Cool J., Colin Farrell and Michelle 
Rodriguez, will leave you black and blue and tan all 
over this summer. 


e Anc ay (MGM) 
The 40-year franchise 
keeps on rolling over audi- 
ences with increasingly 
mind-numbing special 
effects, exotic locales, and 
bad puns, but the DVD 
package adds an arsenal 
that would make even M 
jealous. The two-disc set 
has everything from docu- 
mentaries and scene 
breakdowns to a neat 
equipment briefing on 
Bond’s galaxy of gadgetry. 


Dracula II: Ascension 
(Dimensions) This 
straight-to-video sequel to 
Wes Craven’s vastly supe- 
rior Dracula 2000 starts 
off promisingly enough 
with a twin beheading. A 
silly plot about a crippled 
scientist’s quest for 
immortality follows, with 
the Count tied up and 
sedated for most of this 
bloodless horror yawn. 


A -S peci ial 
Editior ai Coot Century Fox) 
The retch heard around 
the world just got grosser. 
Twenty minutes of deleted 
scenes edited into an 
extended version is only 
the beginning of the foul 
charms of this two-disc 
collection. 
g of the Hill S 
mers Conary 7 Fox) 
The funniest show on tele- 
vision is no longer The 
Simpsons, but it is anoth- 
er cartoon. While Hank 
and the gang had yet to 
harvest the knee-slapping 


BOND, DRACULA, AND HANK HILL 
ALL HAVE BIG DISCS 


crop of comedic perfection 
by the first season, the 
seeds of big yuks had 
been sown. This three-disc 
collection offers those pri- 
mordial episodes with 
commentary as juicy as a 
Texas steak. 


The Animatrix 


(Warner Bros.) Keeping 
geeks sated between the 
release of The Matrix 
Reloaded and The Matrix 
Revolutions are these nine 
anime and CGI shorts. 
While DVD promises 


added value, this delivers. 
There’s a two-part expla- 
nation on how machines 
enslaved humanity, a 
backgrounder on a new 
character from the sequels 
called The Kid, and side 
stories featuring every- 
body’s favorite leather- 
clad femme fatale Trinity. 
The Lord of the Ring: 
Two | rs (New oa All 
the extras sen and there 
are plenty, the real attrac- 
tion here is the greatest 
movie epic since Gone 
With the Wind, and it’s far 
more mind-blowing and 
ass-kicking. Expect an 


By Peter Landau 


extended version this fall. 


Invincible (New Line) 
Director Werner Herzog’s 
striking fable of a Jewish 
strongman in Nazi 
Germany stars Tim Roth 
and Jouko Ahola, two-time 
winner of the World’s 
Strongest Man contest — 
powerful stuff. 


Manhunter: Director’s Cut 
(Anchor Bay) The original 
movie based on Richard 
Harris’ book is less flashy 
and better cast than Red 
Dragon, even without 
Anthony Hopkin’s scenery 
chewing. Michael (Miami 
Vice) Mann adds commen- 
tary. 


Popeye (Paramount) 
Robin Williams gives one 
of his best performance as 
the spinach-eating sailor- 
man, but beanpole 
Shelley Duvall was born to 
play Olive Oil in this 
amusing Robert Altman 
musical based on the clas- 
sic cartoon. 


Narc (Paramount) 

Dark police drama starring 
Jason Patric and Ray Liotta 
as bad cop and worse cop. 


airited Away Gvene. 
Catah Castle in the Sky 
(Buena Vista), Kil Ki’s 
Delivery Service (Buena 
Vista) Animator Hayao 
Miyazaki is called the Walt 


Disney of Japan, but that’s 
not true — he’s in a league 
of his own. The Academy 
Award-winning Spirited 
Away is the highest gross- 
ing movie in Japanese his- 


tory and perhaps the most 
imaginative film ever 
made. Now released as 
two-disc sets with two 
earlier classics, rich in fan- 
tasy and fine craftman- 
ship, these are keepers for 
the children in us all. 


Throne of Blood 
(Criterion Collection) 
Akira Kurosawa directs 
Toshiro Mifune in a feudal 
Japan version of 
Shakespeare’s 
“MacBeth,” and as with 
all Criterion DVDs, the 
print is pristine with 
ample informative extras. 


Jubilee (Criterion 
Collection) Queen 
Elizabeth visits England 
400 years in the future 
and finds girl gangs, fas- 
cist police, and twisted 
sex in this punk fantasy, 
sci-fi, historical drama and 
musical featuring Adam 
Ant, Brian Eno, and 
Wayne/Jane County. 
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Out of Vein [Elektra 
Records] 
3EB’s new release Out Of Vein goes for the jugular. At 
a time when it seems like record companies pull their 
new signings straight off the assembly line at the 
rock-band factory, it’s refreshing to hear from a band 
that has proven itself to be anything but pedestrian. 

The record begins with the pulsating guitar riff and 
anxious vocal of “Faster,” a song that frantically depicts 
watching life pass you by as drug use takes over. Lead singer and songwriter Stephan 
Jenkins is clearly no stranger to the battle of addictions. Although Vein isn’t weighed 
down with dreary messages from a crackhouse, it certainly tells a story of a man who 
has witnessed many souls in ruins. In a somewhat more obvious lyric, “Forget Myself” 
sheds light on what may have gone wrong in a former relationship (perhaps with 
actress/supermodel Charlize Theron?) This track also happens to be a likely radio con- 
tender as its infectious melody and clever repetitive phrasing of “I keep on forgetting 
myself,” will have you desperately trying to sing along if for no other reason than to 
accomplish the feat. 

Anyone who has grown to expect massive radio hits from these San Francisco 
boys may be somewhat thrown by this one, but what is abundantly clear through- 
out is Jenkins’ gift for poetry. We’ve been trained by today’s one-dimensional 
made-for-MTV rock bands not to expect much in the lyric department. For that rea- 
son alone, this record is especially satisfying. Bottom line ... Jenkins has something 
to say, and in true 3EB fashion, delivers it with an energy that even if you don’t care 
.. makes you feel like you should. -Wade Brado 


<> 


Year of 
the Spider 
[Interscope] 
Well folks, the 
boys have grown 
up. Although 23 
Ways to Bleed 
was also a rockin’ record, Year of the 
Spider has lyrics that make you think 
and a polished sound that makes you 
feel like taking over the world, thanks 
in part to producer Howard Benson 
(P.0.D.’s Satellite). Their first single 
“Stupid Girl” (don’t let the Garbage 
title fool you) is harmonious and 
intense and as an added bonus, fea- 
tures Rivers Cuomo of Weezer. Unlike 
bands like Limp Bizkit and Creed who 
continue to put out the same record 
over and over again, Cold has topped 
themselves with a melodic, heart 
gripping, moody but real record. If 
you like the hard rock sound of 
Godsmack and the melodic feel of 
Staind, this is a must for you. Radio 
pick up track 11, the rest of you, just 
pick up the record. — Laurie Bliss 


Paper 
Monsters 
[Mute/Reprise] 
Paper Monsters 
marks the debut 
of Depeche 
Mode’s front-man, Dave Gahan, allowing 
him to let loose his personal demons 
and favor a little-known side of himself 
filled with wonder and hope. 
Orchestration in sublime tracks, such as 
“A Little Piece” and “Stay,” show a sense 
of the serene tenderness that he is 
allowing himself to feel since the birth of 
his daughter. For tracks with more bite, 
“Bottle Living” is a bluesy electronic 
ditty showing off Gahan’s fierce harmoni- 
ca playing. The duality of love is 
explored in “Bitter Apple.” “Dirty Sticky 
Floors,” the first single, really gets the 
album off to a rocking dance groove as 
salacious as any of his previous works in 
Depeche Mode. This softer side of Dave 
Gahan doesn’t mean he’s crossed over 
the line into syrupy sentimentality — it 
merely means he has finally come to 
terms with the world as a beautifully 
flawed place. - Deanna Romero 


Franky 


Perez Poor 
Man’s Son 
[Lava Records] 
There’s been an 
influx of 
singer/songwrit- 
ers strumming their way into the main- 
stream with the likes of John Mayer, Jack 
Johnson, and David Gray leading the 
pack these days. Now Cuban-born 
Franky Perez is out to do the same with 
the 17 radio-friendly, safe ‘n’ sunnier- 
side tracks of Poor Man’s Son. While 
“Beautiful Mistakes” softly breathes 
with the seductive stylin’ of an Enrique 
Iglesias ballad, Perez then kicks out the 
denim jacket feel you'd find in a John 
Mellencamp tune on “Life On The Edge,” 
howling, “Yeah, I’ve got youth on my 
side / Pissing vinegar eagle eyes.” Huh? 
Then there’s the Tex-Mex vibe of 
“Southwest Side” and the obviously 
patriotic “Cry Freedom” and “American 
Classic” to keep you questioning which 
direction Perez will go next. This one 
caters to adult-contemporary stations 
everywhere, and though he swerves in 
between genres, Perez never quite rocks 
hard enough or strikes the heart strong 
enough to make a mark that’s especially 
memorable. — Linda Koffman 


O.A.R. In 
Between 
Now and 
Then [Lava 
Records] 

If ever there was 
a perfect driving 
albun, it’s this one. Self-described as 
“island vibe roots rock,” the band plays 
like it’s channeling the spirit of Bob 
Marley with the Caribbean vibe of 
“Road Outside Columbus” a split sec- 
ond before it slides into a Young 
Dubliners’-style spring-step energy. The 
predominant vocal track “Risen” is 
backed by energetic acoustic guitar and 
horns, while “Mr. Moon” adds depth to 
the listening, opening with the lyric “A 
little boy alone / he relies on fairy tales 
..” continuing with a poetic melancholy 
that engrosses without killing the buzz. 
The mood shifts immediately as the 
album rolls into the bluesy bass-line 
opening of “Revisited,” which adds 


energetically layered accompaniment 
until it flips in mid-tune, injecting clas- 
sic reggae guitar licks for an unexpect- 
ed conclusion. With this record, O.A.R. 
delivers the kind of raise-your-spirits 
rock that’s upbeat without sliding into 
sugary pop confection. — John Foster 


Ozma 
Spending 
Time On The 
Borderline 
[Kung Fu 
Records] 
Handpicked by 
Rivers Cuomo to open for Weezer on 
two nationwide tours, the up and 
comer Ozma could easily be considered 
a Weezer Mini Me — but, before you 
burn your cardigans and Converse in 
protest, take a listen. It’s worth it. 
While the disc resonates with all the 
quirky power pop, “oohs” ‘n’ “aahs” 
and straightforward lyrical styling of 
Cuomo and company, the SoCal quintet 
plays with enough variation and experi- 
mentation to model them as more than 
a mere carbon copy. Think Flaming Lips, 
the Juliana Theory, and Phantom 
Planet. “Your Name” creeps with the 
atmospheric pulsing of a baby 
Radiohead tune, and the shiny Asian 
love song “Utsukushii Shibuya” chimes 
in with sweet simplicity and a mood of 
dreamy contemplation. And keyboard, 
horns, and flute work interwoven 
throughout the 12 tunes add an unusu- 
al texture. We’re not talking a revolu- 
tion here, but Ozma serves up poppin’ 
rock that’s catchy, easy, and not too 
cheesy. — Linda Koffman 


Verbena 

La Musica 
Negra [Capitol 
Records] 
Verbena’s latest 
outing starts off 
with newfound 
energy on “Way Out West,” and their 
fresh musical incarnation of pop rock 
stands strong throughout La Musica 
Negra, where Scott Bondy, Les Nuby, 
and Nick Daviston return as a trio. The 
sounds of Nirvana appear more like 
an inspiration rather than the compar- 
ison it was on past efforts (1999’s Into 


The Pink, produced by Dave Grohl). 
Verbena has stepped away from their 
lo-fi production into a polished light. 
As always, Bondy’s soulful vocals 
enchant as he sings about the spec- 
trum of life. The sexy vocalist covers 
everything from “letting the good 
times roll” on “Way out West” to mor- 
tality on “Camellia,” where he sings 
gently as though he’s come to grips 
with thoughts that use to haunt him. 
La Musica Negra (The Black Music) 
explores lyrical darkness while musi- 
cally maintaining a fun but aggressive 
breed of rock. —- Sarah Emerson 


Minibar Fly 
Below the 
Radar 
[Foodchain 
Records] 

Los Angeles-by- 
way-of-England 
Minibar is a little less alt-country on 
this, their second full-length record. 
There are still plenty of swirling 
three-part harmonies with Simon 
Petty’s insanely husky Peter Gabriel- 
meets-Sting lead vocals, and the 
pedal steel guitar is very much in evi- 
dent (“Martha”), but this time, the 
quartet seems to have entered more 
into the indie rock realm, albeit still 
with a folksy feel. “Unstoppable” 
adds American flavoring to an Anglo 
pop dish, starting out slow and build- 
ing up to a Soaring guitar line. 
“Breathe Easy” has a Wallflowers 
feel, and with Wallflowers key- 
boardist Rami Jaffee producing some 
of these songs, the shadow of this 
band is much felt. Nevertheless, it’s a 
gorgeous ballad. There are great 
acoustic guitars in the Zen-like “It Is 
What It Is,” and “Fly Below the 
Radar” is the radio hit on the album. 
The song is a combination of all the 
influences of the band, The Jam, The 
Smiths, The Beatles ... combined with 
Petty’s haunting lyrics delivered by 
way of a heartfelt sensitivity and 
intensity. This well-crafted record will 
be diced, sliced, and appear on a ton 
of TV soundtracks, but will it make it 
to radio? Difficult to say, but that’s 
missing the point, it should on your 
stereo. — Dee Mc Laughlin 
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0 BEST 


THROW AW. | 
SOUNDS ARE ON D 


By Peter Landau 


Pink Floyd - The Wall 
(Sony/Columbia) - Leaving the haze 
of psychedelia behind and waking up 
to the totalitarianism of being rock 
stars finally blew Pink Floyd’s mind. 


The Filth and the Fury: A Sex 
Pistols Film (Warner) - This is what 
it sounds like when Sex Pistols cry. 


Forbidden Zone (Substance) - Music 
by Oingo Boingo, Danny Elfman as 
the Devil, Hervé Villechaize as the 
King of the Sixth Dimension, and 
loads of topless svelte lovelies. 


Downtown 8:1 (Zeitgeist) - The Lower 
East Side when it was truly frighten- 
ing and a post-punk crucible. 


Tommy (Columbia TriStar) - Ann 
Margaret bathed in baked beans is 
the best chord Pete Townshend ever 
hit. 


Clongine) © Photography credits please. .. 


Pavement - Slow Century 
(Matador) - Every video is collected 
here, but the real treat is the 60- 
minute documentary with old 
footage with their original drunk 
drummer. 


Yellow Submarine (MGM) - Peter 
Max should have sued, but only a 
Blue Meanie would go on record 
against this animated treat from the 
Fab Four. 


Modulations (MVD) - There’s plenty 
of rave culture documented here, 
but so are the roots of electronic 
music from Stockhausen to Moog, 
even Miles Davis’ Bitches Brew. 


Decline of Western Civilization 
Series - From LA’s punk scene to 
LA’s hair metal scene and beyond, 
the kids aren’t all right. Return these 
classics to print ... now! 


Rockers (MVD) - A Trenchtown high 
drama — you can’t get higher with- 
out ganja. 


Birthday Party (Cherry Red) - 
Goths rejoice! Nick Cave’s first band 
is deadly live. 


Hated (MVD) - Naked, drunk and 
covered in his own feces, G.G. Allin 
was a rock ‘n’ roll madman. 


Monterey Pop (Criterion Collection) 
- Let the dirty hippies wallow in the 

mud of Woodstock, this is the era’s 

defining rock festival. 


This Is Spinal Tap (VGM) - With a 
commentary track done in charac- 
ter, it’s like getting two hilarious 
movies for the price of one. 


Neil Young & Crazy Horse - Rust 
Never Sleeps: The Concert Film 
(Sanctuary) - Shakey takes on 
Johnny Rotten and tours with Star 
Wars-looking gnomes with glowing 
eyes. 


Wild Style (Rhino) - Low-budget 
love song to hip-hop culture at its 
beginnings, a time when East/West 
rivalries were only a subway ride 
away. 


A Hard Day’s Night (Miramax) - 
The Beatles invented music video. 


Rocky Horror 
Picture Show 
(Fox) - One of 
the most 

bizarre and inexplicably 
popular musicals of all time. 


Jesus Christ Superstar (Universal) 
- Andrew Lloyd Webber had some 
balls before he turned pussy with 
Cats. 


Detroit Rock City - New Line 
Platinum Series (New Line) - It’s 
Gene Simmons’ magazine, so this 
fun road movie will have to sate 
fans until Kiss Meets the Phantom 
comes back into print. 
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The 2 a.m. crowd stretches wall-to-wall inside 
Club Naked L.A. and tensions are high. The 
girl-to-guy ratio is unusually good for the 
middle of the night as about 30 would- 
be stars wait in small packs on the 

_ stage and peer over the VIP balcony. 

Tonight is their chance to be discov- 

_ ered on the first stop of the nation- 
wide Peach Girl Model Search. 

They dressed in mini-skirts and 
bikinis for the Peach Hot Body 
Contest. Some wore pasties. Others 
sported G-strings, and a few of the 
ambitious ones handed out glossy 
business cards with their picture on 
them. The event attracted a trendy, free- 
spirited group of L.A. 9s and 10s that 
believe they have what it takes to win the 
$1,000, a trip to Las Vegas, and the chance to be 
the next Peach Girl. 

One girl who is certain to get serious consideration 
is a former feature dancer and aspiring actress named 
Lolana, who tells us that the key to taking tonight’s 
prize is “confidence. And nice tits and ass.” The exotic 
beauty is half-black, half-Brazilian, “young and wild.” 
She awaits her chance with Tiger Lily, a flirty Web 
model who is part Chinese and Japanese. 

The main event has yet to start at 2:20, but Lolana 


and Tiger stay warm by dancing for the Peach DVD cam- 


era crew in the corner of a black-lit hallway. 

Lolana mentions she was in Countess Draculess: 
Orgy of Love and has been modeling for three years as 
trance beats slice through the room and erotic trailers 
of Jenna’s Playhouse provide background mood on big 
screen projections. 

Peach Girl Alexa Rae and Nakita Kash prance 
down the balcony steps while the amazing Mary 


Model Search 
Contestant 


Biri Nicole Leshell 


| Peachy Keen 


PEACH GIRL MODEL SEARCH ATTRACTS L.A.’S FINEST 
By Dan Miller 


the hip-hop room. Just before 3,the 


inform the mob the contest is about 
to start. 

As the masses press forward, 
some of the finest young females in 
L.A. take turns working the catwalk 
as the Peach crew captures every | 


It ends about 3:20 and th 

dozen or so contestants still stand- 
ing head to the balcony with eyes 

on the prize. There is star power in 
the VIP area now, as porn princess 
Belladonna mingles with a long- ce 
stemmed red rose in hand and the viva- 
cious Friday steps in front of a Peach camera 
for an interview. 

Kinnear, who calls her hot pink rock-star outfit 
“Moulin Rouge meets XXX,” is impressed with the qual- 
ity of the contestants. “I thought they were awesome. | 
can only imagine if they’re all this hot, then these DVDs 
are going to fly off the shelves,” she says. 

If there were any “celebrity” judges, they took off 
for booty calls or never showed. But the Peach brass 
finally decides it will study the videotape instead of 
hastily declaring the winner. “We really want to use 
who we pick,” Peach spokesman Robbie Conley says 
amid the confusion at 3:40 a.m. 

The winner, who was not announced by press time, 
will represent L.A. in July at the Peach Girl Model 
Search Finals at Club Rain in the Palms. The company 
will hit Boston, Chicago, Miami, New York, Austin, 
Milwaukee, Phoenix, and Hawaii searching for finalists. 
Expect Miss Peach L.A. to be in it until the end. 


Peach Girl Lana® 


Photography by Clinger + Mia Photography for Peachdvd.com. All Photos © Peach DVD 2003 


Carey commands attention with Monique in 


stunning Lana takes the microphone to 


gyration for its new Underground = 
series. A ae 
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your hair? 
There’s good news... 


Clinically proven hair restoration system is 
so effective, it is awarded U.S. patent! 


See dramatic 
results in your 
first month of 
use! 


Powerful new formula stops hair loss and re-grows new hair! 


It is commonly known that the major cause of hair loss is due to the build-up 
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of DHT, stopping your hair loss and allowing your follicles to strengthen and 
reproduce strong healthy hairs. We are proud to announce that after years of 
Clinical research and testing, Prolific's™ scientifically advanced formula is 
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Stop worrying about your hair loss ~ do something about it! 


If you fear that your thinning hair will eventually leave you bald or you are tired 
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grow back the hair you've lost, guaranteed! Now, for a limited time you can try 
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prescription. Don't wait any longer. Prolific™ is safe, highly effective and best 
of all it only takes a few seconds a day to use. 

Now you can try Prolific™ risk- free! 


You don't have to live with thinning hair. Now you can try Prolific™ absolute- 
ly risk-free for 90 days! Put this revolutionary formula to work for you. Take 
action and call now! Get back your youthful hairline with ease and 
confidence. Call now, toll-free 1-800-480-5203, offer #725. Get Prolific™ 
and get ready to look and feel younger. 
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> www dragontlyclothing. cam 


Let the sultriest new resort in Las Vegas seduce you a hundred different ways. 
Have a drink 5O stories above the city at ghOstbar. Become immersed in a nightly rainstorm of sound, 
light and music at Rain, Las Vegas’ hottest dance club. Watch a sensual poolside lounge transform into 
an outdoor nightclub at Skin, then escape to a truly decadent spa. * Come to the resort that won 7 
Review-Journal “Best of Las Vegas” Awards including Best New Restaurants. The resort with the city's 


most intriguing and unique places to dine, play and be entertained. 
ZPALMS 
CK MALOOF CASINO RESORT) 


The resort that redefines pleasure in ways you never imagined. 


Toll Free: 1-866-PALMS-RES (725-6773) + Just West of the Strip 
4321 West Flamingo Road, Las Vegas, Nevada 89103 + www.palms.com 


